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Report on world’s fastest film—Polaroid 3000 


SUCCESS STORY OF A 


FAMOUS PHOTOGRAPHER 


Pictures like these made Howell Conant 
a top-name pro. See page 52 








Number 5 of a series 


Great photographers of the world 


HOW BERT STERN USES SUPER ANSCOCHROME 
FOR EXCITING CREATIVE COLOR 


Problem: To produce an exciting, sensitive study 
of a child that retains accurate fleshtones and rich, 
black shadow areas in extremely poor light. Bert Stern, 
many time Art Directors Club Award winner, chose 
Super Anscochrome® color film 

“No other film in the world offers an Exposure 
Index of 100 and gives perfect color balance at the 
says Mr. Stern 


Anscochrome retains all the delicate tones in any scene 


same time,” “I know that Super 
while still producing maximum saturation in reds, yel- 


lows and greens Super Anscov hrome’s exposure index 


FOR 


of 100 permitted an exposure of f/2.8 @ 1/50 sec.... 
hand-held! And I know that if necessary, extended 
processing could give me even higher indexes. No 
doubt about it, Super Anscochrome makes tough jobs 
simpler because of its speed, color rendition and de- 
pendability.” 

Bert Stern, like many other famous photographers, 
depends on Anscochrome, and Super Anscochrome 
whenever critical color rendition is needed. How 
about you? Ansco, Binghamton, N. Y., A Division of 


General Aniline & Film Corporation. 


ADVANCED PHOTO PRODUCTS 


nhSCO 


EVERYONE WHO TAKES PRIDE 





Bert Stern 


IN HIS PICTURES 


ZEISS IKON 


Here is the 35mm single-lens reflex camera you'll want to see real soon. Its new and 


advanced features give you speedy and precise control of every essential to perfect 


picture taking. The camera for superior photographic achievements. 


Contaflex 


You sight, focus and check exposure all through one eye-piece. 
Rangefinder and ground-glass in center of view. Exposure needle 


indicator at right—does not obstruct view. 


Rapid single-thrust lever for fast se- 
quence shooting. Winds film, cocks 


shutter, advances picture counter. Built-in photoelectric exposure meter 


is coupled with the lens diaphragm for 
automatic exposure control. 


Exposure meter indicator control for 
quick adaptation to light conditions. 
Window in top of camera shows needle 
for waist-level checking. 


Contaflex SUPER, $199. Contaflex 
RAPID, same as SUPER but without 
built-in exposure meter, $169. 


At leading dealers. Write for literature. 


CARL ZEISS, INC. 
485 Fifth Avenue, New York 17 


 o—_ o 


Synchro Compur MXV shutter (fully Zeiss Tessar f/2.8 50mm lens—the ultimate for 
synchronized). Speeds to 1/500 color photography. Takes tele, wide-angle and 1:1 
sec. and self-timer. component lenses—also 400mm monocular. ALL MADE IN WEST GERMANY 


«& 


Reproduction 
Stand 
Zeiss 6x308 
monocular; 400mm. 
polarizing filter Screws in lens mount 


Wide-angle and tele “eeect fees Gee Contapol 
component lenses ° ‘or shots as Close as microscope 




















POPULAR : a. ” i Send go ili TT, These three pictures represent a 


' selection from the wide variety 
that Howell Conant has made dur- 
ing his photographic career. In this 

' | issue, Focus on Howell Conant de- 
: | seribes his fabulous career. The 


shots of the girl in the red dress 
and girl near the white pillar are 


 & reproduced courtesy of Life, 
Psaediieat =sat 1959 vo.ume 45, no. 4 “ 


) Time, Inc. The photograph at 


ae rg = — -_ — 4 left was made for Dove soap. See 


page 114 for all technical details. 
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WHY THE 


PRAKTICA’ FX3 


IS TODAY’S 


Top Dollar-for-Dollar Value 


IN THE FINE CAMERA FIELD! 


The Praktica FX 3 is the only 35mm single-lens, mirror- 
reflex camera—sold at popular prices—which offers these 


three “most wanted” features: 


1959 


* Internally coupled automatic lenses that 
allow full aperture opening. 

* Split-second lens interchangeability. 

* Two-way single-lens viewing at waist-level 


or eye-level. 


The versatile Praktica FX 3 was designed and built for 
superb portrait studies—scenic shots—telephoto work— 
wide-angle pictures. Also features a full line of accessories 


for a variety of special uses. 


U.S. Pat. Off. by Standard Camera Cor 


polarizing filter Screws in lens mount . 
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STANDARD CAMERA 
CORPORATION 


319 FIFTH AVE. 





NEW YORK 16, N. Y. 


one look and you see everything 





...automatically in the finder! 


perfect viewing — focus — exposure 
its BESSAMATIC! 


No other camera has this feature. With 
just one movement match the exposure 
meter pointer with the Magic Circle 
(both appear in the Viewfinder). You 
automatically get correct exposure! 
Shutter speed, and lens opening are 


Real Interchangeable Lenses! 

These are full lenses — specially ground for color. 
Telephoto: Voigtlander Super Dynarex, 135mm, 
#/4.0 — $79.50. Wide Angle: Voigtlander Sko- 
parex, 35mm f/3.4 — $79.50. 


automatically regulated. The two way 
focusing system is automatic with all 
interchangeable lenses and so is the 
diaphragm ... it is wide open when you 
view and compose and it adjusts auto- 
matically to preset aperture when the 
shutter is snapped. No parallax error. 
Synchro Compur 1/500 shutter. Stand- 
ard lens is the famous 50mm f /2.8 Color 
Skopar. Also takes the Voigtlander- 
Zoomar f /2.8— varies focal length from 
36mm to 82mm—$298. Bessamatic 
with 50mm f/2.8 Color Skopar, $220. 


1GTLANDER 


H. A. Bohm & Co., 
Sole American Importers, 
4761 W. Touhy, Chicago 46, II. 











LETTERS to tne eorron 


Museum wakes up 

Congratulations on your editorial, A Mu- 
seum Wakes Up. Although photography is 
usually able to prove the point you made 
for itself, if given the chance, forthright 
argument to convince the shellback ele- 
ments that it ought to have the chance more 
often is unfortunately still required. I un- 
derstand that the selection process. selec- 
tion panel and even the hanging at the 
Metropolitan left much to be desired in 
realizing the exhibit’s full potential (the 
Saturday Review's self-satisfaction not 
withstanding). When are the “guardians of 

our culture” going to catch up? 
STan Roptns 
St. Paul. Minn. 


Comments on Tele Rollei 

A review of equipment must necessarily 
be, at its best, mere opinion. I can’t pos- 
sibly see how the writer of your July 1959 
article, A Trio of New Rolleis, could make 
the erroneous conclusions exactly counter 
to the very principle of Rolleiflex construc- 
tion in his reference to the Tele Rollei. 

He states, “A serious drawback of the 
Tele Rollei is its inability to focus the 
135-mm Sonnar any closer than 814 feet. 
The reason for this unquestionable draw- 
back becomes obvious when one considers 
that to bring the lens down to a distance 
of 414 feet, the designers would exactly 
have to double the amount of material in 
the focusing mounts.” 

This is honestly a disservice to Rollei, 
and Mr. Organschi has completely missed 
the point. The Tele Rollei camera is a tele- 
photo camera and a studio camera. The 
rigid construction of the Rollei guarantees 
a firm position, and with ii, a constant 
ratio between the center plane of the lens 
and the focal plane of the film, an achieve- 
ment not accomplished by any other camera 
construction. Additional horizontal 
movement, or tracking, to shorten the min- 
imum focal distance would deny the tra- 
ditional and universally accepted mobility 
and ease of handling, which Rollei enjoys. 
Additional bulk would be added. The hand- 
fitting balance would be lost. The weight 
would be further increased. 

As for a shorter focal distance, the manu- 
facturers have produced an ingenious and 
practical accessory which was mentioned in 
the article. That is the 0:35 Diopter attach- 
ment, TeLAR. This Rolleinar device is 
mounted in a twin-hinged frame or door, 
and has a double bayonet for attaching 
additional lens accessories and lens hood. 
It provides a continuous focusing range 
from approximately 9 feet. 10 inches to 4 
feet, 11 inches. In use it can be mounted 
and accurately focused in an instant. For 
that matter, it can be left on the camera, 
so that one has a continuous focusing range 
from infinity to 4 feet, 11 inches with the 
flick of a finger. 

The upper Ro!'e‘nar of the Telar at- 
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IF YOU HAVE A BASEMENT 


BATHROOM ! KITCHEN 


OR EVEN CLOSET ! 
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to the sawp Whaasiianis famed Beseler 23C. 


Whether you shoot 35mm, 2% x 214, tei ne Stearate Bois 290. 
own pictures, in your own home, is an experience you'll regret having missed until now! 


If purchased individually, you’d pay $287; COMPLETE OUTFIT ONLY.. 


Write for wewr cope of “Poa.& 
Pet as om gouge ¢ ‘ao vou 
Since see \e 
Charlies Beseier Company, 219 S. 18th St., East Orange, N. J. 
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WHAT DO YOU 
REALLY WANT 
IN A 
PROJECTOR? 


THE NEW Pits | ca StH | 
Roaliat: 990 automatic 
HAS IT! 


Remote Control 

500 - Watt, 

Fully Automatic, 
Set-It-And - Forget-It 
Slide Projection 

and only $94.50 Retail! 


Here’s everything you really want in a projector — and more! 
Only Realist could bring you fully automatic slide projection so economically, 
so compactly — or so stylishly! Just set the timer, sit back and enjoy the show 
... advance, hold or even change timing without leaving your chair — 
with remote control. Check these REALIST 990 features today at your dealer’s! 


BRIGHTNESS! New 500-watt proximity reflector lamp floods screen 


with 20% more brightness than comparable projectors! 


SHARPNESS! Realist quality 3-element, f:3.5, four-inch lens provides 
crystal-sharp, life-size pictures! 


COOL OPERATION! Scientific blower system keeps slide temperatures 
30° below average... pre-heated slides won’t “pop” in or out of focus. 


CONVENIENCE! Fully automatic operation; the only projector with 
interval timing built right into the remote control. Select intervals 
from 5 to 60 seconds, change in mid-showing! 


LONG SHOWING! Exclusive 45-slide trays need no special adapters 
or mounts for slides. Just stow ‘em and show ’em! 


EASY UPKEEP! Easiest projector of all to get into for lamp chang- 
ing or lens cleaning. 


Low cost! #3160-990 automatic projector with timer and one 
45-slide tray — retail price $94.50 e #3161-990 semi-automatic pro- 
jector with one 45-slide tray (without timer) — retail price $64.50 
e #3535 carrying case — will hold three extra trays and timer — 
retail price $14.95 e #2405 45-slide tray — retail price $1.25. 


America’s Top 2%x2%' Projector Value 


REALIST 620 DELUXE. . $44.50 
Newly improved version of best-selling 2% 
x 2% projector! 
New 300-watt proximity reflector lamp for 
more brightness! 
New “‘Silent-Glide” slide carrier! 
Adaptable to 35mm and 127 super slides, 


half stereo pairs and Polaroid No, 630 
transparencies! 


Subsidiary of the 

DAVID WHITE INSTRUMENT COMPANY 
maker of fine optical equipment for over 60 years 
2051 N. 19th St., Milwaukee 5, Wisconsin 








tachment incorporates the same close-work- 
ing parallax correction as do all other 
Rolleinars, and there is no partial disap- 
pearance of the full viewing screen image. 
I should also like to point out that the 
135-mm /{/4 Sonnar is a new five-glass. 
three-element design not identical with the 
original Sonnar lens of similar speed and 
focal length. Davip L. Ountson 
Ponder and Best 
Hollywood, Calif. 

July 
Congratulations! I am referring to the 
photograph of Audrey Davis by William 
Hartough, of Toledo, on page 77 of your 


Too much blur? 


July issue. Your judges have given me new 
hope. I’ve always suspected that I was in- 
tentionally striving for artistic expression 
with some of my hand-held shots at 1/30th 
and /{/1.4. J. BAxTeR Puriuips 

Ontario, Calif. 


Your July issue was great—especially 
the color section. Let’s have the processing 
information on the new fast Ektachrome. 
I shot Anscochrome at ASA 200 as per your 
instructions with wonderful results. | am 
anxious to shoot 320 and process it. Also 
liked the composition section. 

CHARLES PRICE 
Roxbury, Mass. 


Solution for impatience 
I have the same habit of impatience as 
Mr. Forman (July. Letters). What I do is 
as follows: After the exact number of ex- 
posures I have to process have been made 
I wind three-quarters of a frame more. open 
the camera back (of course this is done in 
the darkroom). pull out the cassette, cut 
the film one-half in. out from it, roll out the 
exposed portion with my fingers, cut away 
the leader, load the film in the tank, and 
process. The leader is later joined to the 
14-in. film protruding from the cassettes by 
means of Scotch Tape. I thus save four or 

five frames every time. 

S. C. CHATURVEDI 
Lucknow. India 
Popular PHOTOGRAPHY 








60-SECOND PORTRAIT: SALVADORE DALI. You are looking at previous film. As you can readily see, this new film gives you 60-second 


an enlargement of an unretouched Polaroid Land picture. It was taken pictures of astonishing quality in every detail. Polaroid Land Cameras 


with the remarkable new Polaroid Land Film, actually twice as sharp as the are priced from $74.95, For a personal demonstration, see your dealer 





THE OUTSTANDING 35mm CAMERA VALUE OF THE YEAR! 
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NEW YASHICA 35YF... ONLY $149% 


Here’s great news for anyone who’s ever hankered for a fine, precision-built 

. ‘35’, but has balked at the high prices asked for really good equipment. In the 
yashinon fl 3 lens new 85YF, Yashica brings you fine-camera precision, fine-camera quality, 
s 


features and performance at a fraction of what you’d expect to pay for such 


interchangeable lenses 9 “" "=" 


Examine the wonderful array of features this new ‘35’ offers. Make any com- 


f | | n sh tt parison you will. You may have seen such quality before, but never at this price! 
0Ca p a e u er * interchangeable lenses with Leica-type screw-in mount ¢ rapid-action focal 
. plane shutter with speeds from 1 second to 1/1000th, plus ‘B’ ¢ coupled range- 
automatic parallax viewfinder with projected frames for 50 and 105mm lenses * automatic paral- 
lax compensation ¢ single stroke film advance lever * double exposure 


compensation prevention * flash synchronization * detachable base and hinged back for 


rapid loading * equipped with color-corrected 50mm Yashinon f/1.8 lens. 


Here’s everything you could ask for in a fine ‘35’, at a fraction of the price 
you’d expect to pay. And, the time to see it is NOW—at your Yashica Dealer. 


other new Yashica values for the 35mm enthusiast 


YASHICA 35YL with f/2.8 lens and automatic parallax correction. Compares with cam- 
eras costing up to 50% more! Has coupled bright-frame range-viewfinder with auto- 
matic parallax compensation; needle-sharp 45mm Yashinon f/2.8 lens; shutter speeds 
1 second to 1/500th plus ‘B’; M and X flash synchronization; self-timer; rapid rewind 
crank; single stroke film-advance lever; automatic ‘0’ reset exposure counter; double 

: exposure prevention...and many other features. A sensational value at $54.95 
VASHICA 35VL YASHICA 35YK with f/2.8 lens and coupled range-viewfinder. Low in price, amazingly 
high in quality! This new Yashica 35YK offers features you’d expect to find only in 
cameras costing many dollars more. Its array of fine-camera features include: 45mm 
Yashinon f/2.8 lens; coupled range-viewfinder; synchro-flash shutter with speeds up 
to 1/300th plus ‘B’; single-stroke film-advance lever; rapid rewind crank; double 
exposure prevention...and many others. Incredibly priced at $39.95 
Also ask your dealer to show you famous Saag 3 
= values in reflex cameras, movie-8’s, the new movie editor, the new 
YASHICA 357K 16mm subminiature and others. For further details write: 


CYeshicd> YASHICA INC. 234 Fifth Avenue, New York 1, N. Y. 
In Canada: Anglophoto, Ltd., Montreal, P.Q. 








You’ll love it, too! 


futuramic strobonar 


the most wanted electronic flash made 


So many photographers own Futuramics, chances are good 

some of your friends can sell you on its merits even better than we can. 
It’s a safe bet they’ll praise its dual transistor efficiency; 

the facts that it has no power pack of any kind and gives 200 or more 
flashes from the 3 photoflash batteries in the handle; and its 
wonderfully even, 70° light distribution. But when you talk to them, 

as we hope you will, you’ll discover that the Futuramic is 

more than superior design, reliability, and ease of handling... . 

it’s the easiest, most inexpensive way to flash photos ever offered! 

Try it and see. Model 64-B with 10’ AC line cord, only $59.95 


Of course, we'd be happy to supply more information, too. Write for Futuramic 
literature, and a special, complimentary copy of our funpacked, 32-page 
history of flash—"From Flambeau to Futuramic.”’ You'll enjoy it! 


Heiland Division, 


Minneapolis-Honeywell Honeywell 


5200 E. Evans Avenue, 


Denver 22, Colorado 'H) Hetlaud Phat Produzts- 
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Photographs by Harvey Shaman 


WITH THE 
TIFFEN Which is more important to learn, 


PERFE (Om MO). . technique or esthetics? 
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Harry Sidel, School of Modern Photography 

I do not feel one is more important and should be studied 
to the exclusion of the other. After all, no great picture 
depends either on technique or esthetics alone. Both are 
required for success. | regard technique or skill as step 
number one in the art of photography. Esthetics are step 
number two. Technique can be taught and should be the 
first thing which the beginner pursues. Esthetic sensitivi- 
ties, on the other hand. are almost impossible to teach, 
but must be developed instead. Their development is de- 
pendent on the background of the individual, his person- 


ality, traits. taste. and emotional structure. 


Morris Germain, Cermain School of Photography 
For the man who wants to learn photography. it is more 
important to acquire a complete mastery of techniques than 
to study esthetics. Esthetic values are intangibles. and are 
more a matter of taste and point of view than anything 
else. While a certain amount of good taste can be acquired, 
[ feel that for the most part it is an inborn trait. Therefore, 


to be successful, the professional must have a complete 





mastery of the techniques of photography. Only then will 


G he be free to let his own taste express itself through his 


pictures. 


Sam F. Falk, New York Institute 
Both are important. First it is necessary to learn technique. 
The photographer must know how to operate the camera 
and process film in order to produce a picture. This frees 
him to develop his artistic abilities. A certain amount of 
artistic sensitivity can be acquired. For the most part, 


however, this sensitivity is the development of dormant 








esthetic qualities. A good picture combines technical skill 
and esthetic sensitivities. It lasts and is remembered be- 
cause the photographer recorded his feelings about the 
subject with enough technical skill so that the viewer got 


the same feelings from looking at the picture. 


Ral ph M. Hattersley, Jr., Rochester Institute of Technology 
Learn both at the same time. Study esthetics in terms of 


factor { ‘ 


your ft _ photographs and technique in terms of esthetics, and arrive 


Tort at photographs deserving to be called Art and a personal 

+] 95 life deserving to be called Living. Esthetics describes the 

NLY COMPLETI Same proper ends for the photographic art: technique provides 

the means for reaching these ends. Either subject studied 

OPTICAL CO: ‘ alone. however, will lead to sterility and unhappiness. The 
Sieiae 


Jane proper mood in which to study the two is emotional, the 


Roslyn Heights, L. 1., N. ¥ 





intellect serving a checking or guiding function. 
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HXAKTA 


FIRST IN SALES FOR OVER 25 YEARS! 


When it comes to quality, Exakta is the unchallenged leader in single lens reflex 
cameras. It has stayed far ahead of its field because it meets every requirement of modern 
day, discriminating photographers. For over 25 years, the basic concept of the classic design 
of the Exakta has never been changed. But its vast number of vital improvements (many of 
which were recommendations of Exakta owners) have kept Exakta always on top. That’s 


why Exakta—the First 35mm single lens reflex camera ever made, has always been First with 
new, original features. 


ee 


Only the Exakta, the First 35mm single 
lens reflex camera ever made, offers y 
important “Firsts” in photography: 


Exakta.. the First camera with a 


First reflex with interchangeab' 
waist level at : 
First reflex with high-s 
First reflex with 35am wid 4 
First reflex with 28mm wide angle lenses 
First reflex with 24mm wide angle lenses 
First reflex with automatic diaphragm lenses 
. First reflex with split-image rangefinder 
First reflex with removable focusing glasses 
First reflex with magnear device for critical focusing 
First reflex with its own stereo system for previewing in 3-D 
First reflex with its own stereo system for taking pictures in 3-D 
First with built-in film cutting knife 
First reflex with film-speed indicator 
First reflex with built-in exposure meter 
First reflex with popular-priced microscope adapters, 
extension tubes and bellows extension 


THREE GRAND PRIZES 


Now, in honor of the 250,000th Exakta camera produced, we would like to have you, 
as an Exakta owner, tell us what additional improvements you would like to see in the 
Exakta of the future. We invite you to present your ideas and suggestions to us—and to 
mention which “Exakta Firsts” (listed above) induced you to select an Exakta. This 
material will be submitted for examination to an impartial panel of technicians and photog- 
raphers. Ideas and suggestions selected as good and usable will be awarded three Grand 
Prizes—$1000, $500, $250 in Exakta equipment. 


See entry blanks for rules and regulations. They are available from your dealer or 
from us. 


EXAKTA CAMERA COMPAN Y 1 prow: river nono, sromxviut, 0. 


Exclusive Factory Appointed Representative in the U.S.A. for Sales & Service of Exakta and Exe Cameras 


October, 1959 





NEW 


AUTO-GUIDE INDICATOR 


aah, Speedy Direct-Reading Method! 


A quick turn of the dial 
brings the Auto-Guide 
Indicator into alignment 
with the activated 
needie. Then simply take 
a@ direct reading of the 
exposure, clearly shown 


on the dial 


HINGED FLIP-UP BOOSTER 


Permits Readings In Very Poor Light! 


Just press a button and 
the hinged booster flips 
into position, giving 
400% more sensitivity 
The booster is part of the 
meter—you can't lose it, 
you can't forget it 


AN " Bao on 


Only ui? 


See this marvel of meter value plus the 


With Case and 
Neck Cord 
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SEROWIC 6 
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SEROMIC LC? 


SEROMEC Brockway “S 
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SEKONIC INCORPORATED U.S. A. 
130 West anes York 36, N. Y. 
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Light sockets to improve 


Movie-makers with a four-light bar can 
improve their home movies by purchasing 
light sockets (about 29 cents each) 
that can direct single lights in different di- 


double 


rections to avoid unbalanced exposures. 
Lights at either end of the bar or in any 
desired combination can be bounced off 


the walls to create sidelighting, off the 
ceiling for natural overhead lighting, or 
off the floor for fill-in light—Edward W. 


Verber, Campbell, Ohio 


Apply concentrated developer with sprayer 


Slightly underexposed enlarge- 
ments can be saved by applying full- 
strength developer to bring up detail in the 
highlights. Instead of using a brush or 
finger for this a plastic spray 
bottle will do the job more uniformly and 
without 


purpose, 


harsh edges. Spray the concen- 
trated developer from a distance and drop 
the print back into the regular developer 
when underexposed areas are of required 
Mich, 


density —Ken Murray, Colon, 


Mount projector on a 


Slide projectors can be easily adjusted 
to any level by attaching the bottom of the 
projector case to a tripod. An 14-inch-thick 
sheet of aluminum is fitted with a threaded 
hole the same size as the tripod screw, then 
bolted 


case, 


to the underside of the projector 
The work can either be done at home 
by a do-it-yourself craftsman or at a local 
shop. Of you'll need a 
sturdy tripod for steady results.—S. Pen- 


VJ. 


machine course, 


nington, Weehawken, 


If you are losing good pictures be- 
cause focusing your camera seems to take 
longer than necessary, try drilling a small 
in the focusing button or ring on the 
Next fix a one-inch threaded rod 
hole. You will find that the lever 
will permit you to focus rapidly, and with 
only a single finger. 
pointing to the 


hole 
camera. 
in the 


(The white arrow. 


lever, is a watch hand. 
placed on the 


printing.) —G, 


during 
Brussels, Belgium 
Block saves solutions 


To reduce the amount of solution 
needed for developing 


original negative 


Variame, 


a small quantity of 
sheet film in a 4x5 ee developing tank 
block, 

be inserted in the 
not fit too tightly 


a wooden 346x134x5 inches, can 
‘tek. The block 
and should first stand 
for a few minutes in melted paraffin in 
order to seal the pores in the wood, to pre- 
vent absorption of the liquid. 


should 


This cuts re- 
quired solutions from 47 to 32 ounces each 
>. Stephens, Newport News, Va. 


in sheet-film developing 





|" hy not send in your ideas for better picture-making and darkroom aids? 


ically illustrated Tip accepted $5 if not illustrated 


Material must be 


We will pay $10 for each photograph- 
original and not previously published 
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Whatever you want in an 
automatic Single Lens Reflex System 
—you’ll find it in the Minolta SR-2 


= 


Automatic Diaphragm— Advance the sin- 
gle-throw, film-wind lever and the dia- 
phragm opens to its largest opening; 
film advances; shutter is cocked, counter 
registers—all in the blink of an eye. 


World’s brightest viewing system—Con- 
densing and fresnel lens system provides 
ultra bright fine grained image. Even 
with glasses, you can see all 4 corners. 


LLOOLI 


Rapid Rewind Crank... Magnified Expo- 
sure Counter...Automatic Zero Return. 


in view 
Completely ends biackout 


Instant Return Mirror—Press the shutter 
release and instantaneously diaphragm 
closes down to pre-selected aperture; 
mirror clears, film is exposed; mirror 
returns — blackout is entirely eliminated. 


fi | ny 


Single non-rotating speed dial from 1 
to 1/1000 second and bulb locks into 
place. Can’t be jarred or delayed by acci- 
dental touch of your finger. 


Unique Self-Timer— Even though cocked, 
instantaneous exposures can be made. 


Standard lens—Automatic Rokkor f:1.8 
—55 mm, 6 element. All lenses are ultra- 
precision crafted of rare earth, in plati- 
num pots with a special double coating 
that eliminates the need for a UV filter. 


Wide Variety ot Lenses: 55 mm, f:1.8 — 
100 mm, f:3.5 — 135 mm, f:2.8 — 35 mm, 
£:2.8 —55 mm, f:1.5—180 mm, f:2.5 — 
250 mm, f:4— 600 mm, f:5.6 


Extension Bellows, $24.95 e« Leica or Exacta 
Mount Adapter, $4.95 « Polarizing Filter, $19.95 
e Angle Finder, $14.95 « Lens Hood, $5.95 « 
Regular Filters, $6.95 « Accessory Shoe Adapter, 
$1.95 . Microscope Adapter, $19.95 « Extension 
Tube Set, $19.95 e Magnifier, $14.00 « Cable 
Release, $1.95 « Neck Strap, $2.95 « Soft or 
Hard Leather Case,$15.50 « Copying Stand, $49.50 


Vast Line of Accessories—now available. 
More on the way including motor drive. 


You get all this camera with an 
Automatic Rokkor f:1.8, 55 mm, 
6 element, rare earth, double 
coated lens — for only *249.50. 
At all authorized dealers. 


MINOLTA 


MINOLTA CAMERAS - 





150 BROADWAY, NEW YORK 38, N. Y. 


Distributors —U. S.: The FR Corporation, 951 Brook Ave., New York 51, N.Y. e CANADA: Anglophoto Ltd., 880 Champagneur, Montreal 8, Quebec, Canada 
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which of these Graflex Century 35's is 


‘your 
cup 


of tea’’? 


The brand new Century 35NE with built-in exposure 
meter coupled to the shutter? The Century 35A, fastest 
operating 35mm camera in its price class? There are five 
great models... try ’em all . . . see which one best fits your 
needs and budget. Whichever you choose, you can depend 
on a Century 35 camera ... guaranteed by Graflex—maker 
of the famous Speed Graphics. From $29.95 to $114.50. 


At your favorite camera counter, Or write Dept. P-109, Graflex, Inc., Rochester 
3, N. Y. A subsidiary of General Precision Equipment Corporation. 


CENTURY 35NE ... Greatest of the Cen- 
turys! Built-in exposure meter settings coupled to 
lens and shutter. Prominar f/2 lens. Bright Line View- 
finder-Rangefinder with automatic parallax correc- 
tion. All-metal construction. Ten speeds to 1/500 
gecond. Built-in self-timer and MX synchronization. 


ONLY $11450 


N evieiepling of lens and 
i: ‘tena. Viewfinder- Rangefinder 


x Correction. All-metal con- 
m. eBpeeds to 1/500 second. Built-in 
jerand MX synchronization. 


ONLY $9950 


CENTURY 35 (f/3.5) ... Combination View- 
finder-Rangefinder permits framing, viewing and 
shooting in one easy movement. One-stroke rapid 
film advance and shutter cocking. All-metal con- 
struction. Shutter sgeeds to 1/500 sec. Fully synchro- 
nized M-F-X shutter. Prominar f/3.5 lens. 

e ONLY $4950 


r f/2.8 lens and Bright Line Frame Finder $5Q5O 


CENTURY 35A ... Fastest operating 
camera in its price class! Trig ver Action 
porusite taking 10 she 


ONLY $2995 


Prices subject to change without notice. 
| 
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NEW BOLEX 
H-16REX 





FOCUSING 
AND VIEWING 





THROUGH 
THE LENS 








BOLBEX INTRODUCES FINGERTIP FADES 


in reflex camera with variable shutter 


Fades and lap dissolves are smooth and 
easy with this new 16mm Bolex Reflex. 
The new variable shutter is operated by 
a lever next to the trigger. A touch of 
your fingertip now gives perfect fades. 


Lap dissolves to blend the end of one 
scene with the beginning of the next are 
unusually simple with the new Reflex. 
Hand back-winding enables you to back 
up over your last fade-out. For a lap, you 
simply fade in again over the same foot- 
age. For precise footage measurement, 
just check the Bolex frame counter. 


3 new ways 
to control exposure 
1. For bright scenes ordinarily requiring 
a gray filter or closed diaphragm, now 


simply cut exposure time with partly 
closed shutter. 

2. Distracting background? Wash it out. 
Open lens wide, cut exposure with shutter. 


3. Sharpen fast-action subjects by partly 
closing shutter to cut exposure time. 


Reflex viewing ends parallax, takes 
the “slide rule” out of fine filming. You 
now view through shooting lens, see just 
what lens sees. No more figuring dis- 
tance, no more fretting about centering 
in extreme close-ups, no more doubt 
about focus. Just look—and shoot. 


Complete professional features 
Complete built-in reflex viewing sys- 
tem ... three-lens turret .. . governor- 

















(im 
in 


NEW REXOFADER 
Shown on camera is the REXOFADER, a fading 
device for the H-16 REX that automatically times fades 
for preset number of frames. Perfect fades, lap dissolves 


with push-button ease. Optional at $37.50. 





PAILLARD 
October, 1959 


INCORPORATED, 


100 SIXTH AVENUE, 


controlled speeds from 12 to 64 fps... 
footage and frame counters . . . settings 
for time exposure, single frame, and 
continuous running. 


Variable shutter and fingertip control 
lever . . . forward and backward hand- 
winding ... built-in filter slot . . . Octa- 
meter finder for sports and special view- 
ing with fields for eight different lenses. 


Automatic film threading... new spool 
ejector lever to raise spool up from cam- 
era body for easy reloading . . . new fast 
Lytar 1” F/1.8 lens . . . positive register 
claw for perfect frame positioning .. . 
instant stop on rundown to protect 
against spoiled footage. 

The new Bolex H-16REX< is priced from 
$400.00 with Lytar 1” F/1.8 lens. 
Lenses shown are optional at extra cost. 
Write today for literature and the name 
of your nearest Bolex dealer. 

All prices include Federal Excise Tax 
where applicable. 


Sole < 


NEW YORK 183, WN. Y. 
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you can always.. 


SAVE WITH CONFIDENCE 


at Clor GA on... 


3% Sq. 


mis D0" 


from ali fim sizes 


COLOR 
PRINTS 


om wi U.S Colo ms 


only 20¢ 


25 or more 17¢ 


SATISFACTION 
ALWAYS GUARANTEED 


ay 
From Kodachrome, 


t 


2 5x7 
e 8x 10 


ll x 14 


et Anscochrome, and Ektachrome 


. $1.00 
$2.00 
$4.95 


a 


KODACHROME, Anscochrome, 


Super Anscochrome and Ektachr 
processed and mounted 
20 & 12 exposure rolls . 


36 exposure rolls 


ome 


E $425 


. $2.25 


_. See oat 


ee 


KODACOLOR Develop & Print 


8 exp/printed-34% x 
12 exp/printed 3% x 
16 exp/printed 34% x 
20 exp/printed 2% x 
Develop Only (all sizes) 
mss 
WRITE TODAY 4, 
our complete price /ist 
and free mailing kit 


Free return postage % 


For faster return by first class 
for each roll of films 
print order 


al 


“7 DIRECT- 


7 Laboratory-to-you 


Cb Yb 


5 $2.75 
34%... $3.75 
5 $4.75 
3%... $4.70 

$ .90 


“ 
add 7c 


3c for each $1 of 


BY-MAIL 


= 


laboratories - 


44 y (ads 


1160-R Bonifant Street - Silver S$ 


pring, Maryland 


a ee 








How good are 


COLOR CLINIC 


A FAMOUS TECHNICIAN SOLVES YOUR PROBLEMS 


- 


OFF-BEAT COLOR FILMS? 


By DAVID B. EISENDRATH, JR. 


Although American 
film manufacturers are 
practically knocking 
themselves out making 
new and better kinds of 
films and European 
films are being intro- 
duced to our market 
with promises of even more wonders to 
come, | am constantly amazed at the num- 
ber of readers who write to ask about off- 
brands of color film. These films, made for 
aerial work, motion pictures, or other spe- 
cial uses, are being packaged and marketed 
for the general public. Many of them are 
excellent and often produce excellent re- 
sults; others are very disappointing. But 
you never find me writing about them in 
this column—at least with a recommenda- 
tion that you try them. 

I feel that it is the principal aim of this 
column to give information that will be of 
ervice to the majority of our readers, and 
there are so many good, reliable. depend- 
able color materials available today that I 
can't risk sticking my neck out by suggest- 
ing that you risk your money on any photo- 
graphic material which is not sold by the 
manufacturer or one of his distributors. 

Please note that I am not against these 
off-beat films, it’s just that we don't have 
time or space to deal with materials that 
were not designed or intended for general 
still photography. 

\ couple of classic examples, perhaps, 
are the Aero color films and some of the 
motion-picture stocks. The Aero films are 
made by Eastman Kodak for the Armed 
Services for aerial work and are designed 
for use in aerial cameras usually under 
conditions where color differentiation 
rather than fidelity is desired. If you are 
engaged in aerial work, you can buy this 
film directly from the manufacturer with 
assurance as to its quality, age, and condi- 
tion, and it has the manufacturer's guaran- 
tee behind it. He also assumes you know 
what you're doing with it and supplies both 
the filters and processing kits designed for 
use with that specific emulsion. 

When you buy this respooled film from 
someone other than the manufacturer, it is 
probably very fresh. and will probably 
give good results. even though you intend 
to shoot it under conditions for which it 
was not designed. It may also. of course. 
not be fresh: it may have been improperly 
stored. and it may not be processed in the 
developer designed for this specific batch. 
But since it hasn't been sold to you by the 
manufacturer or one of his distributors, 
you have no kick at all coming. 


The same holds true of some of the color 


materials designed for motion-picture use. 
Of course they make good pictures for the 
movies. People who are in the slide busi- 
ness, or even in production of film strips 
use this material too. But again, the motion 
picture material was designed for use at 
specific exposure times, was designed for 
processing in continuous automatic ma- 
chines, and was designed to be shot under 
conditions where the light is properly bal- 
anced and exposures are on the button. 

This does not mean that you cannot or 
should not try shooting the materials de- 
signed for special purposes if you know 
what you are doing. The reason that we 
have not recommended them here is that 
there are other products, good products, 
designed to do what 90 per cent of our read- 
ers want to do with them. 

It’s like putting a Cadillac engine in a 
Model T Ford. Fine, if you know what 
youre doing and what the condrions of 
operation will be. But don’t go crying to 
Dearborn, Mich., if the Model T’s brakes 
don’t hold! 


Prints from movie frames 

Can I have snapshots or still pictures 
made from my movie film?—P.M.I., Boul- 
der. Colo. 

Kodak will make small, snapshot-size 
blow-ups from frames of Kodachrome and 
some of the custom color-processors will 
make larger blow-ups from Kodachrome or 
Anscochrome. The success of such blow-ups 
depends a good deal on how good the 
originals are. not only in terms of exposure, 
but also sharpness and action. In some 
movies, rapid action is captured as a series 
of blurs which blend together on the screen 
to make for smooth action. When these 
blurred frames are made into still pic- 
tures however, they end up as nothing but 
unrecognizable smears, worthless as_pic- 
tures. By carefully choosing the frames 
used for enlargement. great success is pos- 
sible. I have seen excellent blow-ups made 
from good originals. 


‘Reading’ Kodacolor negatives 

I've just started shooting Kodacolor and 
am beginning to make my own Ektacolor 
prints. Is there any way to judge my color 
negatives without going through the whole 
process? —K.L.H., Chicago, III. 

Some professionals start out by examin- 
ing their color negatives through a Wratten 
N 61 filter (green) which helps to reduce 
the effect of the orange masking layer. If 
you are a good judge of black-and-white 
negative quality, this is a short cut, and 
the first step to try. 

My next suggestion is that you contact- 
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rangefinder-coupled or automatic reflex 
the finest ‘35’ you can own is a NIKON 











To say of one’s camera — “It’s a Nikon” —to say that it is 
equipped with a Nikkor lens, is to imply a measure of quality 
that has yet to be equalled — a quality that has achieved uni- 
versal acknowledgement and recognition, especially among 
the knowledgeable, critical users of fine 35mm equipment. 


Your choice between these two unusual instruments depends 
only upon your needs or preference — rangefinder or reflex. 
For they are both, in all other respects, the same — the same 
reputable, reliable make, the same meticulous quality, the 
same incomparable Nikkor optics and the same superb 
performance. 


With a Nikon, you have every right to expect the finest results, 
for the instrument in your hands is the finest money can buy. 


October, 1959 


Nixon SP RaNcEFINDER-CouPLep ‘35’ with Universal View- 
finder System providing built-in finders for six different focal 
length lenses: 28, 35, 50, 85, 105 and 135mm, and 50mm 
Nikkor f/2 Lens, $329.50 (with f£/1.4 lens, $375). 


Nixon F Automatic REFLEX ‘35’ with Fully Automatic Fea- 
tures: Instant-Reopen Diaphragm, Instant-Return Mirror and 
Instant-Action Preview Control, 50mm Auto-Nikkor f/2 Lens, 
$329.50. 


See and examine both cameras at your Nikon Dealer. For 
further information write to Dept. PP-10. 


Gees) Nikon Incorporate, 111 Fifth Ave., New York 3, N. Y. 
(tse) In Canada: Anglophoto Ltd., 880 Champagneur St., Montreal, P.Q. 
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FOLLOW THE STARS 


JULIE LONDON AND HER EUMIG UNILECTRIC 
JULIE LONDON STARRING IN “THE WONDERFUL COUNTRY,” A UNITED ARTIST RELEASE 


WHAT 
OTHERS 
CLAIM, 
EUMIG 

DELIVERS 


CONSIDER THE EUMIG UNILECTRIC 


Aim and shoot —Let Eumig do the rest. Eumig Unilectric is 
the world’s only push button camera with fully automatic 
lens for any film from 10 to 100 ASA and unique Shadow 
Control Button. Just compare the features of this stream- 
lined pocket size two-tone beauty. Fully automatic electric 
drive. Four ordinary penlight batteries eliminates old fash- 
ioned winding, interrupted scenes or lost action. Fully auto- 
matic electric eye with provision for manual setting—works 
with any film from 10 to 100 ASA. Shadow Control Button 
enables the operator to retain reading for any particular 
light. The aperture remains on thus obtained F stop until 
the button is released. Fully automatic hard-coated color 
corrected Schneider Xenoplan 13mm F1.8 lens—top name 
in famous West German optics. Electric eye built by Gossen, 
West Germany, world’s leading manufacturer of precision 
built exposure meters. Battery power indicator. Schneider 
Curtar 6.5mm wide angle and Longar 25mm focusing mount 
Telephoto available. Connect the full automatic Eumig 
Unilectric camera to 33 ft. long Remote Control — new 
worlds of adventures are opened at your command and 
on the top of all it’s Lifetime Guaranteed. 


Before you buy your 8mm camera compare EUMIG UNILECTRIC with others. Eumig quality is so 
high that it was honored at the Brussels World’s Fair by international jury which gave EUMIG its 
gold medal for contribution to the service of humanity. It sells for nearly half the price that you 
would expect to pay. Dollar for Dollar EUMIG gives you more value than any other equipment in 


the world. 





See the amazing 
EUMIG UNILECTRIC 











EUMIG’S STRICTLY MAINTAINED PRICE 
AVAILABLE ONLY AT FRANCHISED DEAL- 


ERS MAKE SENSE AS IT IS STILL MORE $199 95 
VALUE THAN THE DISCOUNTED PRICES only . 
OF MOST ITS COMPETITION, 


COMPARE AND YOU WILL BUY EUMIG, EUROPE’S ULTIMATE AUTOMATIC MOVIE EQUIPMENT. 
Sold exclusively through UNIMARK franchised stores. 








For the name and address of 
your nearest EUMIG dealer 
call Western Union 
Operator 25, or write to: 


QUAB RY 
eS > e, 








UNIMARK PHOTO INC., 132 West 31 St., New York 1, N.Y. 


| print your color negatives on a sheet of 

Panalure paper. Although the paper is fast 

(designed for projection) it can be handled 
| quite nicely if you will use a sheet of it 
| with negatives on top held tightly in place 
in a print frame or under a plate of glass, 
and expose it under the light of your en- 
larger. This will give you a set of black- 
and-white contact prints that can be used 
for judging expression, lighting, composi- 
tion and so on, and from which you can 
then make your choice. 

Some photofinishers offer a sheet of color 
proofs made in this way, which is a good 
| color guide. But if you are doing your own 
work and just want to edit the negatives 
| without setting up the whole color process- 
| ing layout, the black-and-white contacts 
| serve as an excellent guide for making your 

selection. 





Neutral density filters 
Some time ago you mentioned the use 
of neutral density filters to cut down the 
| amount of light reaching fast films. Do 
these filters change the color of the picture? 
| —R.R.S., Cleveland, Ohio 


There are many times when a color pho- 
tographer, believe it or not, is troubled 
by too much light, for example, when his 
camera is loaded with Super Anscochrome 
Daylight film in a camera like an M-3 
Leica, and he wants to use electronic flash 
for fill light. Since the M-3’s focal-plane 
shutter synchs at 1/50 of a second, he might 
find that he just can’t stop down enough. 
Or, perhaps a photographer is making por- 
traits with a fast film and wants to shoot 
with the lens fairly wide open. Or possibly 
the photographer wants to make long ex- 
posures to record blurs of motion from 
bright subjects. 
I recently made some tests on color film 
using neutral density filters made by five 
different filter Although 
there was a variation in actual density 
differing from the manufacturers’ rating, 
on proper exposures there were no visible 
color shifts. When densitometer tests were 
made against color patches of the same 
density, there were very slight differences 
in color, but not enough to be detected by 
the unaided eye. 
One of the things to remember about 
filters, if you want good results, is to buy 
top quality glasses, make tests with them, 
| and care for them so they don't get 

scratched, nicked, dirty, or otherwise 
| abused. It’s startling to see how many 
| amateurs will save 75 cents by buying a 
| cheap filter, and then go out and waste a 
| couple of dollars worth of color film just 
to prove it.— 


manufacturers. 





Questions of general interest to the color 
photographer will be answered in this de- 
partment. However, individual replies can- 
not be given for questions that are not 
used.—Ep. 
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‘the ALPA formula 


AUTOMATIC 
Curtagon 
35mm f/2.8 


2 e 
AUTOMATIC Switar or 
Macro-Switar 
@ SO0mmf/18s @ 
APOCHROMAT-! focuses 
from infinity to 7” 
eg oh a 


wea <olaial-tip4 


SWISS CHRONOMETER PRECISIO 

OPTICS = UNCONDITIONAL GUARANTEE FOR HIGHEST 
MECHANICAL AND OPTICAL PERFORMANCE. 

ALPA’s limited production schedule is strictly geared for precision 
under the most rigid quality standards: 

1. Every ALPA camera is painstakingly assembled like a fine Swiss 
watch, literally made to your order by skilled Swiss master 
craftsmen. 

2. Each ALPA lens is handpicked for you, upon passing 2 serupu- 
_ lens tests, by the lens manufacturer and again at the ALPA 
actory. 

3. Over 40% (Forty percent!) of the ALPA pliant is engaged in 
Quality controls, thus reducing ALPA repairs to an absolute 
minimum. 


Write for the ALPA + Qaalty Control Ropers ° PPA-1U or ask your franchised ALPA dealer _ 

for the new ALPA b, the Swiss ALL-I E 35mm single-lens reflex camera with the 

only complete series of 8 Auto-Diaphragm lenses from 24 to 180mm. . 
oe * 6 = 








AUTOMATIC 


Alfitar 
90mm f/2.5 © 


...and the 
Swiss precision 


EY tY:) Oe 


Inc. 
- whe: 480 LEXINGTON AVE., NEW YORK 17 @ YUkon 6-4920 





RS 


& ENLARGEMENTS 


from your slides 


WALLET 


COLOR PRINTS 


(appr. 2 x 3) 
YOUR CHOICE: 


3 ALBUM pains? * “ 
2 GIANT PRINTS 


(appr. 4 x 5) 
(any of the above from one or more’ slides) 


KODACHROME 1" 


ANSCOCHROME & EKTACHROME 
2 EXP. BOUS 
$2.00 
35 KODACOLOR 
edened & printed $350 


processed & mtd. 
(full refund for every unprintable negative) 


35mm BLACK & WHITE DEV. & PRINT gy 95 
$2.00 


8mm KODACHROME 

MAGAZINES | onty 7 bc 
8mm KODACHROME roll and 
ANSCO MOVIECHROME 


lémm 50 foot magazine 
1émm 100 foot roll 


KODACOLO $930 


12 exposure roll $3.50 


KODACOLOR PRINTS & ENLARGEMENTS 
BLACK & WHITE ROLLS developed & printed 


ie an ie moe 


4 RUSS zor 


SERVICE 


36 exposure roll 


36 exposure roll 


$1.00 
$1.00 


DEVELOPED 
AND PRINTED 


P. 0. Box 323A Cooper Sta., New York 3, N. Y. 
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WIHIA\T’ |S N/E|W 
CHROMEGA D4 


Color enlarger simplifies 


filtering, minimizes scratches 


Looking like a robot, a symbol of our age 
of automation, the Chromega D4 color en- 
larger marks the wholehearted entry of the 
Simmon Brothers Co. into the field of color 
negative printing, a field which may well 
be the future of photography. 

Designed to simplify the complicated 
process of color printing, the Chromega 
provides full autofocusing of any of three 
lenses, totally diffused illumination to 
minimize the effects of grain and scratches 
on delicate color negatives, and instantly 
dialed color filtration of the three minus 
colors of “white light” 
magenta, and cyan. 


printing—yellow, 


The method used to achieve the greatest 
diffusion to date, plus color mixing by con- 
tinuously variable dials, 
each side of 


is ingenious. On 


hollow dome painted matte white on the 
inside) are two 20-volt, 100-watt bulbs sur- 
by polished metal jackets which 
focus the light through a set of three filter 
wheels containing step wedges of the minus 


colors. 


rounded 


Identical sets of wedge wheels are 
in front of each lamp, and they are con- 
nected by gears so that whatever density of 
any of the three colors is chosen on the 
calibrated dial on the front of the enlarger, 
the same will be placed in front of the 
path of both light sources. 

The colored light thus obtained shines 
into the integrating sphere and is bounced 
nearly endlessly back and forth (see 
until it becomes directionless 
and therefore perfectly diffused. The dif- 
fused colored light then illuminates the 
negative in a holder located directly under 
the sphere and is picked up and projected 
by the enlarging lens to the color printing 
paper on the easel below, By means of this 
complete diffusion, dust spots and 
scratches which normally plague the color 
worker are greatly minimized, making for 
very little spotting of the finished prints, 
a great time and cost saver. 


diagram) 


Although designed for color printing, 
the Chromega can be used for black-and- 
white printing with either regular or 
variable-contrast papers. To use the en- 
larger with variable papers, the filter 
wheels may be replaced with contrast 
wedges, permitting contrast dialing. Due 
to the extreme diffusion of the system how- 
ever, users will lose about one grade of con- 
trast as well as the extreme sharpness found 
on condenser and point source enlargers: 


a large integrating sphere (a, 


1 Light collectors 2 Filter wedge 
3 Integrating sphere for mixing of lights. 


wheels 


1 


| 
Soren Mit 
M4 


Ay 
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however this may be an advantage for por- 
trait photographers. 

The complete Chromega unit consists of 
a counterbalanced color head (later to be 
available separately for owners of D2 and 
D3 enlargers for about $300). three auto- 
focusing cams and tracks for different focal 
length lenses, a rigid inclined upright, 
easel, and synchronous motor timer (3 to 
50 seconds) with stepdown transformer to 
reduce voltage for lamps to the required 
20-volts. The entire unit is priced around 
$500 and should be available for early 
delivery. continued on next page 
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The only question about AIRES 
is which model is best for you! 


Read clues below. Then see an 
AIRES dealer ...(they’re everywhere!) 


NEW AIRES VISCOUNT 


For only $69.95 you get full measure 
of Aires’ renowned quality—razor- 
sharp f:1.9 lens, dependable 1/500- 
sec. shutter, new bright dual-frame 
viewfinder, self-timer! Case: $12.50. 
Even more exciting is the new Aires 
Viscount Kit: just $134.35 complete 
with camera and case, 80mm auxil- 
iary telephoto lens and case, clip-on 
exposure meter! 


October, 1959 
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NEW AIRES V 


Magnificent new Aires V f:1.9 with 
true lens interchangeability for just 
$129.95—repeat—$129.95! With built- 
in light meter and built-in view- 
finders for 45mm normal, 35mm f:3.2 
w.a. ($59.50) and 100mm f:3.5 tele. 
($89.50) lenses. Case for either 


camera, $15.00. Complete kits and: 


other accessories also 
available, 


FOR LITERATURE, WRITE DEPT. Pv10, Malimar 
1909 S. KINGSHIGHWAY, ST. LOUIS 10, MISSOURI 


DISTRIBUTORS .. . United States: Arel » Canada: Shriro (Canada), Ltd. + Cuba: 
Caribbean Photo Co. * Hawaii: Movie Supply of Hawaii, Ltd. « Puerto Rico: Alvarez & 


Pascual, Inc, * Venezuela: Delvalle Hermanos & Cia. 
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ADVANTAGES OF 
FILTER DIAL 


The advantages of being able to dial the 


D> o> oh oh ohh o 


filtration needed for color printing are 
many. 

1. No need to handle delicate gelatin fil- 
ters. Enclosed filters remain clean, un- 
scratched, and untorn. 

2.No time lost taking filter pack out and Wa. x . 

adding or subtracting to correct color ’ — ee " ES ES OS OS CHS 
balance. Dial permits instant revision. 


PSO> o> o> oO ci cin 


So cg aS CT CS COS OHS CT CIT COT OHS CHU 


3.No chance of putting wrong filters in 
pack due to mislabeling or carelessness. 


4.No problem of storing loose and deli- 





cate gelatin filters 

5.No large gaps in densities between fil- | « 

ters. Wheel provides infinitely variable | Greatest Demand in Years 
densities over entire range from 0 to 120. 


6.No inconsistencies in filter densities 


accra ceil y= at For Trained PHOTOGRAPHERS 


variations in density of gelatin filters can 


cause errors in filtration since a 50-cyan 


soso in ation sins» sdoan | ADNE'S’ TRAINS YOU FOR: 


cyan filters used to make up the same 
pack at some other time.) 


* A Top-Paid Position * Free-Lance Assignments 
* A Studio of Your Own * Spare-Time Earnings 


CAMERAS Skilled photographers are needed everywhere today—This is one field that’s growing bigger 


year after year! NYI can prepare you for the opportunity of a lifetime, as it has prepared 
pyar A ut = To.- thousands of other students for the past 50 years. tie 
, a do-MmmMm 


electric-eye camera Seasoned NY instructors guide you in the most up-to-date techniques. They provide you with 
is introduced with a Step-by-step advice on how to make prize-winning, top-paying photographs. This training 
price tag of $99.95 comes right to your home... in your spare time without losing a day from your present job. 
panel = gy — = Write at once for your FREE copy of the picture-filled book that explains it all: NYI’s 50th 
$oO 1e oO 1 ens 


Anniversary Photography Book. No charge—no obligation. Just fill in and mail coupon and 


diaphragm and shut- we'll do the rest. 


ter, using a needle- 
centering system for 


correct exposure . «4 THEN NOW 4 

Other features: six-element f/1.9 lens: auto- Rae 
matic parallax compensation coupled range- as 
finder; luminous viewfinder; one-stroke lever | 
advance: 11 shutter speeds to 1/500 sec; MXV — 
synchronization. Distributor is Camera Spe- = 

alty Co 705 Bronx River Rd., Bronxville 
8, N. ¥ 


. 
CAMERA-TO-BINOCULAR HOLDER adapts 

cameras for use with binoculars or monoculars 

for long-distance photography. Holder screws 2D. 

into standard tripod thread and over-all size f 

is 10 in. Directions for use with popular cam- 

eras and binoculars are included: price, $11.50 


Distributor is Edmund Scientific Co., Barrington 
16, N. J 


CAMERA ACCESSORIES & 
* 
,* 
*. 


the photographer to rotate the camera on the 

lens axis without changing the position of a 

flash unit, adds lateral movement to conven- NOW 
tional panheads, and can be used with tripods 

or camera grips. Price is $16.95. More details 

from Automatic Tripod Inc., 2337 S. Michigan 

Ave., Chicago 16 


CAMERA CRADLE for 35-mm cameras allows : ; BY T 


ROBOT 200 FT magazine provides runs of 
from 1,600 to 3,200 frames (depending on frame 
size) for the automatic Robot Royal and Re- 
corder cameras. Built-in counter indicates 
amount of film in reserve. Distributed by Karl 
Heitz, 480 Lexington Ave., New York 17, price 
is $299 


ARGUS C33 accessories were recently intro- 
duced; a Magic-Eye exposure meter attaches 
to left of camera lens, is coupled to the shutter- 
speed dial, and tells user proper le opening 
($19.95). Zoom viewfinder for C33's inter- 
changeable lenses is $15.95; a folding flash unit 
which accommodates bayonet and miniature- 
size bulbs is priced at $9.95. Manufacturer is 
24 Popular PHOTOGRAPHY 





of experience training people like YOU 
for Success in PHOTOGRAPHY 


The Nation’s Foremost School 
Will Prepare You At Home for: 


¢ Advertising ¢ Fashion * Portraiture 
* Color * Commercial * News °¢* Magazine 
¢ And Other Branches of Photography 


For half a century—from 1910 to 1960—NYI has watched photography 
grow from a faltering infant to a booming, prosperous giant. Through all 
those years, NYI has been teaching students how to turn photography into 
a money-making career. 

Today, you can profit by NYI's fifty years of experience in teaching. Just 
the first few lessons will start you doing your stuff. Eventually, you will step 
into top-paying positions... take exciting free-lance assignments... open a 
studio where you are boss... or apply your talent to spare-time earnings. 
And you can prepare yourself right at home—without taking off a single 
day from your present job! 


LEARN DURING YOUR SPARE TIME— SAVE YEARS OF HIT-OR-MISS FAILURE 
You start learning from the very first day with NYI training. Seasoned 
instructors guide you step by step through practical, intensive picture-taking 
assignments. You learn by doing ... getting instruction, advice and criticism 
from experienced professional photographers. 

There's no fuss, no fancy theory about this NYI course. Fifty years of 
experience are in back of NYI teaching methods—with direct, honest and 
personalized attention. This is, without doubt, the finest correspondence 
course money can buy. At all times, we are as close to you as your mailbox. 


START YOUR PHOTO EARNINGS AFTER FIRST FEW LESSONS 

You learn enough, even during the first few lessons, to start cashing in on 
your photographic talents. Many NYI students have earned more than the 
modest tuition fee as well as the cost of additional camera equipment—even 
before graduating! 

Don't wait! Take the first step toward your own professional career 
right now. Send at once for the book that gives complete information— 


NYI’S FREE 50th Anniversary Photography Book. It will be mailed to 
you immediately! 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept.g910-9, 10 West 33 Street, New York 1, New York 
All NYI Instructors are licensed by the New York State Department of Education 


Approved by New York State Dept. of Education 
Leadership since 1910 America’s Oldest and Largest Photography School 
VETERANS: Both Resident and Home Study Courses 
Approved for Veteran Training 





& 
; NOW THEN 


el 
wae t 


2") aia tt 
The ONLY photographic school ACCREDITED by NHSC 





ENROLL ANYTIME—NO ENTRANCE REQUIREMENTS 


RESIDENT TRAINING COURSES start every week...if you 
prefer on-the-spot training. 

Choice of five reguiar courses 

Training to suit your individual requirements 


c ’ Saciliti 





14 studios + 18 streamlined labs « gpm models « 


pa We ® finest up-to-date speedilight and TREE Packed with 
Day and night sessions » Easy payment pian » Free placement pictures ae showing dozens 
service 
mone 
NOTE TO THOSE LIVING ON A BUDGET: of ways YOU can make money 
TUITION FEES ARE SURPRISINGLY MODERATE. in photography. 


October, 1959 


MAIL COUPON NOW! TAKE YOUR FIRST 
STEP TO SUCCESS IN PHOTOGRAPHY! 
| NEW YORK INSTITUTE OF PHOTOGRAPHY 
| Dept. 9910-9, 10 West 33 Street, New York 1, N. Y. 


1 send me FREE Your 50th Anniversary Photography Book 
and complete information regarding 


O Home Study Course © Resident Training 





(please print) 





Zone __ State 
00 Check here if eligible under G.I. Bill 
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Just center “the needle and Shoot- 


to take pictures like: these with your very first roll! 


Built-in, Coupled Electronic Light Meter 
Automatically Sets Correct Exposures 


























FUJICA 


The Only “35” with natural 
Eye-Level Rear Focusing 


You'll glow with satisfaction when you check the 


very first prints. Every picture bright and clear 


even those you shot on impulse in poor light. No more 
fuzzy focus, no more under or over exposures 

Shift your focus quickly from a portrait close-up 
to a distant scer by merely iite a (are! the rear focus 


wheel a FUJICA exclusive! You get everything you 
Tt -misigel’ le lamisl mello lam eliaitia-modlaleleh a, view-rangefinder 


Tale Mm olelacliles Mat Maelad-i4i-le Mel hiclilehiiaeliny 
The world famous Fujinon f/1.9 or £/2.8 lens guar 


antees you brilliant natural color or crisp black and 
whites. Stop fast action with speeds up to 1/500th 





second. Built-in self timer. Every major precision fea 
i¥ia-Mel-toilelilel-te Ml oh Meial-ME-o te]-1ai Ea the FUJICA 35 


ind you have your choice of models with or without 


Treji-te MN -1i- ah igelalle@l ie lal Mail -31-163 
A FUJICA costs as little as $695 ‘a 1. 
for the ML Automatic with built-in Pipe : 
‘2 
exposure value system or ~ 
s9og7s for the SE Electramatic ’ | 





with built-in coupled light meter 





| nah, eal AL Ohi mel -teslelah tigehilolsmme) mm 4°10) ame elssl ide. dealer 


w show you how simple fine photography can be 


FUJI PHOTO OPTICAL PRODUCTS, INC. 
111 Fifth Avenue, Dept. A-24, New York 3, New York 
West Coast 
GARY LEHMANN, Inc., 501 Folsom Street, San Francisco 5, Cal 
In Canada 
Precision Cameras of Canada Ltd., 77 Vitre St. W., Montreal, P.Q 

















"FREE 


20-Page booklet 35mm dite) 
tography Unlimited Fully illus 
trated. Free at your camera dealer 


or write for your copy today 

















Argus Cameras Div., Sylvania Electric Prods. 
Inc., 405 Fourth St., Ann Arbor, Mich. 


WATSON SWEEP 
SECOND TIMER has 
been designed so that 
one motion instantly 
resets both minute 

= = and second hands to 
zero. Time is read 
from the outer edge 
of the dial. Priced at 
$21, it is made by 
Burke & James, Inc., 
321 S. Wabash Ave., Chicago 4. 


ACCURA TWO-MIN- 

UTE TIMER for Po- 

laroid Land cameras 

fits the accessory 

shoe and makes con- 

tact with the flash 

terminal. An acces- 

sory shoe atop the 

timer accepts a flash 

unit. The timer is 

marked in incre- 

~~ ments of 10 seconds, 

up to two minutes. 

At the end of the preset time, a quiet buzz 

and bell announces time is up. Price, $5.95. 

Distributor: Photographic Imp. and Dist. Corp., 
67 Forest Rd., Valley Stream, N. Y 


LENSES 


TELE-XENAR 300-mm f/5.6 telephoto lens for 
Robot 35-mm automatic cameras provides 6X 
magnification. Priced at $199.95, it is distributed 


by Karl Heitz, Inc., 480 Lexington Ave., New 
York 17. 


3-LENS TURRET CONVERSIONS for Bolex 
B-8, B8L, and C8 cameras are priced at $29.95, 
$33.50, and $45.50, respectively. These Swiss 
turrets are factory installed y Laco Photo 
Import Co., 4018 W. Olympic Blvd., Los Angeles 
19, in less than a week. 


PROXAR 10x supplementary close-up lens 


for Contaflex cameras has a 1:2 reproduction 


scale when lens is set at infinity and 1:1.6 
when set at ft. These slip-on lenses are 
priced at $12 and are distributed by Carl Zeiss, 
Inc., 485 Fifth Ave., New York 17. 


DUO-TAMRON is a convertible lens set for Ex- 
akta- and Praktica-type cameras. Adapters for 
both types screw onto the basic lens, a 1 mm 
tele f{/4.5 with a preset diaphragm. Adding one 
component changes the lens to a 225-mm tele 
{/7.7. Kit also contains a Series VI filter holder, 
lenshood, and leather case, and is priced at 
$59.95. Distributor is Photographic Imp. & Dist. 
Corp., 67 Forest Rd., Valley Stream, N. Y. 


100-mm MEYER TRIOPLAN f/2.8 for Exakta 
cameras, has six stops to f/16, focuses down 
to 3.6 ft, has an automatic diaphragm, and a 
depth-of-field scale. Price, $129.50. More in- 
formation from Exakta Camera Co., Bronx- 
ville 8, N. Y. 


HYPER-GONAR, an anamorphic attachment 
for the Camex Reflex 8 movie camera, fits 
both camera and projector. On the camera, it 
screws into the standard lens, with all settings 
made on the lens. Price is $129; distributed by 
Karl Heitz, Inc., 480 Lexington Ave., New 
York 17. 


8 x 30 MONOCULAR serves as a telephoto 
lens (roughly 400-mm) when fitted to Conta- 
flex III and IV cameras. Removed and fitted 
with an eyepiece, it may be used for visual 
purposes. Price is $89. Distributor is Carl Zeiss, 
Inc., 485 Fifth Ave., New York 17 


EXPOSURE METERS 


GOSSEX SIXTO- 
MAT-X2 exposure 
meter for still and 
movie cameras has a 
triple cross-hair s 

tem for fractional 
reading of f-stops; 
reads directly in ASA 
even-progression 
speeds from 1/1000 
sec to 4 min and EV 
scale from 0.5 to 
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FOUR LUCKY PEOPLE WILL 
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Fly to the heart of 


BRUSSELS ana PARIS 
via CSABENA 


BELGIAN World airiines 
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ULTRA-MINIATURE 


Elegant ‘“‘jewel- 
box’’ 16 mm 
camera. Fits 
poenet or purse. 
ig picture per- 
formance. So 
easy to use. 
f/2.8 lens. 
B Speeds 1/30 to 
| 1/1000 sec. 


—— 
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1. Just snap a picture of people enjoying 
Dubonnet. The scene may be indoors or 
outdoors...daytime or nighttime...party- 
time or any time. Entries will be judged 
on the basis of originality, composition 
and general effectiveness of the scene, 
and the manner in which a Dubonnet 
bottle or a facsimile fits into a setting 
which represents a “Picture of Pleasure.” 


2. Mail your snapshot with an official 


Here 


if 


entry blank to: Dubonnet Photo Contest, 
Box 298, N. Y. 46, N. Y. Entry blanks 
containing complete rules of the contest 
may be obtained FREE at your local 
liquor store (in states where law per- 
mits)...or by writing to: DUBONNET 
PHOTO CONTEST —Room 3505 —350 
Fifth Ave., N. Y. 1, N. Y. 

And that’s all there is to it! No jingles... 
no puzzles—nothing to write! All it takes 


s all you do to win the 


Dubonnet 


“Photo Contest” 





to enter the Dubonnet Photo Contest... 
is a snap of your camera! You may send 
as many snapshots as you wish with just 
one entry blank. 

HERE’S A HELPFUL HINT ABOUT 
DUBONNET: For your camera...or your 
cocktail... Dubonnet makes a delightful 
subject. There's a touch of Paris in every 
drop of Dubonnet... world-famous since 
1846 as the symbol of gaiety and romance! 


"| 
! 
| 
| 
I 
i 
! 
i 
l 
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First 4 Prizes: A Pair of Round-Trip Tickets to Paris plus $500 cash. Next 26 Prizes: An ultra-miniature MEC 16 camera. 
DUBONNET APERITIF WINE * PRODUCT OF U.S. A. * SCHENLEY IMPORT co., N.. ¥. 
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climaxing ten years of 
reat photography... 
1960 PHOTOGRAPHY ANNUAL! 


Now on Sale at all Newsstands 
or use coupon below today! 
Only $1.25 


Yow’ llenjoy such features as: 


@ STEICHEN'S MIGHTY SHOW— 
“‘PHOTOGRAPHY IN RETROSPECT”’ 
Brilliant 42-page portfolio on Ed- 
ward Steichen’s panorama of pho- 
tographic achievement—selected 
from the permanent collection of 
New York's Museum of Modern Art. 


COLOR ESSAY OF THE YEAR 
Marilyn Monroe portrays the movie 
sirens of yesteryear in Richard Ave- 
don's spectacular color presenta- 
tion. 


GIANT ADVERTISING AND 
ILLUSTRATION SECTION 

The top advertising and magazine 
editorial pictures of the year! 


INTERNATIONAL PORTFOLIO 

70 pages of outstanding color and 
black-and-white shots from all over 
the world! 


PRIZE WINNERS 
The best from the year's outstand- 
ing contests. 


COMPLETE TECHNICAL DATA ON 
ALL PICTURES —and much, much 


more! 





Now in its tenth straight year—here’s the world’s most eagerly awaited photographic publication! 


It’s the 1960 PHOTOGRAPHY ANNUAL—a handsome showcase of the year’s greatest photographs. 


ORDER FORM 


Ziff-Davis Publishing Company 

ge P109 : ; 

434 S. Wabash Ave. aie Buy your copy today at your 
Chicago 5, Illinois vy d ed i Au d 
Please send me a copy of the 1960 PHoToGRAPHyY Cat ee ee ee 
ANNUAL. | enclose $1.25, the cost of the PHOTOGRAPHY coupon to bring the brilliant 1960 
ANNUAL plus 10¢ to cover mailing and handling charges. . 
(Foreign $1.25 plus 25¢ mailing charges) PHOTOGRAPHY ANNUAL right to 


name____ an your doorstep. 


address 


city 








RAPID ACTION 


troke le vel advance 


shutter, counts tram 


COUPLED METER 
Sets shutter speed a iF Melechaue! 
to match direct-reading “f” stop 
Only $20 with camera purchase! 


You can own 


-« Canon 


-_- 


. 


= 3 ...New Model P 


VIEWFINDER 


Large eyepiece, bright-as-life 1:1 


image, par illax corrected 
automatically as you focus. bright 
frames tor 35mm, 50mm and 


100mm lenses 


a 


STAINLESS 
STEEL SHUTTER 


Impervious to burning 
deterioration, stalling! 11 
to 1 1000th second 

huilt-in self-timer 


CANON VI eee CANONFLEX 

Finest 35mm Rangefinder ull First fully automatic Daal 
camera! With 50mm f1.2 35mm Single-Lens Reflex 
lens $419.50. Full lens With Super Canomatic R 


range from 25mm f3.5 50mm f1.8 | 
to 1000mm f11. Y 


SCOPUS/BROCKWAY INC., 404 FOURTH AVENUE, NEW YORK 16, N. Y. «© SOLE U 
October. 1959 


S. DISTRIBUTORS FOR CANON CAMERA CO., INC., 





let these masters of 


PHOTOGRAPHY 


make YOU an expert 





PHOTO TECHNIQUE 

A basic yet comprehensive book 
by H. J. Walls. Covers all the 
theory and practice of modern 
black and white and color pho 
tography in nontechnical lan- 
guage anyone can readily under- 
stand. Reg. price, $4.50. 


EXPOSURE 


This popular, world famous text 
by W. F. Berg explains the funda 
mentals and fine points of cam 
era technique for the photog 
rapher who wants to become a 
real craftsman, Reg. price, $5.00. 


RETOUCHING 


7 ovt of 10 negatives will pro 
duce better prints if skillfully re- 
touched. In this book, O. R. Croy 
tells you all about the methods, 
materials, tools and techniques 
required to accomplish the best 
results. Over 200 formulas in- 
cluded. Reg. price, $4.50. 


DEVELOPING 


The technique of the negative 
is explained clearly and fully in 
this well-known book by C. I. 
Jacobson. Many tables and for- 
mulae. 81 illustrations. Reg. price, 


$4.50. 


ENLARGING 
A worthy companion volume to 
DEVELOPING, this remarkably 
helpful text by Jacobson has long 
been considered the standard 
work on projection printing. Reg. 


price, $4.50. 
ee 


— 
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Earn While You Learn at Home, in Your Spare Time— 
Become a Top Craftsman in Your Chosen Field! 


HERE’S a brand-new plan that brings four of the world’s 
best-known photographic experts right into your home. 
How? By means of their well-written, fully illustrated 
“how-to-do-it” books! Having these wonderfully helpful 
text and reference works to guide you is almost as good 
as having these famous craftsmen at your elbow in person, 
always ready and eager to instruct and advise you in every 
step of every prot ess! 


The five books briefly described at the left have been 
chosen carefully to cover almost every possible need 
of the amateur—no matter how inexperienced he may 
be—and to help him become a finished, well-rounded 
highly skilled photographer, capable of doing any kind 
of professional work. Yes, and you may even earn money 
while you are learning, too, 


Over 60 Years’ Experience Condensed in These Books! 


Each of these men is an acknowledged authority in his 
particular field. In their books they tell and show you 
all the secrets, short-cuts and “tricks of the trade” which 
took them many years to learn. Actually, these five books 
contain the very cream of the authors’ 63 years of com- 
bined experience. Much of their precious knowledge 
was gained the slow, “hard” way. But this offer brings 
you the opportunity to profit by their experience and 
learn the quick, easy way. You can avoid the mistakes 
they made—gain the intricate skills they have acquired 
in a small fraction of the time! 


You Save Over 20% 


The regular retail price of these five books totals $23.00. 
But by getting them as a set on this special discount 
offer, you can have them all for only $3 down and $3 a 
month for five months—a total of only $18.00. That’s a 
saving of $5.00—more than 20%. Furthermore, unless you 
agree, after examining them, that these five books are 
going to be worth many times their small cost to you. 
simply send them back and your $3 will be refunded in 
full. Address: AMPHOTO, Dept. P-2, 33 West 60th St., 
New York 23, N. Y. 


$5.00 SPECIAL DISCOUNT COUPON | 





C) Exposure, $5.00 


AMPHOTO, Dept. P-2 
33 West 60th Street, New York 23, N. Y. 


Please send me the five books in your special combined offer (a $23.00 
value for only $18.00) 
send $3.15 a month for five months. Unless I am convinced that the train- 
ing these books will give me is worth hundreds of dollars to me, I may 
return the books within 10 days and you will refund my $3.15 in full. (If 
you choose to enclose $18 with this coupon, we will pay postage 
refunded if you are not delighted. ) 


Il enclose only $3.15 (15c is for postage) and will 


Money 


(PLEASE PRINT CLEARLY) 


Check below to order any books individually, and enclose full price. 


Photo Technique, $4.50 Developing, $4.50 


[] Retouching, $4.50 
Enlarging, $4.50 


Man ce a cs a ee a ee ee ee ee 
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19.5 (LV 0.5 also indicates 544-min exposure 
time); has movie speeds of 8 to 64 fps; cali- 
brated in ASA speeds from 6 to 1600. Price, with 
neck chain, $19.95. Distributor is Kling Photo 
Corp., 257 Park Ave., New York 10. 


TRIPODS 


PANOMATIC, an elevating model, has 5 sec- 
tions, telescopes to 1742 in. and extends to 63 
in. (76 in. with gear-driven elevator), geared 
360-degree panning device, on-off panhead, 
and weighs 3 lb. Price, $22.95; distributed by 
Photographic Imp. and Dist. Corp., 67 Forest 
Rd., Valley Stream, N. Y. 


WIRGIN TRIPODS (two new models) are an- 
nounced by Camera Specialty Co., 705 Bronx 
River Rd., Bronxville 8, N. Y. TM-112 has 
eight sections with leg-locks, gear-driven ele- 
vation, single control for pans and tilts, and 
extends to 6312 in., telescopes to 13 in. Price, 
$15.40; case, 85 cents. UT-1906 is a five-section 
unit extending to 48 in., collapsing to 12 in., and 
is priced at $4.50 (case, 85 cents). 


STANRITE SUPER- 
POD tripod has a re- 
versible aluminum 
center post which is 
hexagon-shaped to 
prevent turning, 
spring clamps to pre- 
vent camera from 
falling, extra 90-de- 
gree tilt on pan head, 
single-lock pan-head 
handle, aluminum 
construction, and 
weighs under 3 lb. 
$16.95. Manufacturer is Testrite Inst. 
Inc., 135 Monroe St., Newark 5, N. J. 


VIEWING & STORAGE 


T-14 SUPER TRU-FLECTOR lamp was re- 
cently introduced for use in 8-mm movie pro- 
jectors having an f/1.2 lens. The combination is 
claimed to provide greater screen brilliance 
than any 8-mm projector available and is now 
being used in the B&H Lumina projector. 


Price, 
Co., 


V.P.D. SLIDE-SHO 
stores 20 2x2 format 
slides in album pages. 
Transparencies can be 
removed or inserted 
by a flip of the finger, 
and the whole page 
is made of a translu- 
cent plastic so that 
all slides can be 
viewed at once 
against any light 
source. They are 
priced at 75 cents 
each and come in units of 25. Manufacturer is 
Joshua Meier Co., Inc., 601 W. 26th St., New 
York 1. 





PORTER SUPER-SLIDE mounts are made 
doubly thick (comparable to glass-mounted 
slides) to prevent warping, cracking, and dis- 
tortion during projection. They are sealed by 
heat or with adhesive supplied and packed 
30 to a box ($1.50). Manufacturer is Porter 
Mfg. & Supply Co., 2836 Sunset Blvd., Los 
Angeles 26. 


REALORAMA, a 
hand viewer for all 
slides in 2x2 mounts 
differs from the con- 
ventional type in that 
the light passes 
through the slide and 
is reflected onto the 
screen from a mirror, 
and is claimed to 
eliminate annoying 
reflection. Price, $5.95. Manufacturer: Realist 
Inc., 2051 N. Nineteenth St., Milwaukee 5. 


QUICK-SET THREE- 
O-THREE slide pro- 
jector for 2x2 slides 
has a completely en- 
closed optical system 
that prevents light 
leakage, an internal 
reflector lamp, re- 
verse-flow cooling, 
semi-automatic changing system, quick release 
one-piece cover, and is claimed to have 20 
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photography can make 
your life more 


LET SMP HOME TRAINING Prepare You 
For A Thrill-Packed, MONEY-MAKING 
Photographic Career! 


If it’s travel, thrills, glamour and excitement you seek... if 
you’re tired of drab 9 to 5 jobs...if you want to be your own 
boss, scheduling your own activities, earning and keeping the 
rich rewards of photographic success, then you’ll want to read 
my FREE BOOK, “A Successful Career For You in Photography.” 


Write today, without obligation, and learn how thousands of 
hobbyists have made the transition from amateur to skilled 


professional, quickly, easily, in spare moments with SMP Home 
Training. 


Read how SMP’s exclusive learn-by-doing methods turn your raw 
talents into polished professional skills through actual practice 
assignments. Only SMP provides ingenious 3-dimensional training 
aids not obtainable elsewhere, for lighting and composition prac- 
tice; plus actual negatives, photo-prints, charts, self-demonstration 
devices, instruction guides and other materials. Discover how SMP 
Professional Teachers guide you, advise you, examine your assign- 
ments and offer you sound, meaningful, constructive criticism. 


My FREE BOOK lists the complete course outline and details 
numerous typical success stories proving that you can choose 
your own exciting photographic career ...in advertising, por- 
traiture, freelance, fashion, news, sports... and succeed at it. 


And photography is the one field where results, and results 
alone, count... success comes regardless of who you are, what 
you are and what you have done. And SMP Home Training 
will give you the professional results. 


DON’T MISS A LIFETIME OF OPPORTUNITIES. WRITE FOR eee by 
S.M.P. gr tes. 
YOUR FREE BOOK TODAY. NO SALESMAN WILL CALL. —— 


the school of modern photography 


Approved by the State of New York. Established 1939. 


FREE! 


MAIL COUPON TODAY! 
SMP colorful 28 page book, “A Successful 


— =n oe ee ee ee oe ee ee oe ee ee oe ee ee ee ee ee ee ee ee oe 


’ 

The School of Modern Photography, Dept. P109 
i P.O. Box 102, Cooper Station, New York 3, N. Y. 
! 
i 
l 


Please send me full information regarding SMP’s famous Home 

Study Course. And send me your big free super-iliustrated book 

, ” . that tells about SMP’s methods and teaching systems, and 

pag gt igo nig gives me the picture of the opportunities | can find in photog- 
shares aphy. No salesman will call. 

how to capture the opportunities awaiting — , 

you in photography; pinpoints the highlights Name 

of the home study course. YOUR FREE Address 

COPY IS'YOURS FOR THE ASKING. NO 

OBLIGATION. NO SALESMAN WILL 1 City 

CALL, DON’T DELAY-WRITE TODAY!! 


lLamedeowmaseneneeaeasmnawenae 
October, 1959 
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Back of every 
fine enlargement... 


A FINE 
ENLARGING LE 


v 


tl 
COMPONAR COMPONON 


The fine, standard lens for The super-fine lens of air- 


quality enlargements, at spaced construction for crit- 
budget price. In following ical work. Available as 


speeds and focal lengths: follows: f:4.0/50 mm—f:5.6 


#:3.5/50 and 75 mm — in ten focal lengths from 50 
#:4.0/60 mm —:4.5/50, 60, to 300 mm. 
75, 105 and 135 mm. 


ENLARGING LENSES 
by SCHNEIDER 


You'll be astonished at the improvement in your pictures when 
you use a truly fine enlarging lens. You'll find you can virtually 
translate your negatives into pictures without loss . . . capture 
even the most. subtle negative details with true fidelity 
achieve even illumination with superb image contrast and 
brilliance. You'll get picture quality you've heretofore con- 
sidered beyond the capabilities of the enlarging process. 

If your camera equipment is good . . . your negatives good 
... be sure your enlarging lens is the very best available. And 
experts agree that Schneider COMPONAR and COMPONON 
stand alone. See these and other Schneider lenses at your 
dealers, or write for literature. 


U. S. Distributors. 


aR Hurleigh brooks, ine. 


10 W. 46th St., N. Y. 36 


| 


| 
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percent greater light output without danger 
of overheating slides. Priced at $49.95, it is a 
product of Quick-Set Inc., 1821 N. Central Park, 
Skokie, Ill.; vinyl case, $4. 


OPAQUE PROJECTOR, for projecting prints 
and other nontransparent material up to 
3x3!4 in., throws a 4-ft-wide picture. Opera- 
tion is 115 volts, ac, using a 60-watt bulb. 
Price, $7.95, includes case and 6-ft cord. Dis- 
tributor is Edmund Scientific Corp., Barrington 
16, N. J. 


ATTACHE KIT 

MODEL Il! ‘s a new 

model of the self- 

contained slide pro- 

jection kit which 

now accommodates 

three Airequipt 

changers. Kit also 

contains projector, 

screen, semi-auto- 

matic changer, cord, 

and spare bulb 

Price, $99.50; Model 

I is available at 

$89.50. Distributor: Presentation Designers, 46 
E. 53rd St., New York 22. 


DARKROOM 
ACCESSORIES 


UNIBATH CC-3 is an addition to the one- 
step processing chemical line of Cormac Chem- 
ical Corp., 80 Fifth Ave., New York 11. This 
solution develops and fixes prints in five 
minutes, with a temperature latitude of from 
68 through 80 degrees. It gives blue-black tones 
for most printing papers. Dilution ratio is 1:5 
Prices: 16-0z size, $2.50; 32-oz size, $4.35; gal- 
lon size, $13.50 


B&J PHOTO DARK- 
ROOM SCALE reads 
in pounds, grams, and 
fractions of same; 
pounds are marked 
in red, grams in 
black. Dial is slanted 
for easy viewing, 
mechanism is tem- 
perature-compen- 
sated, and case is 
made of high-impact 
plastic. Priced at 
$12.95, it is made by 
Burke & James, Inc., 
321 S. Wabash Ave., 
Chicago 4, Ill. 


ECCO 1500 EXTRA film cleaner is claimed to 
have improved anti-static and film-condition- 
ing properties. It is noninflammable yet con- 
tains no carbon tetrachloride or trichlorethy- 
lene, and is said to be superior to both of them. 
It can be used in the lab or on the projector. 
Sample, details, and prices available from 
Electro-Chemical Prods. Corp., 427 Bloomfield 
Ave., Montclair, N. J 


MISCELLANEOUS 


RETOUCHING COLORS for Ektacolor prints 
come in a set of 14 colors in 1-oz dropper 
bottles covering the range of colors found on 
these color prints. Priced at $12, the set is 
another retouching product of Retouch Meth- 
ods Co., Chatham, N. J 


SS-CR is a spider-type outlet bar with four 
pairs of color-coded outlets and off-on switches 
Cord is 10 ft long and the plug contains two 
15-amp fuses. Additional information avail- 
able from C B.C. Electronics Co., Inc., 2601 
N. Howard §St., Philadelphia 33 


JCF-3 (Jockey Cloth) for film, deposits a 
thin coating of silicone, cleaning the film 
and removing the static charge caused by 
unwinding during projection. It can also be 
used for transparencies and is priced at $1. 
Manufacturer: Robins Ind. Corp., 214-26 41st 
Ave., Bayside 61, N. Y. 


QUIK SPLICE magnetic tape splicing kit con- 
tains color-coded Mylar strips (for visual in- 
dexing) and an aluminum splicing block with 
built-in storage compartment and cutting 
blade. Adhesive on strips is not supposed to 
extrude, shrink, or become brittle. Price, $1.98; 
made by Hudson Photographic Ind., Inc., 
Croton-on-Hudson, New York.— te 
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KONICA ECONOMY 
Gives You 40 Shots 
On a 20 Exposure Roll! 


Only Konica IIIM lets you choose between single 


and standard double frame 35mm...gives you 2-for-1 film 


economy. And only Konica IIIM gives you a true-angled, full 
size, coupled exposure meter that leaves room for a really 
accurate, long base range-finder. Add such other 

Konica ‘exclusives’ as the famed Hexanon f1.8 lens 

and the only fully self-correcting 

viewfinder system in 

the world... and 


you have the 





leader among 
fine 35mm 
cameras, at 


any price! “The 
: Lens Alone 
$12995 plus case is W or th 


The ~~ f 


KONICA IIIM 


A FRANK DISCUSSION OF LENS INTERCHANGEABILITY by BERNARD HOFFMAN ia 


America's 


eth Many “pros” want this fea- or more-often needed fea- results you are looking for, 
or Lge ture, for their investment is tures. If you want to spend look for the features that 
| Staff Photographer. no consideration to them. $300 for a camera, you can count... the features that — 
But many amateurs are be- afford thisluxury. Butif you you will use to get better — 
ing sold a feature 80% will want a sensibly-priced cam- pictures! 
never use, sacrificing quality era that will give you the Bernard Hef Raans 
For the name of your nearest Franchised Dealer, write to: 
ay, KONICA CAMERA COMPANY, 76 WEST CHELTEN AVE., PHILADELPHIA 44, PA. 
IN CANADA: MCQUEEN SALES CO., 1843 W. 4 AVE VANCOUVER 9, B. C IN VENEZUELA: SEIJIRO YAZAWA, APARTADO 3179, CARACAS 
MFG. BY KONISHIROKU PHOTO IND. CO., LTD., TOKYO 


Konica IIIA, f2 $99.95 
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BONUS 
CHALLENGE! 


“TRICK or 


TREAT 
for 


UNICEF” 


As a special bonus for POPULAR PHOTOGRAPHY read- 
ers, the new CHALLENGE! assignment—“Trick or Treat for 
UNICEF”—will bring cash prizes to the winners. First prize 
will be $100, second $75, third $50, and honorable mention three 
$25 awards. Also, 10 other entries will receive one-year subscrip 
tions to POPULAR PHOTOGRAPHY 

Besides the big prize winners, other pictures will be selected 
for use by UNICEF 


receive a special certificate of appreciation from the 


\ll those whose pre tures are selec ted will 
» UN organ- 
ization for their contribution to the Children’s Fund 

The unique theme is not only seasonable but promises many 
opportunities for good pictures. In almost 10,000 communities 
throughout the U.S.A., more than two million youngsters will be 
donating their Halloween “treats” to UNICEF 
get will be distributed to some 100 countries in the form of milk 


The money they 


and medicine. These are the underdeveloped countries of the 
world where a glass of milk is a holiday treat and where crip- 
pling diseases now conquered in most nations reach epidemic 
proportions bec ause ot lack of medical care 

This new tradition of “Trick or Treating” for the world’s 
activities which CHAL- 
entrants can turn their cameras on. Many will shoot 


needy children includes numerous 
LENGE! 
the children in their colorful costumes on Halloween eve, or get 
them at parties afterwards as they count their coins. But even 
before Halloween, UNICEF posters, tags. and milk cartons will 
be found in window displays. Religious groups. civic organiza- 
tions, schools, and clubs will Sponsor spec ial programs. Pro- 
clamation signings will be held with governors. mayors. and 
celebrities, Some towns will hold torch parades by firemen or a 


Block of Pennies, Teen-agers will give Penny Proms for UNICEF. 


\4 


Carol Miller Smith 


CASH PRIZES! 


er 
Sn I ls 5 o's a ve oe we + 0 
OS SE EEE 
Three Honorable Mentions. .*25 


Pius 10 One-year Subscriptions to 
POPULAR PHOTOGRAPHY 


See page 102 for rules, official entry blank. 


All pictures for the new CHALLENGE! must have some 
identification with the UNICEF drive shown in the photo such 
as the tag. poster, or milk carton the children use for collecting. 
You can get information on what your community is doing by 
telephoning your newspaper, radio or TV station, city officials. 
police department, church, or school. Here’s your chance to aid 
an excellent cause and win a cash prize at the same time. 

Remember that only black-and-white prints are eligible. and 
no pictures will be returned. Don’t send return envelopes or 
return postage. All entries must include the official entry blank. 
and all entrants are subject to the rules for this CHALLENGE! 
Winners’ names will be announced in the March issue. and many’ 
of their pictures will be published. Your deadline is Nov. 15, 
1959. so start thinking now about the pictures you'll send to 
“Trick or Treat for UNICEF” CHALLENGE! P.O. Box 2673, 
Grand Central Station. New York 17, N.Y. 
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PRICE BREAK ON 
ELECTRIC EYE 
35-MM CAMERAS! 


Sensational Savings on Film! 


Now, For Only $99.95, You Not Only Get a Precision 
Camera, But a Camera Which Gives You Perfect 
Pictures and Saves You Money on Film! 


The BEAU LIGHTOMATIC is a precision-crafted 35-mm 
camera with extra-sensitive built-in Electric Eye light meter 
coupled to the diaphragm and shutter. Just point the BEAU 
LIGHTOMATIC and the Electric Eye mechanism adjusts 


Major Break-through in High Prices 
of Electric Eye Cameras! 


New BEAU LIGHTOMATIC 35-mm Electric Eye Camera 
Now Offered in U.S.A. Under The $100 Mark! 


The great new BEAU 
LIGHTOMATIC 35-MM 
ELECTRIC EYE CAMERA 
is creating a roaring boom in 
the photographic market, for 
it is the first precision-made 
Electric Eye camera intro- 
duced to sell for nearly half 
the usual price for an Elec- 
tric Eye camera! Sales of this 
new BEAU Electric Eye 
camera sensation are shoot- 
ing up to the highest levels 
in photographic history, and 
the factory expects the BEAU 
LIGHTOMATIC camera to 
outsell all other precision 
Electric Eye 35-mm cameras! 

How can BEAU offer a 
precision Electric Eye camera 
at such a low price? Here’s 
the answer! The huge, new, 
modern BEAU camera fac- 
tory is dedicated to produc- 
ing only one, precision Elec- 
tric Eye camera! Three shifts, 


1959 





working round the clock, are 
producing this amazing Elec- 
tric Eye camera — and only 
this camera! 

BEAU optical engineers 
have pioneered new produc- 
tion methods, resulting in a 
cut in manufacturing costs! 
Economies result, and they’re 
passed on to you! Naturally, 
the highest standards of pro- 
duction control known to op- 
tical science are maintained 
every step of the manufactur- 
ing process—from rigid lens 
checks to body and shutter 
endurance tests—are exerted 
on the new BEAU LIGHT- 
OMATIC. All these painstak- 
ing controls have but one 
object...creating a camera 
that costs you less to buy, less 
to operate, yet will guaran- 
tee years of pleasure-packed 
picture taking! 











itself to every lighting condition.. 


- positively, instantly, auto- 


matically. No need for complicated figuring! Forget complex 
lens settings and shutter manipulations. The BEAU LIGHT- 


OMATIC does it for you...ac- 
curately...in half the time it 
takes to ready ordinary cam- 
eras. You center the needle. 
The BEAU’S sensitive Electric 
Eye “reads” every scene 
correctly, automatically aver- 
ages light and dark areas... 
then sets the proper lens open- 
ing and shutter speed for either 
color or black and white! 
Every picture will be per- 
fectly exposed. You eliminate 
wasted film, exposure mis- 
takes, missed pictures! Truly 
—here is a camera that is fool- 
proof. You actually can’t 
make a mistake with the 
BEAU LIGHTOMATIC. 





Don’t Buy Any 35-mm 
Camera Until You See 
The Beau Lightomatic! 


Ask your dealer for a demohstra- 
tion of this marvelous new BEAU 
Electric Eye camera. Put it to your 
eye. Feel its lightweight, compact 
shape. See how all the controls are 
conveniently placed on top of the 
camera. Check it feature for fea- 
ture against any other 35-mm 
Electric Eye camera... 

BEAU ELECTRIC EYE EXPO- 
SURE METER COUPLED TO 
LENS AND SHUTTER... Adjusts 
itself for correct exposure for either 
color or black and white film! 


BEAU FAST, SHARP, ae 9 
AMBER COATED LEN 

Means you can shoot as vent de in- 
doors as outdoors with finer pic- 
ture quality with perfect resolution! 


BEAU AUTOMATIC PARAL- 
LAX CORRECTION...Camera 
actually compensates itself for pic- 
ture-shooting distance when taking 
close-ups! 








BEAU 11 SPEED MICROM- 
ETER SHUTTER...MXV for 
guaranteed top-level ——— 
11 click stop shutter speeds f 
1 sec. to 1/500, fully synchronized 
for flash and strobe; built-in self- 
timer! 
BEAU EXCLUSIVE COUPLED 
RANGEFINDER...Gives you 
needle-sharp pictures with pin- 
point accuracy, automatically, in- 
cay and continuously! 
U EXTRA BRIGHT LUMI- 

NOUS VIEWFINDER .. . Perfect 
composition with the large, bright 
luminous viewfinder sets a new 

“years ahead” standard for pho- 
togregittc previewing 

BEAU ONE- STROKE LEVER 
WIND. .Gives you rapid-succes- 
sion sequence pictures! One-stroke 
advances film, winds shutter, 
moves exposure counter and pro- 
tects against double exposures! 
Lever can be set at 25 degree 
angle for fast sequence shots! 
BEAU EXTERNAL FILM 
ROTOMETER ... Outside visible 
register shows you if film is ad- 
vancing in camera! 
BEAU SNAP-UP REWIND 
LEVER...Pops-up into position to 
rewind your film in seconds. Folds 
down into rewind knob when not 


in use! 

BEAU AUTOMATIC SELF RE- 
SETTING EXPOSURE COUN- 
TER...Resets itself to zero when 
camera back is opened! 

BEAU POSITIVE LEVER LOCK 
.-Positions against camera, pre- 
venting inadvertent picture-taking! 
BEAU HAS MORE DELUXE 
FEATURES... Body Shutter Re- 
lease, Accessory Shoe, Hinged Back 
for fast loading, Film Speed Indi- 
cator, Film Type Dial, Depth of 
Field Scale, Micrometer Focusing 
Lever...and many more plus fea- 
tures! 

Be sure to see the BEAU LIGHT- 
OMATIC Electric Eye camera 
with automatic Electric Eye oper- 
ation with all the BEAU FEA- 
TURES, fantastically priced at a 
low, low $99.95. There’s nothing 
that can touch it in any price 
range. See it for yourself—today! 


CAMERA SPECIALTY COMPANY, Inc., 705 BRONX RIVER RD., BRONXVILLE, N. Y. 
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YOU CAN BE FIRST TO READ AND PROFIT FROM 
THESE IMPORTANT NEW PHOTOGRAPHY BOOKS 
THAT ANSWER 1,000 VITAL CAMERA QUESTIONS 
AND GREATLY INCREASE YOUR PHOTO SKILLS! 


Read one, or both, for 7 days free before you decide whether to pay just $4.95 each! 


FOR FUN 
& PROFIT 
$4.95 


“100 CAMERA PROJECTS FOR FUN & PROFIT” is unlike any 
other photography book you've ever read. it actually brings you 
step-by-step material for a full year’s worth of exciting photo 
experiences. You'll find 440 illustrations—100 interesting new 
ways to make a profit while you tackle the most enjoyable 
camera projects ever devised! Not just one, but three profes- 
sional cameramen authored this book and worked together on 
each project, giving you 100 you can undertake with guaranteed 
success! What's more, this magnificent, hard-cover volume dis- 
closes a wealth of professional “inside” information and many 
tricks of the trade you'll see for the first time! Each project 
helps you become more proficient with your camera... develop 
your own style ...be well equipped to take on profitable out- 
side assignments. So don’t miss out on this 7-day free trial 
offer. Once you see this outstanding reference-and-ideas book, 
you'll want to keep it at any price! 


You may order these 
books from your 
camera store dealer 
or by mailing 
the coupon below 


POPULAR PHOTOGRAPHY BOOK SERVICE 
ONE PARK AVENUE + NEW YORK 16, N.Y. 


Gentlemen: Please send me a 1st Edition copy of: 


1,000 PHOTO QUESTIONS 
ANSWERED 

BY EXPERTS 

$4.95 


The title of Robert L. Mcintyre’s valuable new book teils the 
story: you actually get expert, “how-to” answers to 1,000 im- 
portant questions covering every area of photography! 24 com- 
plete chapters give you authoritative, up-to-the-minute solutions 
to problems dealing with equipment, processing, improved tech- 
niques, how to sell your pictures for profit... just to cite a few! 
This book is indexed for quick and easy reference—a sure way 
to save money, time and avoid disappointment in every photo 
undertaking. That's why, whether you are a beginner, an ad- 
vanced, or an up-and-coming photographer, you owe it to your- 
self to read this book from cover to cover. You'll find it’s one of 
the most essential (and handsome) photo reference volumes 
ever printed—one that positively belongs in your library. 


READ THESE BOOKS FOR 7 DAYS FREE—NO OBLIGATION TO BUY! 


You'll use these big, beautiful books time and time again! Both are now 
being printed, but you may reserve EITHER ONE OR BOTH, right now, by 
mailing the coupon below. Read them for 7 days, free. Then if you decide to 
keep them (or either one)—the price is just $4.95 each, plus postage. (if you 
enclose payment with the coupon, we'll pay the postage, and the return 
privilege and full refund still applies.) Otherwise, return the book(s) and 
owe nothing! These books are just too good to miss, and remember, there's 
no risk or obligation. So check the coupon and order yours today! 


A Word About The New 
Po pul ar Photo gra phy 








[) 100 CAMERA PROJECTS FOR FUN & PROFIT $4.95 
h, 

C 1,000 PHOTO QUESTIONS ANSWERED BY EXPERTS plus postage 
on a 7-day free examination. Unless | agree that this is one of the best 
photography investments I've ever made, | may return the book(s) within 
7 days and pay nothing. 

____enclosed. (SAVE MONEY! [_] Please bill me, at 


Enclose payment with this coupon and $4.95 each, plus postage. 
we'll pay the postage!) 


Name Sa 
please print 


Address 


Se SS 
(N.Y.C. orders add 3% sales tax.) 


Book Division 


The publishers of Popular Photog- 
raphy are pleased to announce the 
formation of the POPULAR PHO- 
TOGRAPHY BOOK SERVICE. In- 
tended as an added service for our 
readers, this new division will publish 
its own hard-cover books on a wide 
variety of interesting photography sub- 
jects. The first two are: “100 CAM- 
ERA PROJECTS FOR FUN & 
PROFIT” and “1,000 PHOTO QUES- 
TIONS ANSWERED BY EXPERTS” 
...important volumes that will stand 
out as “Most Valuable” in your photo 
library. 
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Rolleifiex “F” . . . with 
coupled exposure meter. 
$249.50 


that famous (Rolle; Credit ME .. rcors turinz 


up, like an old friend. You can hardly pick up a photo magazine or 

an annual without seeing “Photo by Rollei’, not once, but many 

times. And no wonder, when you realize that for over thirty years 
Rolleifiex “T’ .. . with Rollei’s makers have concentrated on making the finest, most re- 
auto. counter for 12 and liable cameras of the time. They have set standards, with respect 
16 exposures. $169.50 4 ‘eatin ae . pay 

to utility, versatility and reliability, not yet surpassed by any 

manufacturer in the field. Rolleis are being used by the :world’s 

finest photographers, technicians and scientists, in all sorts of‘cir- 

cumstances. They have come through the experiences of war, explo- 

ration and the hardest kind of news work with flying colors. They 
Dateien O68 . wth are a joy to work with when the going is easy, too. You'll appre- 
without built in meter. ciate the ease of handling, the sure results, the confident knowledge 
Corenes enetan) CESS ; that you’ve really got the picture, every time you shoot. If you 

haven’t handled one, drop into your dealer’s now. Models for every- 

body, regardless of budget. 

You can choose from the world’s finest lenses, Schneider or Zeiss— 

all cameras with full synch Compur-Rapid shutters, some with and some 

without built-in exposure meters. All models with exclusive Rollei 


Rolleifiex “Tele” . . . with features. Remember, Rolleis are built to give satisfaction. 
135mm Sonnar lenses. See one, try one now! 


burleigh Brooks, ine. 


10 West 46th Street, New York 36, N. Y. 


Rolleicord Va... the 5 PONDER & BEST, ING. 


format camera. $99.50 814 North Cole Avenue, Hollywood 38, California 


Rollei-a product of West Germany 
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SELF LOADING FILM LOADERS, 
REELS AND TANKS 


A must for the professional and the advanced 
worker. Patented loaders make insertion of film 
into reels simple and foolproof; eliminate fum- 
bling, kinked film and finger marks. Kindermann 
stainiess steel reels and tanks are durable, cor- 
rosion resistant and especially adapted to the 
critical requirements of color and the new high 
speed B & W developers. 
individual Loaders for 

35mm, 127 or 120 film 
Reels for 20 exp.35mm, 

36 exp.35mm, 127 or 120 - 
Single tank for 35mm ohiinecumesesies 4.95 
Dual tank for 2-35mm or 1-120 reel 
Jumbo tank, 32 oz, capacity 


WORLD. FAMOUS 


KINDERMAN 
, ENLARGERS 


@ Rapid auto- 

matic or 

manual 

focusing 

@ Twin shank 

suspension 

springs 

assure per- 

fect balance 

@ Wide working range 
@ Unusual design of column 
rovides firm support to en- 
arger head 

@ No stray-light fog 

@ Long extension bellows 

@ Luminous scales 

@ Double convex condenser 

system 

@ Highly polished natural hard- 

wood baseboard 

@ Many more features which 

will be appreciated in actual 


West German 
construction at its 
precision best 


5mm Autoprint 
“% X 2% Autofocus Enlarger . 99.00 
“% XX 3% Autofocus 145.00 


Ask your dealer or write for literature 


3 
2 
2 


sy 
aa oe SOLE U.S. AGENT 


=—4A= voss PHOTO 
7 fae) ite) 7S ile), | 
28 SCHOOL STREET 


YONKERS, N.Y 
KINDERMANN (Canada) LTD 
Station B - Montreal, P.Q., Canada 


. 
Orewe 


N ANADA 


P.O. Box 301 





'WORLD’S LARGEST 


COLOR PHOTOGRAPH 


Giant Ektacolor print, 80 feet wide and 20 feet high, serves 


as backdrop mural for ballroom of Cincinnati Music Hall 


Massive color shot of Hawaii‘s Diamond Head is 


'T he world’s largest color photograph— 
a breathtaking view of Hawaii’s Diamond 
Head measuring 80 feet wide by 20 feet 
high—was recently installed on the west 
wall of the ballroom of 
Music Hall. 

Made at the Tampa (Fla.) plant of 
Color Corporation of America, the picture 
mural surpasses the previously largest color 
photo, the 60x18 foot picture used by the 
Eastman Kodak Exhibit in New York’s 


Grand Central Terminal. 


the Cincinnati 


The new giant is placed behind a frame 
which gives the illusion of a huge picture 
window and creates a feeling of spacious- 
ness. The idea of filling an entire wall with 
the picture came from George Schatz, a 
Cincinnati architect who was in charge of 
renovating the ballroom. 

When of America 
agreed to do the job for him, many new 
problems had to be faced for a job of such 
magnitude. The first decision was to make 
the original shot on Eastman Kodak Type 
S color negative film with an 8x10 view 
camera. Ed Betz of Marsh Photographers, 
Inc., in the Ohio city had the shooting 
assignment, and he roved around the world 
looking for the best location. 

Finally Diamond Head in Hawaii was 
selected, and he spent seven days making 
50 negatives. Only one-fourth of the chosen 
negative was used, giving a section two by 
eight inches for the print. 

Down at the CCA plant in Tampa, Bill 
Hopwood, production and quality control 
superintendent, worked out the special 
printing problems. He ordered 20 rolls of 
40-in. wide Ektacolor paper from the same 
emulsion batch, with the paper numbered 
consecutively as it was made to insure per- 
fect color match. A total of 750 running 
feet of paper was used for the printing. 


Color Corporation 


mounted behind frame for picture-window effect. 


Enlarging was done with a special hori- 
zontal projection enlarger, and the picture 
made in 27 separate strips, each measuring 
40-in. by 20 feet. An airport hanger was 
used to mount the strips in one continuous 
operation on 11 sections of Upson board. 
Each mounted section weighed 200 pounds. 

After the final spotting, the huge print 
was coated with a special lacquer that gave 
it a matte finish, waterproofed it, and fil- 
tered out ultra-violet radiation to make it 
virtually permanent. The sections were 
then trucked to Cincinnati for installation. 

With the new world record-holder behind 
them, CCA is presently equipped to make 
one half-again as big. They anticipate a 
growing demand for 80 to 100 foot color 
photos on billboard spectaculars.—_™ 


First panel of mural was installed in center of 
wall. Total of 2,550 square feet of Ektacolor 
paper was used for making the gigantic print. 


Popular PHOTOGRAPHY 








this is 





ASS € het A D 


Soo C Singie Lens Retiex 
21/4"x 21/4" 


The world-famous Hasselblad 500 C em- 
bodies experience and foresight. 





Standard lens is Zeiss Planar 2.8/80 mm with 
built-in Synchro-Compur shutter with EVS 
scale, speeds B, 1—1/500 sec., automatic 
and manual diaphragm control, movable depth- 
of-field indicators. 


The same features are also provided on the 
three top-class accessory Zeiss lenses, Dis- 
tagon 5.6/60 mm, Sonnar 4/150 mm, Sonnar 
5.6/250 mm. 


Three interchangeable roll film magazines, 
2'/4" x 21/4", 15/8" x 21/4” and 2”x2” for 120 
roll film. 


The Hasselblad range includes many more 
worthwhile accessories. 


Ask your franchised Hasselblad dealer for 
demonstration of the Swedish Hasselblad. 
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PROCESSING MACHINES 
FOR 16, 35, 46 AND 70 MM FILM 
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10 West 46th St., New York 36, N. Y 
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Hditorial 


The Photo Bohemians 


As photography matures it assumes more and more 


of the characteristics of the older arts including such 
side effects as the clustering Bohemians who make Mont- 
martre and Greenwich Village picturesque. Photointel- 
lectuals, looking like beatniks, are appearing increasingly 


in such odd places as the rapidly spawning coffee-house | 


picture galleries in New York where the work of con- 
temporary photographers (good. bad, and awful) are 
Other than the ever-present 
camera neck strap and sometimes the faint odor of hypo. 
this new breed has little to distinguish it from the standard 


urban-type Bohemian. Among the species one finds beards. 


exhibited and discussed. 


sneakers, and a perverse penchant for uncompromising 
in fact easier—to starve with a 
camera as with an easel or a typewriter, and these bro- 
mide Bohemians are 


good at using bad photography 


the way pseudo poets use bad poetry to justify penury 
and the mock freedom of irresponsibility. 

Painters have at least a 1.000-to-one chance of breaking 
through to fame and maybe fortune, but the “dedicated” 
photographer who produces pictures for which there is 


| no market outside the magazines with whose editors he 
| refuses to compromise, hasn’t a chance in a million. The 


best he can hope for is a coffee-house exhibit or maybe 


| a book that'll sell a couple thousand copies. It is well 


to realize that in all likelihood Steichen would be un- 
known today had he not had Vanity Fair and Vogue as 
showcases at the Likewise, had 
Gene Smith not had Life’s mass audience he would prob- 
ably be little known today outside a small group of pho- 
tographers. 


height of his career. 


The habitués of the espresso houses are a harmless lot 
and sometimes ludicrous, but no more so than the Bo- 
hemians who lounge around the fringes of the older arts 
all over the world. They provide an atmosphere for the 
heroes whom they follow. But the tragedy is that the 
heroes- 
midst from time to time—neither suffer nor enjoy the 


exhilarating lash of genuine criticism. This is the area 


in which photography remains immature. Photographers | 


have no sound critics to goad and guide them. That’s 
why the followers, led by the blind, have not even come 
close to the fires of true dedication and discipline by 


which great achievement is wrought.—Bruce Downes 


That is the irony of the world’s newest art. | 


the few great ones who might appear in their 


Electric-eye 
still cameras— 
How reliable 
are they? 


Alexander King 
on photography— 
an outspoken critic 
lambastes 

current fads 


What are the 

10 most-asked 
questions about 
color shooting? 


How to 
train yourself 


| to see good 


pictures every place 


Five unusual 
photo projects 
you'll want 

to try 
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7 Wonders, last chapter 

The Eighth Wonder of the World, we 
can now disclose, is the smoothness with 
which it is possible to conduct a round-the- 
world tour of such epic proportions as the 
one enjoyed by Mr. and Mrs. Carl Milli- 
ken, winners of Pop Puoro’s Seven Won- 
ders of the World contest. Considering the 
misfortunes that might have been ex- 
pected in trying to coordinate festivals on 
both sides of the Pacific, shoot a wedding 
at a place and time when none was sched- 
uled, make a movie where movie cameras 
are prohibited, and set up a Big Flash 
Shot of a 6,000-year-old rockpile, every- 
thing went very well. Largely responsible 
were Trans World Airlines and American 
Express, participating sponsors, and expe- 
rienced traveler Hannan Wexler, who 
made advance arrangements all along the 
way and wrote the “where-they-went” story 
that accompanies Milliken’s own narrative 
in this issue. For a vicarious vacation, en- 
joy the windup on Seven Wonders! 


A friend gets a boost 

For several years, our direct contact with 
the Kodak empire has been through Robert 
W. Brown, the personable and quietly 
efficient manager of its editorial service 
bureau. Before 1941, Bob was camera col- 
umnist on the New York Times and a reg- 
ular Pop Puoro correspondent. In July, 
Kodak announced his promotion to as- 
sistant advertising manager, along with 
Donald M. Lewis, who had been in ad 
promotion. But we're assured that Bob will 
still be in charge of the service bureau, 
so we won't be losing touch. Drop in any 
time, old friend! 


Lights out, 
blinds drawn 


Whenever a really 
revolutionary new prod- 
uct comes along, our 
staff members are as ab- 
sorbed and excited by it 
as a gang of fanatical 
camera clubbers. So it 
was with the new Pola- 
roid Land 3000 film, 
which we report on in 
this issue. Each of us 
got a couple of rolls to 
play with, and without 
exception we were fasci- 
nated with a material 
1500 percent faster than 
the Polaroid we'd been 
shooting a few days 
October, 1959 
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“Your light meter is pinching me.” 


SuHamMan, Durniak, WAHLBERG 
Pictures-in-a-minute by abysmal light. 


before. Around the office, for example, we 
found that the ideal lighting situation was 
created by turning off the room light and 
completely closing the venetian blind. 
Herewith, one of the typical shots, made by 
managing editor Mike Kinzer from behind 
his desk. The subjects: co-authors of the 
forthcoming book 100 Camera Projects— 
John Durniak, writer; Harvey Shaman, 
photographer; Andy Wahlberg, artist. The 
book, to be published by Ziff-Davis, will 
be previewed in a feature article in the 
November issue. 


Four seasons in a park 

An unusual photo exhibition opens at 
the Museum of the City of New York on 
September 23 to run through January 3. 
It is Herb Snitzer’s “personal and often 
poetic” tribute to New York’s Central Park 
(the quote is the Museum’s). Planned 
around the theme, The Four Seasons in 
Central Park, it was—quite naturally—a 
year in preparation. Snitzer, a young pro 
with art-school and Army training, shows 
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Here is an easy way that you 
can earn extra-money—it’s fun 
and costs you so little to try. 
Start to-day! 

Buy yourself a set of 


MARSHALL 


AMAZING 


PHOTO OIL COLORS 
IN PENCILS & TUBES 


Inside each set, you will find all 
you need to learn how to color 
nog in minutes and 

ow to go about earning money. 


At phote dealers everywhere or write to: 


JOHN G. MARSHALL MFG. CO, INC. | 1 
Dept. P-10 167 North Sth Street, Brooklyn 11, N.Y. 


Please send me FREE Coloring Brochure 


| 0 1 box of Photo-Oil Color Pencils at $4.98 
| o1 _— to Color Set of Photo-Oil Colors ot 


| © “Photo-Oil Coloring for Fun or Profit’—$3.98 | 
(a professional book) | 
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a sharp eye for perceiving seasonal differ- 
ences beyond those of weather and foliage. 
In about 60 prints, he has done a com- 
mendable photographic job and made a 
contribution to the lore of the big city. 
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“Of course, you'll have this picture processed by Technicolor” 











Give your color slides and movies ; 
"PROFESSIONAL RECREATION AGAINST THE SKYLINE 
TOUCH’ How was December different from May? 


for finest quality —faster service Cons chets ..- 


. : 7 . . Two “G” Awards from the Germain 
The true-to-life quality you see in Technicolor motion School of Photography went to Ansco for 
pictures is now available for your color film. the development of Super Anscochrome: 
1. THROUGH YOUR DEALER. Leave your film with your one to the company itself and one to re- 
dealer. Your color pictures are returned to his store, searcher Allan Gifford for his special con- 
in record time, for your pick-up. tributions. ... In Huntington, Long Island, 
; a thief took wedding photographer Charles 

2. DIRECT MAIL SERVICE. Buy Mail Bag or Label from ; “ a oy te 
: : . Calecea’s negatives just after a big job. A 
your dealer. Mail exposed film to Technicolor. Your I ra hs wniealin oii 
i tueen enmseniall ta your ame rea 1eartbreaker— ut the couple o od 
pic : , gingly turned up at his studio next day in 
COLOR COLOR COLOR full nuptial costume so he could reshoot.... 
Sherer-Gillett C any of Marshall, Mich., 
SLIDES MOVIES PRINTS herer-Gillett Company of Marshall, Mich 


a resourceful outfit, is promoting its super- 


market refrigerator display cases for use 
i T F C - N | C 0 | 0 in in camera stores carrying large stocks of 
specity 


World Authority in Color Photography tographers Association’s Joseph A. Sprague 

Memorig Wi » Marshall Field, Jr. 

Technicolor is a registered trademark lem ” al A ard . . 7 J ae 
o : and his Chicago Sun-Times for “emphasis 

on photojournalism as a medium of com- 
munication.” .. . William G. Stuber, who 

GREETING CARDS...EASY TO DO! ‘ : oe 

succeeded George Eastman as president of 

Make lovely cords in minutes with these “PHOTO GREETINGS” mosks, and your per- > e O97 . ° 

sscait anes eblls Weak will adaanaanetinaihaainibialliaes Kodak in 1925, died in June at the age of 

Contact print or enlarge, cecusding to single instrections incloded with cach mash 95.... Realist. Inc., of Milwaukee is mak- 

Make extra money by producing these commercially. Each kit contains wonderful ing a handsome trophy available to camera 

Design Mask, instructions, corner guide — ° 

clubs for award to their stereo salon win- 
Low 25 SAVE! PROFESSIONAL : * 
PRICED SET OF 10. AT GHGS ners.... Kodak will award four generous 
so ome fellowships for PhD ly in business ad 
eliowships tor PhD study in business ad- 
ministration.... Mrs. Barbara Haasch of 

CHEMIPURE LABS 89-07 169 STREET Boise, Idaho, won $1,000 top award from 

ieecmronie = " Freedoms Foundation for her picture 

‘ept s * . . . . . 

Free vetreted catalogue “Faith of a Little Child.” ... Our friend 
Pree avin ph petted J. B. Woodson, Jr., Du Pont’s photo prod- 
Protessione! Set of 10 $10.95 = 7 r : 2 

Send covh, chect, M.O., No C.0.0.'s uct information specialist, has resigned to 


Nome 





PAPERS & ENVELOPES AVANMABLE 





Please rush immediately 


become associate professor in charge of 
Address . . . ~ . 
om photojournalism at San Jose State College 
in California. —™ 
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Walz ... THE PRECISION FAMILY OF PHOTOGRAPHIC PRODUCTS... 


Proudly Presents: “Photography’s Best Buys” 


== Walz 
NORWOOD 


Super Director 


Exposure 
Meter 


World's finest expo- 
sure meter! High-fi- 
delity color exposures 
every time, with one 
reading, with unique 
3-D HELIOSPHERE 
incident light collec- 
tor. Automatic di- 
rect f:Stops with 
exclusive HELIO- 
VALVE. 


Only 
$79% 


complete with case 


WALZ 

MOVIE 

METER 
Direct reading f: 
stop for movie 
cameras. No 
dials! No calcu- 
lations. Pre-set 
for Kodachrome. 
$5.95 
Cose.... 1.35 


SEVEN ELEMENT f:1.9 LENS 


The “heart’’ of your new 
Envoy 35! New rare earth 
optical glass seven ele- 
ment formula provides 
needle sharp crisp pic- 
tures. Coupled Range- 
finder. 1 sec. to 1/500 
sec. and B. Copal SVL 
Shutter. New LVS in- 
ternally cross coupled— 
one setting exposure 
system. Full MXV Flash 
Synchronization. One 
Stroke Rapid Film Ad- 
vance, automatic film 
stop, automatic film 
counter, automatic 
shutter. 


Only 
569% 


Deluxe Leather case — $12.50 
(packed with camera) 


WALZ 
8mm 
MOVIE 
EDITOR 


Precision com- 
pact folding 


editor. Geared 
~_ rewind. Bright 

screen. 

With splicer. 


$34.95 


x the 4 


AUTOFLASH 


WALZ 
SCREW-IN 
FILTERS 
Custom - fitting. 
No adapters 
needed. Hard 


y coated. Solid 


optical glass. 


Lifetime electronic 
flash. Pays for itself 
— less than 2 cent 
per flash, Tiny 16 oz. 
power pack with 
battery fits into 
pocket. Light weight 
16 oz. flash head 
clips on camera. 
Compact — com- 
pletely portable. 
35 watt sec. out- 
put. 1/1000 sec. 
speed. Recycles 
6-7 sec. Full 60° 
wide angle 
coverage. 


Ondy 


$9 99% 


Complete — ready-to-use. 


Includes battery, swivel clamp, 


accessory shoe clip, and 
P.C. shutter cord 


WALZ 
FLASH- 
MASTER 
M5-25 
Extremely com- 
poct. Fan folds 
into self-con- 
tained case. 
Clips onto 

camera. 


$8.95 


EXCLUSIVE U.S.A. IMPORTER U. S. PHOTO SUPPLY CO. INC., 6478 SLIGO MILL ROAD, WASHINGTON 12, D. C. 


EXCLUSIVE CANADA IMPORTER . . . MAIKO OPTICAL & PHOTO PRODUCTS, 1765 KEELE STREET, W. TORONTO, ONTARIO 
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the choice of those who take pride in their slides 


KEYSTONE DUAL AUTOMATIC 


Fine transparencies deserve the Keystone 
Dual Automatic Slide Projector. Its Super- 
Slide Condensing System, 500-watt lamp and 
coated 5” {3.5 lens combine to give peak corner 
-to-corner brilliance to all 2” x 2” slides — 
35mm, bantam and Super-Slides. 

And, showing slides was never easier. Just 
set the built-in timer for the intervals you 


_{ 


LIFETIME GUARANTEE 
on the Keystone K-511. 
Registered in your name. 


you can’t buy a finer slide projector for 11995! 


want, or control the timing of each slide with 
the 15-foot push-button remote control cord. 

Only Keystone gives you the Eye-Ease 
Filter that projects a restful blue light between 
slides, eliminating eye-straining blackouts. 

See the Keystone Dual Automatic at your 
dealer’s. Complete with carrying case and 
40-slide tray, only $119.95. 


KEYSTONE 


For free Booklet write — > B-7, Keystone Camera 
Co., Inc., 151 Hallet St., 


oston 24, Massachusetts. 
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Viewtinders 
are your eye’s 
best friend, the 


connecting link 


between you and the 


world, the window in 
which you compose and 
focus, the place where 

you make basic decisions 
which spell the difference 
between a good picture 

and a failure. Learn to use 
your viewfinder effectively 
and you'll improve the 
quality, ease, and efficienc 

of your shooting, but 


ignore the viewfinder’s 





VIEWFINDERS continued 


By HARVEY SHAMAN 
Photographs by 
the author 


limitations and you're headed for needless 
mistakes. 

The trouble is, too often our pictures do 
not come out the way we saw them or 
thought we saw them. We tend to see only 
what we want to see rather than what ac- 
tually is there. Our eyes miss significant 
details or interpret them differently from 
the way they actually are. The camera lens, 
on the other hand, being coldly objective 
—an unemotional chunk of glass—records 
with relentless impartiality everything in 
front of it. Part of learning to become a 
good photographer involves training your- 
self to see everything included by the view- 
finder. 

Learn to think of your viewfinder as a 
preview of the final picture; try to visualize 
everything within the finder’s rectangular 
format as it will appear in the resulting 
black-and-white print or color transparency. 
Your final result will not include anything 
that you don’t see within the frame at the 
moment of exposure. Also, it will be dif- 
ficult to correct mistakes of viewpoint or 
composition at a later stage. Do your crop- 
ping in the viewfinder before you shoot. 
This advice, although good for all photogra- 
phers, is especially important for color 
workers who have relatively less chance to 
correct errors after the exposure is made. 

The type of viewfinder used will have an 
effect on the kind of pictures you tend to 
take. Conversely, your personal approach 
to photography will to some extent deter- 
mine the kind of viewfinding system you 
prefer to work with. If you are a deliberate, 
thoughtful kind of photographer who likes 
to compose carefully you may turn to a 
press or view camera with its large format 
and groundglass back. If you like to catch 
fleeting expressions and unexpected action 
a miniature camera with direct eye-level 
viewfinding and focusing is more appropri- 
ate. Still other photographers prefer the 
waist-level viewing of a twin-lens reflex. 
Each type can be effective in the hands of 
a skilled and perceptive photographer. 

Your viewfinder, then, is much too im- 
portant a part of your camera to be taken 
for granted, Let's take a closer look at the 
different types of viewfinding systems cur- 
rently available, consider their advantages 
and limitations, and see how they can be 
used to best advantage. 


Optical viewftinders for 
brighter images 
An optical viewfinding system separate 


from the lens is probably the commonest 
viewfinder type of all. It’s found in every- 


The built-in, coupled rangefinder, standard feature on many 
nonreflex 35-mm cameras, provides quick, accurate, positive 
focusing with lenses of various focal lengths and even in 
dim light. Rangefinder usually is combined with viewfinder, 
appears as a bright spot (often of distinctive color) in center 
of viewfinder window. Superimposed-image type, demon- 
strated below, is most popular today, can be used with cam- 
era in either horizontal or vertical position, and works 
best with distinct, sharply defined bit of subject detail. 


OUT OF FOCUS Two images in rangefinder spot only partially overlap. 





Simple clip-on viewfinder gives field of 
view for wide-angle or telephoto lens. 


“Universal” clip-on finder adjusts Cup-shaped eyepiece attaches to eye- 
to lenses of various focal lengths. level prism finder of single-lens reflex. 


Reflex housing and bellows converts 
IN SHARP FOCUS Two rangefinder images superimpose in perfect register. rangefinder camera to reflex focusing. 


Focusing hood shields viewing screen of 
twin-lens reflex camera from stray light. 


Magnifier allows more precise focusing 
on single-lens reflex viewing screen. 


Wire sportsfinder and peep sight are aid 
to following action with press camera, 
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Parallax is the technical word for the discrepancy between 
what the viewfinder shows you and what the camera lens 
actually covers. It’s caused by the slight difference in 
viewing angle between the taking lens and the viewfinder 
(in the case of rangefinder cameras) or the taking lens 


ae ee and the viewing lens (with twin-lens reflexes). It becomes 
A ; IT is, most acute at close camera-to-subject distances. In demon- 
di ra aa Ba stration above, left-hand picture shows what you see in 
HOW TO CURE IT viewfinder, whose field of view is indicated by solid lines 
i : MO Has F Ny : 


eur 


Heal 
it 


fi 
| 


i 
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Dual-range lens attachment corrects par- 
allax in close-up work with tilting prism. 


Stand for close-ups raises twin lens re- 
flex, puts taking lens in viewing position. 


Adjustable wedge changes angle of uni- 
versal viewfinder to reduce parallax error. 


FOUR AIDS 
FOR ELIMINATING 
PARALLAX 


Close-up lens for twin-lens camera in- 
cludes tilting prism to eliminate parallax, 


in accompanying diagram. Right-hand picture shows what you 
actually get (indicated by dotted lines in diagram). A 
single-lens reflex camera or press or view camera used with 
groundglass back completely eliminate parallax by allowing 
you actually to see through taking lens. Many rangefinder 
and twin-lens reflex models provide limited parallax correc- 
tion by frame lines or masks which shift as camera is fo- 
cussed at different distances. For extreme close-up work, 
special aids such as the four above may be required. 


f 

| 
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Maximum control over focusing is 
provided by groundglass or viewing 
screen of press, view, reflex cam- 
eras. You rack lens back and forth 
until desired sharpness is achieved. 


Model sharp, foreground out of focus 


Foreground sharp, model out of focus 


Both foreground and model sharp 





Your yearbook can be more imaginative, lively, and cre- 
ative if you'll take the photographic route. Picture content is 
the key jor showing the true character and personality of the 
students and faculty in a graphic way. Your book can also be 
an excellent public relations medium between the school and 
your neighborhood or community. As a result, you'll find less 
reluctance on the part of the local businessmen to help finance 
your book by taking ad space when the product is interesting 
and of good quality. Consider these 12 ways to make your 
book more attractive: 


1 Show the graduating class as individuals of varied 

interests. Portraits could include backgrounds such 
as music, painting, sculpture, hunting, fishing, trapping, 
woodworking, rebuilding of old cars, pets, theater work, or 


any other hobbies. 
yn Try to get pictures of school-principals or superin- 

tendents at home with their families or on the job. 
(For example, if the school is adding new construction, use 
blueprints and the new sites as background.) Under the pic- 
ture, list their full background, education, degrees obtained, 
military service, previous teaching and administrative jobs. 


3 


the photographer the first time, but after his purpose is ex- 
plained, they'll ignore him and good candids will result. 

4. To get a shot of an entire class, let the photographer 
accompany them on a visit or field trip. This can 


pep up class pages normally just monotonous rows of heads. 


lectures, demonstrations, scientific experiments. 

Ee At athletic events, try aiming the camera at the ac- 
tive spectators or at the bench to capture lively 

facial expressions. Show the coach registering anguish, joy. 

Sf Get different pictures of small teams by grouping 

members around the coach. Or try lining them up 


behind each other for a long vertical picture which you can 
shoot from a ladder (using small aperture for great depth). 


8 will produce key pictures. Pre-focus your longest 
lens on a spot like second base and wait for the action to 
occur. Or set up behind the goal line and shoot the facing 
offensive team just before or after the ball is snapped (you'll 
be surprised at the expressions on the players’ faces). 
g Try a pair of fold-out pages (yearbook printers 
charge little extra for this eye-catching display). A 
theme could be “A Day in the Life of a Senior” following 
him from breakfast, through classes, lunch, meetings, ath- 
letic, Coke dates, homework, and dating. 
1 oO When you shoot concerts, plays, or musicals, look 
backstage in the dressing rooms, in the lobby, or 
corridors, A real story might be unfolding there to supple- 


ment your front-stage pictures, 
50 


Take unposed photographs of faculty members 
teaching in their classrooms. Students may stare at 


Include the academic side of school (most of the 
students’ time is in the classroom) by photographing 


For good action shots in sports, a little ingenuity 


12 
IDEAS 
FOR 
BETTER 
YEAR- 


BOOKS 


By JOSEPH CRILLEY 


Photographs by the author 


1 1 A segment of school life seldom included is the trip 
on the school bus. Plant a photographer with several 

rolls of fast film in front, and let him get all the action. 

q 2m Go for humorous, small-group pictures (practice 

first with the yearbook staff). Props like old scenery, 


brooms, mops, costumes can be utilized as you try for the 
unusual. These may be remembered long after the others. 


On the technical side, don’t hesitate to use 35-mm pictures. 
Some yearbooks today are being done entirely with this 
versatile camera which permits low-cost operation and a wide 
variety of pictures to choose from. The interchangeability 
of its lenses from wide-angle to long focal lengths makes it 
especially desirable. (The pictures on these pages were taken 
with a 35-mm camera and lenses from 35- to 400-mm.) 

Try dramatic cropping in your layouts—long, narrow 
horizontals and verticals. Horizontal pictures are especially 
effective on a two-page spread. Also don’t hesitate to use a 
few full-page pictures to give your layouts variety. 

If you try some of these ideas, you'll find that your book 
will be more interesting and more accurately a photographic 
commentary on American growth in the school_—_® 

Popular PHOTOGRAPHY 











Take principals or administrators out from 
behind their desks and show them on the job 
(such as new construction site) or at home. 


. 


Do a sequence on the emotions and anxieties 
of the coach during an athletic event. Your 
camera can record feelings of anguish, joy. 


For small team picture, try a long vertical 
(left) and shoot from high angle. Utilize 
available light for good candid shots (above). 


Picture graduating seniors as individuals 
with varied interests. Get backgrounds which 
show the community as it appears to students. 








Photographer Conant, at 42. is 
one of the nation’s most successful 
photographers. The center of his 
operation is his studio on Neu 
York City’s 35th Street. When he 
is not on location. he can be found 


wearing a sport shirt, planning a 
studio shot in his casual. relaxed 
way. Some of his accounts are 
Revlon, Dan River. Ford Thunder- 
bird. Helena Rubenstein. Eastman 
Kodak. U.S. Brewers Association. 


Photographs by Harvey Sh 





Walter Overton 


Conant began exploring the 
ocean's bottom long before the 
underwater boom began. He is the 
“personal” photographer to the 
Royal Family of Monaco. In his 
studio (left) he photographs such 
personalities as dancer Fred As- 
taire. He and his wife Dottie live 
in Pound Ridge. N.Y.. with their 
four children: Howell. Jr., 7, 
Carol, 14, Sue, 12, and Sarah, 3. 
He often uses his front yard as a 
setting for advertising pictures. 


FOCUS ON 


HOWELL CONANT 


whose remarkable success proves that, in an age 
of specialization, versatility pays off 


By JOHN DURNIAK 


Ft owell Conant sat down again after answering a phone call. The eight tele- 
phone extensions that dot the corners of both floors of his studio building had 
been buzzing most of the afternoon. From bits of his conversation on the calls, 
an incredible schedule could be deduced. In the next fifteen days he would cover 
some 9,000 miles—shoot a magazine story in Europe, an ad on the side of a 
mountain in Oregon, and handle three assignments in his studio. Tossing his 
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Conant’s father (above), H. Arlington Co- 
nant, and grandfather were both photog- 


raphers, specializing in studio portraiture. 


The Conant Studio in Sturgeon Bay, Wis., 
was run by Howell's father. Picture (above) 
shows Howell's parents, their studio in 1910. 


Howell played fullback on his Marinette 
(Wisconsin) High School football team. 


CONANT'S BACKGROUND 


legs up onto a tall stool at the side of his desk, Conant began 
talking where he left off. 

“I’m no commuter,” he said. “In fact, I can’t stand the idea of 
it. I try not to come into the office in the same way twice in a row. 
I'll take the train in one day—but the one before or after the 
one the commuters usually ride—and then maybe I'll drive in 
the next day. It’s too easy to get into a rut.” 

Conant is easy to listen to. He talks well, and emphasizes 
words or phrases with movements of his hands. Listening, you 
are sure that pictures are passing through his mind and his 
hands unconsciously shape these images in the air. He will stop 
to think, seratch his head, grip his neck, and then make a fist 
and push the knuckles up under his chin. In his blue knit sport 
shirt and black slacks, Conant could easily be mistaken for a 
golf pro. His athletic build makes him look much younger than 
his 42 years. His hair has touches of gray. 

“Stylized photographers,” he continued on the topic of being 
different, “do the same thing over and over again. For me, it’s 
no fun working in photography unless I’m out to get something 
different each time.” 

Conant’s personality is disarming. Sitting in the surroundings 
of his studio—which he tore apart completely on the inside and 
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rebuilt so it would be a comfortable “barn-like” work place— 
and listening to him, it is easy to forget that his clients read 
like a blue ribbon list of the nation’s top companies. You sense, 
however, that this good-looking, likeable guy has depth. There 
are signs of good taste in the collection of old advertising posters 
hung on the wall; there’s quality and sense of design in the few 
paintings that are up; and his six “associates” show their respect 
for him in many different ways. 

To understand Howell Conant, it is essential that you study 
him against the world of advertising where he does most of his 
work. For only against this back drop can you get the full impact 
of this relaxed master, and see why he is one of the most-called- 
for photographers in the country. 

In the complex, pressurized, problem-ridden world of adver- 
tising, the photographer and the photograph have gained a kind 
of stature and responsibility which is unlike anything either holds 
in any other field. Every idea, picture, and campaign (on which 
millions of dollars often rest) is a gamble on winning the public 
eye. Because it is a gamble, everyone from the client down to 
the secretary peering over an art director's shoulder has an 
opinion on what constitutes a winner, Because the photograph 
dominates the advertising page, pressure moves systematically 








Conant and Myron Miller (now one of Con- 


ae 


ant’s “associates”) served together in Navy. 


Stationed in Pensacola, Fla., with the Navy, 
Conant and wife took shooting trips together. 


First picture sale was portrait (above) of 
Herbert Hoover to Milwaukee Journal. First 


sale 


to 


Life 


was Normandie 


fire 


picture. 


. 
down from the client and comes to rest squarely on the shoulders 
of the photographer. It is often “do or die” when the shutter 
clicks for a product or an idea, for a corporate image or a 25¢ 
item. 

But, advertising is not Conant’s only world. He passes back 
and forth from editorial to advertising with ease and with 
equally fine results. In the same issue of Life or Look you can 
find four or five Conant advertising pictures and possibly eight 
pages of editorial pictures. This is unusual, because the field of 
photography plants brands of specialization on photographers as 
quickly as they can find them. Here is a “baby man,” there is a 
“high fashion man,” and so the labels fall. Conant has no label. 
He speaks several languages of photography. Where the edi- 
torial picture-maker might get lost in the lingo of advertising— 
swipes, roughs, comps, rough agencies, comp agencies, no-layout 
agencies, graphic conversation—Conant knows the words full 
well. Where the high fashion man might fumble with a 35-mm 
camera and the idea of covering a news-feature assignment— 
Conant is at home with the 35-mm camera. 

In fact, Conant is at home on land, on water, and underwater. 
His assignments have taken him down under the clear waters of 
Silver Springs to shoot the latest fashion in colored stockings, to 
photograph a model floating on an island of flowers in the tropics, 
and all over the land of several continents. 

What is it that art directors and editors like about Conant’s 
photography? 

“I’ve worked with many of the best,” said Art Blomquist, Vice 
President and Art Director at the J. Walter Thompson adver- 
tising agency. “You name them—Steichen, Karsh, Louise Dahl- 
Wolf, Halsman, Cecil Beaton—and I’ve probably worked with 
them. Steichen I rate as the greatest. Karsh is terrific. Beaton is 
great, and Louise Dahl-Wolf—a finer person and photographer 
I’ve never met. But of all these photographers, none could do the 
diversified type of thing Conant has been doing. I don’t think any 
of them could come near covering the ground that he has cov- 
ered for us in the past year. He’s so versatile, works well with 
anyone, and works with tremendous enthusiasm and energy. 
Everything he does comes off.” 


Blomquist speaks from 30 years of experience, 26 of those spent 


with J. Walter Thompson handling many of the company’s top 
accounts. 


“He’s so energetic,” continued Blomquist, “he'll wear out 10 
art directors before he gets tired, he'll leave you exhausted. Pho- 
tography takes so much physical energy. He works hard. He’s 
strong besides being an artist.” 

There were examples of how Conant works. 

“Howell is always prepared,” Blomquist continued. “On the 
Ford Thunderbird picture—taken on a cliff with a town in 
the background and the sun setting—he cased the picture so he 
knew exactly when the sun would be in the right position, On the 
shot of the car on the beach he had a tractor ready to pull the 
car out of the sand should the tide suddenly roll in, and ladders, 
15- and 20-foot ladders appear out of nowhere, exactly when you 
need them to get a high shooting angle. I often don’t know how 
or when he does all these things.” 

Blomquist is one of the many art directors who think Conant 
could move into television commercials and help lift them out 
of the doldrums. He calls Conant an “excellent director.” Conant, 
however, is not interested in television. 

“A month doesn’t go by when someone doesn’t ask me to do 
a TV commercial,” says Conant, “but I’m not interested. There 
are so many problems involved in TV work, and so much new 
equipment—plus the union problems. I’m much happier doing 
what I’m doing.” 


Under Conant’s nonchalant, relaxed manner is a drive which 
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PORTFOLIO 


observers never sense while he is shooting. But, in retrospect. on 


viewing the finished picture, it becomes evident how strong this 
drive is. The pictures show a photographer who will not settle 
for just what’s wanted. He wants more, he wants the different, 
the better, and the best possible. Here you see in the pictures the 
shot that is wanted, and then more original tries at the problem. 

“The first time I used Conant,” said Art Director Jack Reilly, 


also of J. Walter Thompson, “was on experimental pictures for 
the Eastman Kodak campaign. Well, he brought back so many 
good pictures that we bought every transparency he shot. We've 
used at least six pictures from that one shooting.” 

A similar incident occurred on the U. S. Brewer's Association 
account. Here he batted a cool .800 for Art Director Blomquist. 


Four out of five of his shots on a campaign were used. The fifth 





More than 300 shots were taken before Conant got this planned 
“spontaneous” Hasselblad shot for U.S. Brewers Association ad, 


Girl in golden bath tub was shot by Conant for Revlon Sun Bath 
skin lotion ad. He used 8x10 Deardorff, 14-in. lens, Ektachrome E-1, Sampling shows how Conant’s work looks in print. 


Conant goes all out for pictures even when shooting tests. This 
nude is from set testing color rendition with Type C color printing 
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All photographs on this page are reproduced from color originals. 
See cover for Conant's color. 
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On location shooting starts with packing (left) of Cadillac hired 
for the day. Conant discusses assignment with Hal Oringer (above) 
of Grey Advertising Agency, then dons fishing boots (right). FH 


ON LOCATION 


Hand loudspeaker allows 
Conant to keep in close touch 
with models when using tele- 
photo lens. Assistant Overton 
(far right) watches so Conant 
doesn’t move camera as he 
shoots. Art director Oringer 
helps to set up shot (below). 


Bo te 4= ad * 


was rejected because the idea for the picture had been changed. 

“Time and again he will go after a picture above and beyond 
the assignment,” said Reilly. “One assignment we gave him 
involved shooting a picture of a boy and his father unloadir 
fishing equipment from the back of a station wagon. Howell 
wasn’t satisfied. He asked about a shot of the boy catching a fish. 
We said go ahead, and by golly, the boy caught a fish. Howell 
shot him with a huge, real grin of accomplishment and that was 
the picture we used.” 

Then, Reilly began examining the kind of photographer Conant 
was: “There are two kinds of men in this advertising photog- 
raphy,” said Reilly. “There is the photographer and the illus- 
trator. The photographer shoots for effects. He wants to dramatize, 
glamorize, and take the viewer out of the ordinary. The illus- 
trator however, shows you a common occurrence in everyone’s life, 
but you can place yourself in the picture. You know it is posed, 
a setup, but it doesn’t look it, and you easily associate yourself 
with what’s in the picture. Howell is so versatile that he can be 
both. He can take a picture like the one of the girl in the golden 
bathtub (Revlon) and he can shoot illustrations for me on the 
Kodak account.” 

Kirk Wilkinson, art director of Woman’s Day, has known 
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Conant’s studio is fully air conditioned, has door through which 
cars can be driven. There are two shooting rooms: one two story 
room on main floor with skylights; the other, a small studio upstairs. 


IN THE STUDIO 


Conant since Howell started as a photographer in New York and 
was one of the first art directors to use Conant and also Richard 
Avedon. “The secrets of Hal’s success have probably been first, 
that he never gets out on a limb financially,” said Wilkinson. 
“Second, he is an excellent photographer of women. He ‘sparks’ 
to women. The more beautiful the model. the better the picture. 
He’s the most moral guy in the business, and I mean that! He 
never changes. Since I’ve known him from the early days, he 
hasn’t changed, he’s just gotten busier. 

“Hal is everybody’s idea of a grand guy,” continued Wilkinson. 
“This one reason I've just mentioned probably pinpoints his whole 
career. Because he was a great guy with a wonderful manner he 
was able to shoot those Grace Kelly pictures. Although he makes 
quite a bit of money, he gives the impression that he doesn’t care 
about money. He does a good job for both the big payers and the 
little payers. 

“He has worked as hard over the years as anyone I know,” 
Wilkinson went on. “I never remember hearing of him leaving 
his studio before eight o'clock at night.” 

Conant, who likes to keep business separated from family life, 
broke this rule when the Wilkinson and Conant families became 
friends. The friendship has been a long and close one. On a trip 
to Bermuda Wilkinson introduced Conant to skin diving. 

“Hal was photographing a fashion job for Woman's Day in 
Bermuda,” Wilkinson remembers. “We went swimming in front 
of the Elbow Beach Hotel and I brought along a snorkel, mask 
and fins. He was interested in my equipment so we walked out 
up to our necks and he tried skin diving. He was immediately 
fascinated with it, and the next thing I knew he bought all the 
equipment.” 

On the same Bermuda trip, Conant, who had been using large 
cameras and a Rolleiflex in his fashion work, became fascinated 
with Wilkinson’s 35-mm Contax. With it, he took the first 35-mm 
pictures of his career. 

Wilkinson knows Conant as a do-it-yourselfer who is constantly 
building things for his home, as a boatman, a skin diver, a golfer 
who can shoot a 94 even though he plays but once a year (he 
played in the 70’s when he played a lot, said his wife), and as a 
gun collector. “Hal has a great many hobbies,” said Wilkinson, 
“and he plays hard at them.” 

What is it that’s strong about Conant’s pictures for Wilkinson? 

“Hal’s women are women,” he said, “they have femininity. 
Some photographers degrade human beings. Some bring out 
stresses in people. Hal’s people are living, breathing people. His 
women are healthy and vigorous.” 

Questioned about his athletic prowess, Conant tells this story 
about serving as fullback on his high school (Marinette, Wis.) 


continued on page 84 


The Conant “associates” are: (front row) Wilhelm Cornelius, 
Susan Sprague, Audrey Murphy, and Walter Overton; (back row) 
Beatrice Le Cornu, Conant. and Myron Miller. No one has a title. 


Polaroid Land camera (below, left) is used in making tests before 
all color shots. Then, Conant makes one negative test (below, right). 
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AVAILABLE-LIGHT 
SNAPSHOTS continued 
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durable. 
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3000 
POLAROID 


New super-speed Polaroid Land Picture Rolls 
are available as Type 37 for the small High- 
lander and Type 47 for the larger models. 


| at its introduction slightly more 
than 10 years ago as a sepia-toned 
image of less than sensational quality, 
Polaroid Land film has taken tremendous 
strides both in terms of speed and quality. 
Now, the picture-in-minute process has 
taken another enormous stride with the in- 
troduction of Polaroid 3000, whose amaz- 
ing Exposure Index of more than 3000 
makes it the fastest film in the world— 
with scarcely noticeable sacrifice in image 
sharpness, grain, or tonal quality over the 
existing Polaroid 200. 

This remarkable emulsion in effect con- 
verts the modest {/8.8 of the standard 
Polaroid Land cameras to the equivalent 
of {/2.4, and the {/4.7 lens of the more ex- 
pensive Pathfinder to a superspeed f/1.2. 
It’s well on its way to changing the sun- 
shine snapshooter and the occasional night- 
time flasher into a bona fide available-light 
photographer. Not only that, the film is 
accompanied by several unusual accessories 
which, taken as a unit, comprise an en- 
tirely new concept and system of Polaroid 
photography. 

A neutral density filter, for example, be- 
comes an essential part of the snapshooter’s 
kit, while a unique Wink-Light neither 
flashbulb nor electronic flash supplies just 
enough fill-in illumination to “erase” the 
shadows so frequently encountered in 
available-light situations. And finally, fully 
automatic exposure control comes to the 
Polaroid user with a new accessory electric- 
eye shutter that exploits the film’s tre- 
mendous speed by combining an extremely 
small aperture with variable shutter 
speeds. But first let’s take a look at the 
heart of the system, the new film itself. 


About the new film 


Although the speed of the film is fan- 
tastic, its quality compares very favorably 
with Polapan 200. In fact, its quality is 
good enough for it to be recommended for 
use in the Polaroid copier for making 
duplicate prints. In use it is almost im- 
possible to tell which film is which when 
both are used for pictures of the same 
subject (see illustration on page 63). 

When you first use the new film don’t 
be alarmed if a slight brownish cast appears 
when the print is first removed from the 
camera. By coating the print immediately 
you will remove any trace of this discolora- 
tion, caused by oxidation of developer 
residue. 

The question “How does this film com- 
pare with ultra-speed negative emulsions?” 
is inevitable, but one that is hard to answer 
since the two kinds of products are as dif- 
ferent as peaches and onions. In the nega- 
tive process light striking the emulsion 
produces a latent image which is later con- 
verted to a metallic silver picture by the 
reducing action of a developer. Following 
this, the negative is printed optically to 
produce a positive. 


In the Land process, on the other hand. 


although the latent image is produced in 
the same way, the development of the 
negative and creation of the positive occur 
at the same time by chemical means. So 
far, at least, the chemical contact print 
cannot achieve the sharpness and resolu- 
tion of an optical print, but while the 
former is the first step in a process meant 
for eventual enlargement, the latter is the 
almost instantly available finished prod- 
uct. To compare resolution and sharpness, 
therefore, would be unreasonable. Polaroid 
film can take a fair degree of blowing-up, 
but it was meant to be the size it is. 

When we asked Polaroid why they 
chose the speed of 3200 (rounded off to 
3000 for convenience) we were told it was 
an arbitrary speed that was the closest one 
possible to a universal index: fast enough 
to be used in the standard Polaroid Land 
cameras under normal household lighting, 
and slow enough to be adapted easily to 
outdoor shooting. It is available in all sizes 
except 4x5. 

The illustrations accompanying this 
article show only a few of the many situa- 
tions that can be successfully handled by 
the new 60-second miracle that has brought 
us into the age of the available-light snap- 
shot. As it stands today, the Land process is 
aimed almost entirely at the new photog- 
rapher, and despite the fact that it is used 
as part of, and as an aid to, the phography 
of a large number of very competent 
amateurs and professionals (including 
members of this magazine’s staff) it must 
be judged in terms of its basic market, and 
for this mass market of relatively unskilled 
snapshooters it is the greatest thing we 
have seen to date. 


What's new in the 
Polaroid worid? 


What does a company that has just in- 
troduced a film speeded at over 3000 feel 
it must give its customers to help them 
make the best use of the film? Following 
is a list of new accessories and what they 
do. They are designed to remove some of 
the technical bugaboos from the path of 
the inexperienced photographer and help 
him make better pictures more easily. 

Wink-Light ($17.95): Polaroid’s new 
Wink-Light is the only product of its kind 
made anywhere. It does the same thing for 
available-light shooting that flash fill does 
in sunlight, but it does it much more 
easily. 

In many available-light situations, the 
lighting is contrasty and unbalanced. with 
strong highlights on one side and deep 
shadows on the other. This contrasty effect 
can be very tricky to people who have 
never shot under these conditions before. 
Since the high-speed program of the 
Polaroid company was designed to enable 
everyone to get available-light snapshots, 
something had to be done to help smooth 
and even out the light. 

continued on page 93 





Automatic accessory shutter has fixed {/54 aperture 
giving depth of field all the way from 3% ft to infinity. 


Accessories introduced by Polaroid are: A 16X density 
filter, B supersensitive exposure meter, C Wink-Light 
with AG-1 flasher attached, and D photoelectric shutter. 


Wink-Light produces just enough light to illuminate shadows on picture at 
right while not washing out and destroying effect of lamp used as main light. 


Film quality of Polaroid 3000 and 200 film is so similar that it is difficult 
to tell which film was used to take which picture. Right photograph is 3000. 





Six different exposures were made on one 
frame of Plus-X with a speed of 1/50 sec at f/5.5. 
Each image represents a different focal length cal- 
ibrated on the new Voigtlander-Zoomar {/2.8 lens. 


Experimenting with a new 


lens, Archie Lieberman 


finds strange patterns in the 


ZOOMAR 
NUDE 


he nude female form has been photographed from just 

about every conceivable angle with all types of lighting. 
That’s the way Archie Lieberman, a Chicago Black Star staf- 
fer, felt until he used some new equipment—the Voigtlander- 
Zoomar {/2.8 lens with the Voigtlander Bessamatic. 

The development of a zoom lens for still cameras suggested 
possibilities to Lieberman, best known for his photojournalism. 
He rented a studio, hired a model, and in a one-hour shooting 
session came up with some striking studies which showed a 
different kind of photographic nude and demonstrated the 
versatility of the new lens. 

Lieberman was curious to see what designs could be made 
by multiple exposures with the zoom lens. He put his camera 
on a tripod about 10-12 feet from his model, who was edge- 
lighted with 2,000-watt spots (one on each side) against a 
black background. He shot six exposures on each frame, at 
the indicated focal length settings of 36-, 40-, 50-, 60-, 70-, and 
82-mm., Shooting at the calibrated marks gave a mathematical 
certainty to the distance between his images. 

Since the camera has automatic film transport, the Black 
Star free-lancer had to shift the rewind release while he pushed 
the film advance lever forward. This cocked the shutter again 
while keeping the film stationary for another exposure at a 
different focal length. His chief problem at the start was in 
remembering the procedure of moving to rewind, advancing 
the lever, and resetting the lens. But after a few tries, it be- 
came automatic. 

The results of the first nude studies he had ever made were 
gratifying to Lieberman, and they suggested a marked simi- 
larity to the abstractions of certain painters. They also showed 
that new equipment could produce new pictures.—® 




















DESIGNS IN 
REFLECTIONS (page 66) 


BAD WEATHER, 
GOOD PICTURES (page 68) 


NIGHT FOOTBALL (page 72) 


LET'S TALK ABOUT YOUR 
PICTURES (page 74) 


HOW TO FIND DESIGNS IN 
REFLECTIONS .22°.'2%=.. 


By and large, color photographers have two attitudes about reflec- 
tions in water—either they use the reflections as props, to enhance 
the photographs of what might otherwise be considered ordinary sub- 
jects, or they look upon reflections as things to be avoided because of 
the exposure and glare problems they present. I’ve found that the 
problems inherent in taking color pictures of reflections are easily 
overcome; and that in addition to adding color and design to other 
camera subjects, reflections in water make absolutely beautiful color 
subjects themselves. 

Let me point out, though, that every day is not suited for taking 
these pictures, and that for ideal results, certain requirements must 
be made of the weather. You need a clear, calm day, with strong 
sunlight, and no wind to roughen the water. However, even under the 


continued on page 106 
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Subjects in themselves, these reflections 
bear little resemblance to the original 
material they are reflecting. All were 
made with an Exakta VX. The photos 
at top left and center right were made 
with a 135-mm Angenieux lens: the oth- 
ers with a 400-mm Astro. Film for the 
shot at top left was Daylight Ansco- 
chrome; the others were Daylight Koda- 
chrome. Shutter speeds were 1/100 sec, 


with apertures determined by a meter. 




















Two rainy-day photographs that show the extremes of the variety available. It was still 
raining when Charles Reynolds took the top one. He overexposed a full stop to u ash out the 


actual falling rain and give a bright luminosity to the colors. He used a Petri SLR with a 
240-mm Novoflex; 1/30 sec, {/4.5 on Daylight Kodachrome. David Zingg used a 300-mm {/2.8 
Topcor lens on his Beseler Topcon to take the bottom shot on tungsten type Super Ansco- 
chrome. The lens was wide open, and he hand-held the camera for the Y%4-sec exposure. 








FORECAST: 


BAD 


D..: the sight of gathering storm 
clouds drive you and your color cam- 
era indoors? Do you replace your lens 
cap when a filter-resisting bank of fog 
or h eps across the scene? Does 


a rainy day rule out any chance of 
color pictures where you're concerned? 


If so, you may be ruling out some won- 
derful opportunities to shoot color 
slides that would be just as beautiful 
as those taken under the most ideal 








~ be" . ee 


WEATHER, ; 


GOOD PICTURES 


conditions: and you may be missing 
some very interesting and unusual pic- 
tures. 

This is not to recommend, under 
any circumstances, that you subject 
your camera to actual contact with 
the rain or snow—you can take bad- 
weather photographs and still protect 
your camera by shooting from indoors, 
or standing under an awning, or using 
an umbrella, or, for that matter, by 





Pe, 


using one of the inexpensive, light- 
weight underwater housings. And keep 
in mind that many bad-weather shots 
can be made immediately before and 
after the actual fall of whatever form 
of precipitation happens to be in- 
volved. As in the night shot of Times 
Square (lower left corner of the facing 
page), which was made just after a 
heavy rainfall. The streets were still 

continued on page 102 


The overcast gave S. C. Valastro the mood he felt was 
desirable for this Vermont scene. He used a Contax 11, 


{/2 Sonnar lens; 1/50 sec, {/: 


Just after the rain, Herbert Ferguson made this bright 
shot on Daylight Kodachrome with a 135-mm {/: 


h 


ched to his Leica IIF, 1/100 sec at £/5.6. 


Stein- 


5, Type A Kodachrome film. 
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_ : . 
The autumn mood of this autumn scene was captured by Eugene 
Kovner on Daylight Kodachrome. The contrasty bright light gave him 
an exposure of {/8, 1/50 sec; Exakta VX with {/1.9 Schneider lens. 
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ft was raining when Marty Schmidt came upon these goats in a 
cemetery. With a 90-mm {/4 Elmar he was able to shoot from 
cover; Leica IIIF, Daylight Kodachrome, 1/50 sec, full aperture. 


Same exposure, camera, lens and film as those used by Marty 
Schmidt (above) in Wisconsin was used by Andre D’hont to make 
the shot (below) just after a heavy rainfall on a Belgian road. 
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All the illustrations on these pages were taken with a 
Nikon S-2 camera on Type A Kodachrome film. All were 
taken by available field lights, consisting of carbon 
spots and tungsten arcs. All were hand-held. 


1 50-mm f/2 Nikkor; % sec at f/2. 

2 50-mm f/2 Nikkor; % sec at f/4. 

3 50-mm //2 Nikkor; Wratten 85 filter; Ye sec, f/11. 
4 35-mm f/1.8 Nikkor; ¥% sec at f/1.8. 

5 50-mm f/2 Nikkor; exposure by meter. 

6 105-mm f/2.5 Nikkor; 4 sec at #/2.8. 


PHOTOGRAPHS AND TEXT 
BY BOB McLAUGHLIN 


Readily available to almost everyone, night football 
represents an autumn subject that’s full of exciting 
possibilities for the experimenter or the creative color 
photographer. From professional football to college and 
high school matches, to the youngsters battling for 
touchdowns in the old vacant lot, there’s a football game 
somewhere within reach of every color camera. 

There are two ways of looking at a football game as 
a photographic subject. One is the newspaper photogra- 
pher’s viewpoint, the concern with freezing action to 
record specific moments. The other, the one to which 
I subscribe, involves the effort to capture the essence 
of the sport. 

To me, football is movement and color. These 
are the things | want my color slides to convey. 

You don’t have to be an Ernst Haas to see these 
things and to photograph successful “moving” still 
pictures. But you do have to have a quick eye. be 
patient, and be prepared to end up with a high 
percentage of “rejects” for technical faults. 

You should plan to shoot at least two or three games 
to come up with some worthwhile photographs. By 
mailing your exposed films in for processing the same 
night they’re taken, you can get them back within a 
week and be able to check your results before shooting 
the next game. 

A light meter helps to determine basic exposures, 


but you have to keep your eyes alert for changes in the 


light around the field. | found there were (roughly) 


continued on page 136 
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3 Lee E. Tanner 











8 Mildred Rosenblatt 


6 Stanley Paley 


LET’S TALK ABOUT 


YOUR PICTURES 


Pictures discussed in this department were submitted by readers. Poputak Puotocrapny will pay $15 for each black-and-white 


and $25 for each color picture published. Only color will be returned. Complete technical data must accompany all pictures 


1 Robert C. Franklin, \ew York City. 
Here’s a picture in which the editors found 
that the spot of bright color made the differ- 
ence between an ordinary snapshot and a 
pleasing color portrait. They were referring. 
of course, to the little girl’s red shoes, and the 
emphasis given them by the pose. Leica M-3 
with 50-mm //1.5 Summarit lens, 1/30 sec at 
f/11 on Daylight Kodachrome, Skylight filter 
to reduce the bluishness of the light. 


2 Walt Hartiage, Minneapolis. Minn. This 
shot of a plastic egg tray used as a painter's 
palette caused a sharp split, with one group 
feeling it was an invalid subject, even for an 
abstraction, the other claiming it represented 
a sharp eye for color. Both sides agreed the 
focal point (bright needed more 
space around it. Contaflex I with 45-mm //2.8 
Tessar, 1 sec at f{/22 on tungsten-type Koda- 
chrome, no filter, single floodlight. 


orange ) 


3 Lee &. Tanner, Chicago, Ill. Besides 
finding this an excellent portrait of the cat. 
the editors were pleased with the manner in 
which the lighting, background, and muted 
colors blended with the tranquility of the 
subject's mood. The use of selective focus. 
isolating the cat’s head against the out-of-focus 
background, gives it a_ three-dimensional 
effect. Pentacon with 58-mm {/2 Biotar, 1/20 
sec at {/2, tungsten-type Super Anscochrome. 


4 Michael J. Abandond, Bala Cynwyd 
Pa. This pleasant portrait appealed to all the 
editors, although some felt the placement of 
the hands could have been improved to avoid 
foreshortening, and to give the picture a more 
definite composition. Cropping, too (top of the 
head, left elbow) 
unfortunate. 


was considered somewhat 
Leica M-3 with Visoflex and 
125-mm //2.5 Hektor, tungsten-type Koda 
chrome film through a daylight filter 


5S Miidred Rosenbiatt, \Vew ork City. 
The editors were unanimously disturbed by 
the composition of this shot, but found it an 
unusual, if not daring, attempt at an off-beat 
still life. Nevertheless, the general feeling 
was that a more straightforward camera angle 
was called for, even though it meant filling 
in the foreground with more light. Petri 35 
with 45-mm {/2.8 Orikkor, 1/50 sec at {/2.8 
on Tri-X film, by window light 


6 Stanley Paley, [Union City. VN. J. The 
editors were impressed with this shot as one 
which made the best use of the advantages of 
available-light photography—soft gradations, 
yet enough detail, even in the shadow areas, 
to put over the feeling of calm that would be 
desirable in a scene like this. Canon Vt Deluxe 
with 50-mm //1.2 Canon lens, hand-held, 1/30 
sec at {/2, on Plus-X film rated at 200 ASA, 
Ethol UFG. 
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he Story of 
WONDERS 


Millikens get information at American Ex- 
press office in Jerusalem. They used the 
company’s Travelers Cheques for expenses. 


Where they went, 
What they saw, 
What they did 


By HANNAN WEXLER 


The Church of the Nativity at Bethlehem 
symbolizing birth... the children of Japan 
. Hawaii's exotic teen-agers ...a mar- 
riage in St. Peter’s Cathedral in Vatican . 
City...democracy in Switzerland... old YOUTH: Mrs. Milliken gets instruction in hula arm movement from students at 
we among the Grecian ruins... Cheops’ University of Hawaii during observance of a young people’s holiday called Lei Day. 
incredible Egyptian monument to death ... 
these were the Seven Wonders of the mod- 
era weeld thet wen fer Cari E. Milliken. DEATH: Nobody ever made such a production of death as the ancient Egyp- 
Ir.. of Studio City, Calif., and his wife, tians. This is Sylvania’s 6,500-bulb “big shot” of the Sphinx and Pyramid of Cheops. 
Elizabeth, a fabulous world trip in Popvu- 
LAR PHorocrapuy’s “7 Wonders of the 
World Contest.” 
Carl Milliken had called life itself the 
vreatest Wonder and had keyed his choices 
to the seven ages of man. 
Once Milliken had won with his Seven 
Wonders it was up to PopuLAR Puorocra- 
PHY to produce them—and all within the 
stipulated three-week period! Had he 
chosen merely monuments or places, this 
would have been an easy assignment. But 
to integrate seven items as varied and com- 
plex as these imaginative Wonders pre- 
sented a problem that appeared almost in- 
soluble. 
Before the journey was over, the Milli- 
kens and photographer Joe Covello, on as- 
signment to PopuLaR Puorocrapuy from 
Black Star, had travelled by Trans World 
Airlines Jetliners more than 35,000 miles, 
extended their tour to more than five weeks, 
and changed their itinerary more than a 
half-dozen times. But they viewed and pho- 
tographed their Seven Wonders as stipu- 
lated—often by the skin of their teeth. To 
do it, they had to survive “sabotage” in 
Egypt, a superstition against May weddings 
in Italy, and a Swiss Democracy so demo- 
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Winners in our travel-idea contest 
circle the globe to photograph 


symbols of the seven ages of man 


CHILDHOOD: Exultant Japanese boys express the spirit of Children’s 


Festival Day, a national holiday when businesses close, kids observe Shinto rites. 


BIRTH: Legendarily the exact spot of Christ’s birth is this altar in the Church 
of the Nativity in Bethlehem, now part of Jordan. A priest is host to Millikens. 
. 


” 
wo 





MARLAAMMES 


Winning couple boards Trans World Airline 
plane en route around the world. TWA ar- 
ranged all transportation for the trip. 


7 Wonders-and 
7 Big Lessons in 
Photography 


By CARL E. MILLIKEN, JR. 


My fabulous world-circling tour to visit 
and photograph my selection of the world’s 
seven greatest wonders is nearly over. My 
wife and | have paused in a small left bank 
Paris hotel to catch our breath and review 
this wonderful moment in our lives. The 
trip has surpassed by far—in the fun we've 
had and the richness of our experience— 
the purely imaginary journey which I con- 
ceived when I entered PopuLar Puorocra- 
PHY’s intriguing variation on its far-famed 
annual photographic contest. Because | hap- 
pen to be what I imagine the editors had 
in mind in conducting this contest, namely 
an amateur photographer who is not likely 
to win any spectacular prizes in competi- 
tions based solely on photographic skill, | 
received the greatest possible benefit from 
my big win. For not only did I receive, for 
my wife and myself, a round-the-world tour 
that has been the most exciting event in 
either of our lives, but I also was given the 
spectacular opportunity to briefly join the 
august ranks of the professional photogra- 
pher. Under the supervision of one of the 
country’s top pros. Joseph Covello (who 
stood in for Bruce Downes as my “photo- 
graphic adviser”), I tasted the full thrill of 
completing my first professional assign- 
ment. And in doing so I learned some im- 
portant lessons about photography. I'd like 
to share this new-found knowledge with my 
fellow readers (and contestants). 

Lesson number one was that serious pho- 
tography is a matter of complete absorption 
in the job at hand, requiring what my 
speech professor used to call the third de- 
gree of attention. I’ve never in my life seen 
a harder-working individual than Joe Co- 
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WHERE THEY WENT 
continued 


cratic the Seven Wonders party almost got 
voted out of photographing their Wonder! 


1 The Youth of Hawaii 
Here’s how it all began: Following an 
impressive press conference in Los An- 
geles, the party flew to Honolulu to photo- 
graph the youth of America’s newest state. 
Here Carl and Elizabeth (“Libby” for 
short) Milliken encountered their first bit 
of good luck as they arrived on “Lei Day,” 
in annual holiday in the Islands. Here the 
Seven Wonders party found beautiful teen- 
uers by the thousands. Everywhere in the 
Islands there was music, dancing, and col- 
orful celebration. The most impressive dis- 
plays were at the University of Hawaii, 
vhere the students had created an inter- 
national village. Against the background of 
famous Diamond Head, exotic Japanese 
girls prepared teriyaki on a stick, costumed 
Chinese boys pranced the traditional Lion . is Rec 
Dance, Hawaiian maidens swayed to the ADULTHOOD: In Switzerland, local government is directly democratic. 
traditional hula, and Polynesian youngsters These are mountain men voting in the town hall of Engelberg, south of Luzern. 
threw spears with chilling deftness at coco- 
nuts. It was here that Carl Milliken was 
upproached by an inquisitive man. When 
Carl explained all the photographic fuss 
the man said: “I entered that contest. | 
read your winning entry in the magazine.” 
There was a short embarrassing silence. 
Then the man added, “It was a fine entry 
You certainly deserve to win.” Carl thought MARRIAGE: Last stop on “wonder” tour was Rome, for a marriage in the 
it one of the finest compliments he had Chapel of the Choir in St. Peter’s Basilica, Vatican City; Millikens acted as witnesses. 


ever received. o 


¥ i. 
towne see 


2 Children of Japan 


¥. 7... Ud : Y, 
me 4 . -— — a : 
After three days in Hawaii, the Seven be 5 , al citi ate gl : 
Wonders party crossed the international , _ _ _— — - 
date line and arrived in Tokyo on Boys’ ‘i. ‘ 
Festival Day. The Japanese accord their , w+ ? . 3 — 
’ 
* 


children more formal honor than any na- , % 

tion on earth. Six different national holi- ; sne 
days are exclusively devoted to their . ie 

youngsters—one each for the small boys * 

ind girls, three for tots of three, five and . >| 
seven years of age, one for the older teen- ‘a4 


agers. The days themselves are much more : 
than, say, Mother’s Day in the United 
States. Businesses shut down for three of 
them and parents take their children to 
parks, picnics, ball games, sumo matches, 
or similar Japanese treats. For at least a 
week before the holiday and a week after- 
ward the festive air is present. For the Boys’ 
Festival, houses fly large colorful cloth carp 
(the Japanese symbol of young courage). 
The parks teem with hundreds of thousands 
of children, most of them on trips from 
their schools. They are a happy army of 
youngsters, the boys in black cadet-type 
uniforms and the girls in navy-blue middies 
and skirts. To photograph these symbols of 
Childhood the Seven Wonders party jour- 
neyed throughout Tokyo and outside the 
massive city. 
The highlight of the pictor ial coverage of 
continued on page 104 
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OLD AGE: An elderly Greek couple posed for Milliken before a pillar of the 


Acropolis in Athens. Authorities prohibited making motion pictures of this “wonder.” 


7 LESSONS 
continued 


vello who not only had the job of guiding 
me through my first real photographic as- 
signment, but also had to take both stills 
and motion pictures of me making my tour. 
Planning, arranging the complex details in- 
volved in each day’s work, and then the 
actual shooting proved to be nearly a 24- 
hour job for all of us, but particularly for 
Joe. I found that good professional pho- 
tography is not a result of luck but of 
back-breaking work, extending over longer 
hours than most craftsmen would be willing 
to devote to their livelihood. I learned this 
lesson in Honolulu where we worked with 
frantic speed to obtain complete coverage 
of the festival arranged by the University 
of Hawaii to celebrate Hawaii's admission 
as a state. I learned it anew in Cairo where 
the Sylvania people joined in our coverage 
of the Seventh Wonder, making it one of 
their famous “big shots.” I learned it in 
Athens where in an impossibly short 24 
hours we overcame great language barriers, 
cut government red tape, and completed 
our assignment successfully despite as com- 
plicated a sequence of planning problems 
as any we encountered. 

My second big lesson was that a serious 
photographer must be aggressive. Most of 
us amateurs. I think, are inclined to be 
diffident with our cameras, not wishing to 
intrude on people’s privacy or to attract 
undue attention to ourselves. Joe Covello 
taught me to sit in the middle of the dance 
floor if necessary to get the right shot of an 
Egyptian belly dancer. And to approach 
people boldly for any help I want. People 
the world around, I discovered, are nearly 
always willing to help once they know that 
you are serious in what you are doing and 
that your intentions are friendly. In Ha- 
waii, for instance, I found myself being 
kissed again and again by the most beauti- 
ful girls a photographer's mind could con- 
jure—just because we asked their help in 
making our movie. In fact, during our 
whole trip, the only complaint from any 
individual from whom we asked assistance 
was a young camel named Pepsi-Cola at 
the pyramid of Cheops. He moaned pit- 
eously each time he had to kneel to let me 
on or off—because his knees weren’t tough 
enough yet and the stones hurt! 

The third lesson derives, perhaps, from 
the second. It is, to get in close! Working as 
I was in 35 mm it was especially important 
to fill the screen with the picture I wanted. 
So it was that in Japan, where we photo- 
graphed youth, I found myself thrusting my 
camera directly into people’s faces. And, 
gracious people that they are, they thanked 
me for taking their picture. My biggest 
hope for any of the pictures I took is for 
one of a Japanese boy with the dirtiest face 
and the biggest, friendliest grin I have ever 
seen. 

Japan, too, was where | learned lesson 

continued on page 104 
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DO 
YOU 
REALLY 
KNOW 
YOUR 


CAMERA? 


By NORMAN ROTHSCHILD 


Ilustrations by Marion Thener 


Have you worked out a convenient 
way of holding and operating your 
camera for vertical shots? 


Most cameras become different ani- 
mals when used for vertical shots. Sud- 
denly diaphragm, shutter, focusing, and 
film transport controls are no longer in 
the old familiar places. Revolving shut- 
ter-speed dials, which never bothered 
you before, suddenly get in your way. 
and you brush up against them, ruining 
shots. The camera feels unwieldly, mak- 
ing it hard for you to hold it steady. 

A clue to easiest vertical operation 
may usually be found in the instruction 
manual that came with the camera, or in 
a good book about it. The experts have 
spent much time providing the best 
methods for you. 

If these suggestions don’t satisfy you, 
then experiment with other vertical 
holds till you find one that will let you 
operate the controls easily. 





One way to correct for parallax is to 
compose the scene in the finder first as 
you would like to see it on film, then 
move the lens in the direction of the 
finder a distance equal to the small 
separation between lens and finder. If 
the finder is located off-center, the lens 
should be moved diagonally this dis- 
tance to compensate properly. 

Another way to correct for parallax 
is to mount the camera on a tripod, tape 
a groundglass into the film plane, and 
open the shutter on the “T” setting, or 
“B” with a locking cable release. Now 
compose images of familiar subject mat- 


the finder for a shot made at the closest 
focusing distance. 

If your finder is large enough 
tape a piece of clear acetate to 
ruled lines to mark the limits 
composition for various close 
These may be determined by using 
groundglass as suggested, noting the 
difference between the picture edges in 
the finder and on the groundglass. 


In which direction does the film 
travel in your camera? 


Knowledge of this can come in handy 
in helping you tell quickly which expo- 
sure is which—for instance, when you 
make test negatives and can’t include 
data cards or when you make a series of 
shots of an event and can’t stop to make 
notes after each shot. 

Of course, if the film is edge-num- 
bered (not all are) this will help you. 
But knowledge of film travel direction 


will let you tell at a glance and keep 
you from having to pull out a magnifier 
to make sure you're reading the small 
number correctly. 

When you're looking at negatives or 
slides that are right side up, remember 
that the film travel direction is different 
for the upside-down film-plane image. 


For speed in focusing, do you know 
in which direction to turn your lens 
mount to focus on nearby objects or 
on distant ones? 


Not all lens mounts turn in the same 
direction. While this isn’t a great trag- 
edy if you have only one lens, it can 
become confusing if you own several 
lenses with different directions of travel. 
Therefore. when buying that extra lens 
make sure it turns in the same direction 





as the lenses you are now using. If you 
already have a series of lenses which 
turn in different directions. divide them 
into two groups and memorize the fo- 
cusing for each group separately. 


In all twin lens reflex cameras, except 
some old Ciroflexes, the direction of 
focusing-knob movement is the same. It 
varies from camera to camera in lever- 
focusing reflexes. If you use more than 
one lever-focus reflex, practice focusing 
with each type until all are memorized. 





How fast can you reload your 35- 
mm camera? Can you do it without 
looking, without fumbling? 


To keep from running out of film at 
crucial moments, try these suggestions: 
Use 36-exposure rolls instead of 20s. 
Have one or more extra cameras on 
hand fully loaded. Also, if you have 
only one or two exposures left don’t 
“save” them. Shoot them off and reload 
immediately, so that you're prepared 
for a series of shots which may follow. 


Skill at loading comes in handy when 
you have to work in dark places, if you 
accidentally run out of film in the midst 
of an important action sequence, or 
when you want to keep nerves calm. 

You can speed up reloading in cam- 
eras having a removable take-up spool 
by keeping fresh cartridges on hand 
whose film leaders have been pre-at- 
tached to individual take-up spools. 

Fast rewinding is helpful too. If your 
camera does not have a rewind crank, 
ask your dealer if this is available as an 
accessory attachment. 


Do you know what hyperfocal dis- 
tance is and how to use it to get as 
much foreground sharp as possible, 
while at the same time keeping in- 
finity in focus too? 


The hyperfocal distance is that dis- 
tance from the lens to the nearest object 
that can be considered in sharp focus, 
when the lens is focused on infinity. 
The smaller the stop the closer this 
distance. When the focusing mark is set 
at the hyperfocal distance for a particu- 
lar f/stop, then everything from ¥4 the 
hyperfocal distance to infinity will be 
rendered sharply. 


Hyperfocal distances for your lens 
may be obtained from tables published 
in books on optics, from your lens 
maker, and in the PopuLar PHorocra 
PHY Directory and Buying Guide. 

There’s a fast way of utilizing hyper 
focal distance on the job if your lens 
has a depth-of-field scale. First, set your 
lens at infinity. Next place the infinity 
mark on the distance scale opposite the 
{/stop you're going to use on the depth 
of-field scale. Now look at the same 
f/mark at the opposite end of the depth- 
of-field scale. This distance is approx 
imately 14 the hyperfocal distance for 
that f/stop. 


In which direction do you move the 
shutter-speed ring to go from high to 
low speeds or vice versa? If there’s a 
special dial or method of setting slow 
speeds, can you use it rapidly? 


If youre in a hurry, can you turn the 
shutter-speed dial quickly to the speed 
you want? Can you do this without look 
ing? Practice this, and you'll be su 
prised after awhile to find that you 
know just how much to move the dial 
from a given spot to arrive at the prope 
setting. When practicing, always start 


from one end-of the dial to avoid con 
fusion. Marking the important speeds 
with pieces of tape will also be helpful, 
espe ially in dark places where you can’t 
see the dial settings. 

Some focal-plane shutters have sepa 


rate slow-speed dials. Before these are 


operative, you must set the fast-speed 
dial at a given speed (generally 1/25 
or 1/30). Do you know where this speed 
is and how to set it quickly when a slow 
speed is needed? 


This is especially useful in situations 
where you want to resort to deliberate 
under- or overexposure to create a spe- 
cial effect. It lets you choose the desired 
stop or speed quickly. 

It’s also useful in color photography 
where often more than one level of ex- 
posure is used (bracketing) to insure 
getting a well-exposed negative. 


If your camera doesn’t have double- 
exposure prevention, have you set up 
a shooting routine to keep you from 
making this mistake? 


Double and even triple exposures can 
be fun if you're after some trick effect. 
But in ordinary shooting, it’s depressing 
to see two prize shots exposed on top 
of each other. 

It’s easy to avoid unplanned double 
exposures if you remember to focus, 
shoot, and wind immediately. Practice 
this with a dummy roll—focus, shoot, 
wird, focus, shoot, wind—until it be- 
comes second nature. 

continued on page 96 





How to add SOUND 


Do it magnetically with the Kodascope 
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Kodascope Pageant Sound Projector, Magnetic-Optical, Model MK4, 
with 2-inch f/1.6 lens, 750-watt lamp, 10-watt amplifier, 2,000-foot film 
opacity, baffled 8-inch speaker, 40-foot speaker cord, microphone, 
lifetime lubrication. Complete in a single case, $850. 


EASTMAN KODAK COMPANY 


Popular PHOTOGRAPHY 





to your 16mm movies 
Pageant Sound Projector, Model MK4 


Magnetic sound recording on film gives 
you virtually unlimited freedom in cre- 
ating sound tracks for 16mm movies. 
You can blend words, music, and 
special effects to set a mood... to tella 
story...to heighten the over-all im- 
pact of your film. And you do it with a 
Kodascope Pageant Sound Projector, 
Magnetic-Optical, Model MK4. 


A-b-c’s of magnetic sound 


With a Kodascope Pageant MK4 you 
can add sound to your old movies as 
well as the ones you plan to make. 
Here’s how it works: 

1. You have a magnetic oxide stripe 
added to your processed film. (Kodak 
offers this service, called Kodak Sono- 
track Coating, through dealers at 2.8 
cents a foot.) 

2. You record your commentary, 
music, and special sound effects onto the 
stripe as the Pageant MK4 projects your 
film. Separate volume controls for phono 
and microphone inputs let you mix 
voice and music at any level. 

3. You project your film again and 
play back your sound. Did you make a 
mistake? Just re-record the sound and 
the correction is automatic. A special 
locking device prevents erasure during 
normal projection. 


Performance is superb 


When you project your finished film, the 
Pageant MK4 does it full justice. A 
straight-line optical system with a 750- 
watt lamp provides a brilliant image. 

The //1.6 lens has a built-in field 
sharpener that keeps details sharp and 
clear even when you're covering an 
auditorium-size screen. 

The sound your audience hears is 
clear, undistorted. And the true-rated 
amplifier provides you with separate 
volume and tone controls. 

Bonus features: the Kodascope Pag- 
eant MK4 can also be used for com- 
mercially produced optical sound films; 
the amplifier can be used as a public- 
address system. 


Considering a new 16mm camera? 
Many cinematographers have found the 
Cine-Kodak K-100 Turret Camera the 
ideal working partner for the Kodascope 
Pageant MK4. 

The K-100 accepts 16mm film per- 


Rochester 4, N. Y. 


October, 1959 


forated along one edge, which permits 
the addition of a full-width magnetic 
stripe for better sound reproduction. 

You'll find the K-100 has all the ca- 
pability you need to make movies of pro- 
fessional quality. 

The brushed-chrome lens turret 
mounts any three of seven Kodak Cine 
Ektar Lenses—from 15mm to 152mm— 
with matching viewfinders. Turn the 
turret, and lens and matching view- 
finder click into position. 


Finest in 16mm lenses 
Working with Ektar Lenses is one of 
the immediate rewards of owning a 
K-100. Even at its widest aperture an 
Ektar Lens delivers edge-to-edge sharp- 
ness, flatness of field, crisp definition. 
Ektar Lenses are made using rare- 
element glass to achieve a superior lens 
design. They are Lumenized to transmit 
natural, color-pure light. And their color 
transmission is uniform—an important 
virtue when you're shooting with a 
variety of lenses. 


Two viewfinders in one 

The matching viewfinder shows the lens 

field of view with one-to-one magnifica- 

tion and with parallax clearly indicated. 
Following action is no strain, since 

the finder shows a generous area around 


the lens field. So you get the sharp, 
bright view of an optical finder and the 
full-view convenience of a sports finder. 


Full 40-foot run 


Crank-wind your K-100 once—and 
you're ready to shoot 40 feet of action 
without stopping. (This long film run is 
particularly important when you're 
shooting slow-motion sequences.) 

A precise spring-motor dial shows 
how many more feet you can shoot 
without rewinding. 

Just set a dial to shoot at speeds from 
16 to 64 frames a second. At any speed 
the precision mechanism of the K-100 
produces rock-steady pictures. 


Three-way exposure lever 


You press down for regular operation. 
Press full down to lock for continuous 
operation. Press up for single-frame ex- 
posure that permits time-lapse se- 
quences, animated movies, and trick 
titles. An auxiliary hand crank lets you 
back-wind for fades, double exposures, 
and other optical effects. 

Your photo dealer will be glad to 
demonstrate the Kodascope Pageant 
Sound Projector, Model MK4, and the 
Cine-Kodak K-100 Turret Camera. 
Most offer terms that will let you start 
making 16mm sound movies now. 


Cine-Kodak K-100 Turret Camera with 25mm f/1.9 Ektar Lens, 
$337. Accepts Ektar Lenses in standard “C" mounts. (15mm and 


63mm lenses shown here, extra.) 


Prices are list and subject to change without notice. 





FOCUS ON HOWELL CONANT ontinued from page 59 


football team. He played every minute of 
every game—except one—during his three 
years on the varsity. The one game he did 
not play was the only game his team won 
in three years. Regarding golf. Conant feels 
it’s an old man’s game, and prefers his boat, 
skin diving, and fishing. He often refers to 
skin diving as a “professional hobby.” 

From what people say about him, Conant 
sounds too good to be true. There are a va- 
riety of opinions on how he ranks in the 
field: some rank him as number one. others 
in the top three (Penn, Avedon, and Co- 
nant). and one editor classed him on a par 
with five other photographers: but there is 
no disagreement on Conant as a human 
being 

How is he as a businessman? How does 
he work? What do his models think about 
him? Where did he come from? How did 
he develop? From the answers to these ques- 
tions there is more to be learned about Co- 
nant 

Che field of professional photography de- 
mands that a man be a businessman as well 
as a talent. Leaving dollars to fall where 
they may has caused many a photographer 
to sell off equipment and move to smaller 
studio lodgings. Conant is a businessman. 
At one time he did everything in his busi- 
call the models, pay the light bills, 
do the accounting (except when his wife 


helped), buy every piece of equipment, and 
Now. he has a 


energetic, capable staff of six working with 


clean his studio. friendly. 
him 

It costs Conant $450 a day to keep his 
studio going. With an overhead like this a 
photographer must be a businessman, and 
his staff must be on its toes. Conant has a 


fine—but informal—sense of organization. 
His studio staff moves like clockwork even 
though no set pattern or order can be ob- 
served. On a wall near the receptionist’s 
office on the lower floor of his studio is a 
penciled plan listing every duty of every 


member of the staff. “That's from one of 


his planning periods, a year ago,” said one 
of his ; 


Plan or no plan, his studio is always in 


“associates.” 


order and ready. Part of this is due largely 


to the caliber of his “associates” (as he 
refers to them). 

Myron Miller is an old and close friend 
who Conant met and worked with in the 
Navy during World War II 
special photographic unit assigned to aerial 
photography. Conant headed the unit as 
Miller was his 
right-hand man. Miller. like the others on 
Conant’s staff. has no title. He might be 
called a studio manager. When Conant is 


away 


. Both were in a 


chief warrant officer and 


Miller is in complete charge. A fine 
photographer in his own right. Miller shoots 
subsidiary shots on multiple-picture ads. 
“| appear in more lower corners of ads than 
any other photographer in the world,” said 
Miller 
flash specialist. and excellent printer too, 
84 


A technical expert. an electronic- 


Miller is still Conant’s right-hand man. 

Walter Overton is Conant’s assistant. He 
takes meter readings, watches that Conant 
doesn’t shake the camera while he is in- 
volved with getting the picture, and checks 
and prepares all equipment on assignments, 
besides taking care of dozens of other 
chores. A willing worker, intelligent, and a 
skillful technician. Walter goes with Co- 
nant on location work. 

Beatrice Le Cornu is Conant’s agent. A 
vivacious. intelligent, and friendly person, 
she is Conant’s contact with the advertising 
world, She rides a scooter, and speaks Eng- 
lish with a French accent. Conant relies on 
her fully. “Often [ don’t know what I'm 
getting for an assignment,” he said. “I leave 
it up to her.” 

Audrey Murphy acts as Conant’s account- 
ant, receptionist, secretary. and girl Friday. 
Along with Susan Sprague, both handle the 
office work, help on shooting sessions by 
hooking skirts, child 
models from getting restless. and arrang- 


models’ keeping 
ing eat-in lunches for as many as fifteen 
people. 

Wilhelm called Willie for 


short, has as many jobs as anyone in the 


Cornelius. 


studio. He runs a scooter when packages 
have to be delivered, keeps the studio spic 
and span, assists with the electronic-flash 
units during shooting sessions, and is the 
handyman. 

“You have the idea that these 
people enjoy working together. and enjoy 
working for Howell.” said model Mary 
MacLeod. Between the jobs thev have to 


always 


do, they all eat lunch together around a 
large round black table on the studio’s sec- 
ond floor. They kid each other and Conant. 
yet they respect each other as well as the 


“boss.” 


When asked half-seriously, “Why is 
Howell boss?” Miller answered seriously, 
“Because he knows more than anybody 
else.” 

But considering Conant further as a busi- 
nessman you will find evidence of several 
cardinal rules and a solid philosophy. 

“Photography is a hazardous business.” 
he said. “One year you can be big and good 
and make lots of money, and the next year 
you will make nothing. To avoid emotional 
problems that come with this kind of busi- 
ness, | never buy anything unless I pay 
cash for it.” 

Often Conant is warned about “burning 
himself out” by doing too much work. 

“I'm not worried about burning myself 
out,” he said. “The people who usually tell 
me this are thinking of stylized photog- 
raphers. I’ve spent most of my life watching 
what other photographers have done, where 
they have made their mistakes. I try not to 
do what they have done. 

“There are three things that kill photog- 
raphers,” Conant continued. “One. the styl- 
ized photographer kills himself by being a 
stylized photographer. You can tell what 
he’s going to do before he does it. Two, 
photographers kill themselves by becoming 
too impressed with their own success and 
because of this they get lazy. You have to 
have enthusiasm about everything you do. 
Three. I have seen photographers try to 
knock off for six months or a vear and then 
come back to work. This doesn’t work. Once 
you let go. you've had it.” 

Conant has a $150,000 investment in his 
studio on New York's 35th Street. On the 
off-periods between assignments, he goes 
over the books. “I make sure he okays every 
item over a hundred dollars.” says Miller. 

continued on page 86 


Magazine assignments bring Conant together with some of the nation’s most im- 


portant people 


A Redbook story introduced him to Senator and Mrs. John Kennedy. 








Dependability 


Ruggedness 


Incomparable 
Optics 


Long life 


Contax has been imitated but never equalled. It has every essential quality 
for professional and universal use....The bayonet mounting which assures 
highest precision of lens fitting and focusing....The removable back and 
easy loading....The focal-plane shutter, safe under all climatic conditions, 
to mention but a few. All were initiated by Zeiss Ikon. 

Supreme also are the Contax lenses in bayonet mount. The incomparable 
Zeiss Sonnar lenses of various focal lengths and aperture are well known. 
To these a sensational new lens has been added, which further increases the 
scope and versatility of the Contax. This lens, the 21mm Zeiss Biogon f/4.5, 
covers a 90° angle. The fast f/4.5 opening at this wide-angle coverage makes 
for new picture possibilities, because even at f/4.5 the depth of field is from 
three feet to infinity—and without bending of lines or distortion. 


21mm wide-angle Biogon F/4.5 
(90° coverage) 


Contax Ila without exposure meter... Contax Illa with exposure meter 
The exposure meter built into a camera was also initiated by Zeiss Ikon. It 
insures consistent negative quality. It also enables you to get the most out 
of an available-light or candid shot. Professionals in all fields of photography 
unanimously concede the importance of this. And you'll never be without a 
meter when you need it most. 


SEE YOUR ZEISS IKON DEALER 
| KO N You'll be astounded at the attractive price of a Contax 
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Conant is constantly improving his studio. 
\ new Type C processing lab is now being 
installed and will cost him several thou- 
sand dollars. 

Miller, who is as close to Conant as any- 
one. came to work for him in 1951 after 
Conant was injured in an automobile acci- 
dent. How has it been, working with Co- 
nant all these years? “It’s been good,” said 
Miller. “Of course every once in a while 
we get at each other and then we sit down 
and start talking straight off the shoulder. 
We sometimes sit here till the early hours 
of the morning telling each other why the 
other guy is wrong. an we go away feeling 
good and knowing damn well that we're 
each right.” 

How does Conant work? 

Although Conant claims great dislike for 
(because he feels it 
“something that can't be done” or 
hell of a lot of 
work”), he is constantly meeting all kinds 


the word “challenge” 
implies 
“something that takes a 
of challenges. Faced with the problem of 
being delayed at airports and terminals as 
baggage handlers searched for his eight to 
twelve equipment Cases. Conant painted 
each one red so a mere command of “Ail 
the red ones” would have him on his way in 
minutes. Troubled by the problem of not 
being heard by his models while using a 
telephoto standing 100 yards 


away, Conant bought a hand-portable loud- 


lens and 
speaker that would allow him to control 
10 feet 
away. Unable to find the right-color auto- 


their actions as if he were only 


mobile at a location in Florida, Conant 
searched bills of sale at a car agency and 
rented the car from a new owner. Caught 
in an expensive light setup on top of a 
ferris wheel with all the fuses blown, Co- 
nant switched to flash and came out with 
“better than expected” pictures. 

Does the pressure of work show on Co- 
nant? 

“He relaxes me completely,” says Art 
Director Ralph Breswitz of La Roche Ad- 
vertising Agency. “I feel he has everything 
under control. He and his people plan 
things so well, the big, difficult jobs seem 
a lot easier.” 

Art Director Hal Oringer of the Grey 
Advertising another 
Howell always tells me how hard a 


Agency sees Conant 


way. ~ 
shot is going to be and then he goes out and 
does it without any trouble,” said Oringer. 
“I’ve learned never to worry about him.” 

According to Jack Reilly. “There are 
some photographers that arrive at a loca- 
tion and the first thing they say to you is 
‘Okay. what shall we do?’ and right then 
and there you know you're in trouble. 
what he has to do 
and can hardly wait to get started.” 

“IT would trust Howell with any assign- 
ment I have.” said Art Blomquist. 

Does Conant feel the pressure? 

Yes! 


“When you go out on 


Howell knows exactly 


an assignment,” 
said Conant, “two or three thousand miles 
away, the expenses alone, for getting you, 
the models, your equipment, and an assist- 


ant, are $4,000 or $5.000. There you are; 
you've got to come back with a picture or 
all that money is lost, out the window. And 
sometimes, you're out there with just an 
idea, no sketches, or drawings and you've 
got to create a picture. As far as I'm con- 
cerned this is the horrible part of this busi- 
ness. You can't be wrong.” 

If Conant feels the pressure. he does not 
transmit it to either his models or art di- 
rectors. However. sometimes his assistants 
feel it. 

Does he bring the pressure home? 

“Tt usually takes Howell an hour to un- 
wind after he gets home.” says his pretty 
wife Dottie. “When he’s thinking out an 
assignment, the children and I sense it so 
we all go our own way and leave him to 
himself. As soon as he’s solved the prob- 
lem he’s full of spirit.” 

Is it hard for Conant to come up with an 
idea? 

“Sometimes it's a monstrous thing to 
come up with even a little trick,” says Co- 
nant. 

How does Conant handle a studio assign- 
ment? He has complete control of the 
studio. his “associates.” and models— 
whether they re professional or amateur— 
at all times. This is how he worked on one 
assignment: 

The picture was for an Eastman Kodak 
ad. His models were all teen-age nonpro- 
fessionals. The carpenters had worked for 
several days building the set. and an in- 
terior decorator had spent two days making 





NOW! FOCUS AND CHANGE SLIDES 


Supreme ease for you and supreme brilliance for your slides are now possible 
with the new remote-control Pradovit F projector, created by the makers 
of the LEICA. Now, from as far away as 14 feet from the projector, 
you have precision push-button control over both slide changing and focusing! 
Push-button remote control is not an “extra” on the Pradovit 

it is standard equipment! 


And the highly corrected optical system of the Pradovit F delivers 
an incredibly brilliant screen image. The Pradovit “300” outperforms 
many 500-watt projectors. The optical system is superb: 


Hektor f/2.5 lens 


specially designed reflector and heat filter. 


(in any of 4 focal lengths), coated aspheric condenser, 


See the new Pradovit for yourself. You’ll be surprised to see how quickly 
an automatic projector can recycle, how quietly it can operate, how well it can 
intermix 35mm and Superslides, or cardboard and glass-mounted slides. 


Take your favorite color slides to your Leica dealer. Let him show you 
how good they really are—on a Pradovit. 


Pradovit F Remote-Control Projector complete with 300-watt bulb, 
100mm (4”) Hektor f/2.5 lens, remote-control focusing and changing, 
30-slide magazine, and snap-on cover. $168.00 
Ultrasonic, Cord-Free Remote Control: 
Two high-frequency signals control 

focusing and changing from up to a hundred feet away. 
Ideal for lecturers and teachers. $99.00 
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a real-looking recreation room. The after- 
noon before Conant looked over the scene, 
and ordered soft drinks and doughnuts. 

The models arrived. Each had been 
briefed on clothing. One girl had misun- 
derstood. It took fifteen minutes to get her 
a new sweater that would fit the picture. 
Lights were in order and under the control 
of Miller and Walter. Conant began moving 
back and forth from behind the camera 
to the set, adjusting heights of chairs, asking 
models to change positions slightly. Conant 
then consulted Art Director Jack Reilly. 
The picture looked good. A Polaroid Land 
camera was brought out, placed directly in 
front of the 8xl0 Deardorff cameras, 
hooked into the electronic flash units and 
an exposure was made. Conant. Miller. 
Reilly, Walter, and the interior decorator 
studied the finished picture in a minute. 
Conant asked that several changes be made 
in the set, and two lights moved. Both 
orders were carried out quickly. 

Then, a problem. One of the amateur 
models began acting up and joking. 

“We have two rules around here.” said 
Conant in louder than normal tones, but 
still within the range of being nice. “One 
is that no one says anything funnier than 
me and, two. that if you have any sugges- 
tions you whisper them to me quietly when 
I pass by so I can take the credit.” 

Conant took control of the situation 
again. 

“Now we're going to take thousands of 
tests so just relax and take it easy,” said 


FROM 
ANYWHERE 
IN THE ROOM... 


NEW LEITZ PRADOVIT F 
REMOTE-CONTROL PROJECTOR 


BRINGS OUT THE BEST IN EVERY COLOR SLIDE 


Conant, putting the models at ease, saving 
them for the color exposures. He took some 
15 Polaroid pictures before he was satis- 
fied with the pose. Then, an 8x10 black-and- 
white test shot was made to make sure of 
the lighting, and to see what the view cam- 
era was getting exactly. In less than five 
minutes, Walter had processed the black- 
and-white 8x10 and Conant was studying 
the test. 

The color-film shooting started. Conant 
gave explicit directions. All were quiet. His 
associates moved like extensions of his 
hands when he wanted something done. He 
was in complete control throughout the 
shooting. 

On location he works in much the same 
way except that with telephoto lenses he 
uses his portable loudspeaker to convey 
orders to his models. He constantly talks 
to his models. When they hit the right pose, 
he calls out a reassuring, 
Good!” 

“Howell can communicate.” said model 
Mary MacLeod. “He knows what he wants 
and is able to tell you. As shooting goes on 


“Good! Good! 


he tells you when you're good. He gives you 
credit for having intelligence of your own. 
He's not lazy, not above carrying equip- 
ment and doing heavy work. 

“T believe in Howell when I’m working,” 
she said, “because I know he believes in 
himself.” 

Mrs. Earl E. T. Smith saw Conant from 
the point of view of a subject while he was 
working on a Life cover. (“Howell had only 
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GaMiriGe 


It's no wonder that ‘“‘men who know” 
sing the praises of the GaMi 16. They've 
recognized its fantastic precision which 
could have only been produced by 
Galileo of Milano, Italy's world-famous 
manufacturer of optical instruments. 
They've painstakingly tested its per- 
formance, compared it feature-for-fea- 
ture with other subminiatures. And its 
line of accessories make the GaMi 16 
the only complete system of standard 
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about an hour-and-a-half of time to set up 
said Life's Sally Kirk- 
“He was in the middle of another 
assignment for us and had to drop every- 
thing to shoot the cover.”) 

Mrs. Smith and 10 other ladies were part 
of Life's story on charity parties. All eleven 
were on the 


and get his picture,” 
land. 


committee 
Night.” from the 
ball were for the benefit of a scholarship 
to be 


sponsoring the 
“Cuban Gala Proceeds 
awarded to a young Cuban student to 
in New York. Mrs. Smith, 
U.S. Ambassador to 
Cuba, had great interest in this project. 

Mrs. 


he prepared for 


study whose 


husband was then 


This is how Smith saw Conant as 
and shot the assignment 
in the apartment of Mrs. Winston Guest: 

“Howell easiest, 
most agreeable photographers | have ever 


Conant is one of the 


observed at work. His manner of working— 
setting up his cameras, arranging lighting, 
that I certain he 
could get a picture no better than what most 
of us take with our Brownie. 


etc.—is so casual was 
I only say this 
because it illustrates his relaxed attitude. 
Photographers can be very prima donna-ish 
when they have a difficult assignment. 
“First of all he had to break down a feel- 
ing of self-consciousness that pervaded the 
group. Though some of these young com- 
mittee members are the most photographed 
women in New York, others were shy, not 
accustomed to being photographed, but will 
do so for a good cause. 
had to get us all to be 
This is dificult with 
one subject: with 1] it’s near to impossible. 
“Mr. Conant managed to break through 


in less than 20 minutes. 


“Secondly. he 


happy and relaxed. 


As each member 
of the committee was dressed. he spoke to 
them individually. He 
around the 
girl 


wandered casually 
and when the last 
had the arrange- 
group his mind. 


> knew 


apartment. 
appeared, he exact 
ment of the already in 
There was no fussing, no changing; he 
what he wanted. 

“He announced as we formed in a group 
setting that he couldn't possibly remember 
all the correct names so the dialogue 
like this: 

“Purple—move a bit left. Black—lift 
Pink sit on the floor. He ad- 
dressed us by the color of our dresses, and 
there blacks, one 
lady in black spoke up and said, 
‘Hey You.’ 

“When he was ready to shoot, he capered 
around the camera with gleeful and funny 
expressions I usually see when a photog- 
rapher is taking children. Naturally, all we 
could do was to react to such charm and 
humor and relax and be natural. Thus, a 
that made the cover of Life. 


went 


your eyes. 


since were two young 


I'll be 


picture 
“T feel certain this was achieved because 
of Mr. Conant’s innate good taste 


. plus his 
ability to see 


for its over-all im- 
pact. He took a photograph that could have 
been static and dull, but instead was like 
a painting in feeling. He is sensitive to his 
subject and the heights that may be reached 
photographically. He 


a picture 


has imagination and 


intelligence. Outstanding qualities are his 
attractiveness as a person, his quiet way of 
working, his complete poise, and his ability 
to make everything seem so easy.” 

Conant, grandfather and father 
both were professional photographers, did 
not follow the lines of least resistance in 
becoming a photographer. After graduation 
from high school Marinette. Wis., Co- 
nant worked his usual summer job of 
assisting his father in the family portrait 
studio, and then in the fall went off to the 
University of Wisconsin. He “just drifted 
along” at Wisconsin for two years, and then 
of his home-town friends, John 
Hubley, during the summer. Hubley was at 
the time an art student at the Art Center 
School in California. In a short time, Hub- 
ley convinced Conant that he should trans- 
fer out to Art Center. Conant did and the 
two became roommates. 


Ww hose 


met one 


“T didn’t know what classical music was 
when I went out to California.” said Co- 
nant. Hubley. who was a few years older, 
was a great influence on the younger Co- 
nant.“I learned so much from him about art 
and music,” continued Conant. “Hubley is 
still an influence on me.” (Hubley today is 
one of the outstanding men in the field of 
animation. One of the founders of UPA— 
Magoo and McBoing-Boing—he is now pro- 
ducing outstanding commercials and ani- 
mated films in New York. His company is 
Storyboard. Inc.) 

During the day Conant studied art. At 
night he studied photography under such 
men as Charles Kerlee. the veteran New 
York commercial photographer, and Will 
Connell. Kerlee 
“good student.” 

On finishing at 


remembers Conant as a 


Art Center, Conant took 
a job as a salesman in a liquor store. After 
six months at this job he decided to go into 
stock and bond business as a career. “I 


a half,” 


company | 


lasted for a year and Conant re- 


membered. “The first worked 


for went broke and the second fired every- 


Conant’s agent, Beotrice Le Cornu, makes her 
rounds of advertising agencies by motor scooter 
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body.” His next move was to go back to 
Wisconsin and take a job with his father. 

Back in Marinette, Conant met Jean 
Spadea, a New York fashion artist who had 
been Conant’s and Hubley’s Sunday School 
teacher. “After we got to talking and | 
told her what I wanted in life,” said Co- 
nant, “she listened to me and then said, 
“Young man, Wisconsin is no place for you. 
Come to New York.” Conant did, and 
lived with the Spadeas until he got a job 
as an assistant in the Geoffery Morris 
From there he went back to the 
Spadeas who had started a magazine. 

With the draft coming on in 1941, Conant 
faced being taken into the Army. Instead 
he joined the Navy (two days before Pearl 
Harbor) with hopes of getting a photo- 
graphic commission. 


studio. 


Conant found himself 
a Commissioned Warrant Officer in charge 
of a one-man staff (Myron Miller) in Ha- 
waii. “He’s said 
Miller. “Howell was the greatest thing we 
had ever seen. He was a New York photog- 
rapher who took pictures with a ‘small’ 
Rolleiflex and contact-printed all twelve 
pictures Before 
operation turned 
into a giant operation that mass- ig 00 
a million prints a month for the N 
photographic interpretation group. 

It was during this period that Conant met 
his wife, Dottie. She had gone to Hawaii as 
a civilian computer machine operator. 

“T was on the 
wife, “ 


In a short time, 


always been the boss,” 


on one piece of paper.” 
too long, the two-man 


avys 


said his 
and saw this fellow surfboarding in 
the ocean. I took one look at him and knew 
he was the man I 


beach one day.” 


was going to marry.” 
Twenty days after this meeting, the Co- 
nant’s married. 
Dottie as “the 
island.” 

After the war Conant bounced between 
Wisconsin and New York and finaliy went 
to work for Fredrick Bradley, 
sional fashion photographer. In two years 


Miller remembers 
prettiest blonde on the 


were 


a profes- 


Conant was on his own. Business started 
rolling. He house in Levittown 
and moved to a large studio building which 
he shared with a professional retoucher. 
About 1950, he had established himself 
as an excellent professional. He then moved 
to a home on three acres in Pound Ridge, 
N. Y. (The grounds around his hcme serve 
as an outdoor studio. A pond in front of the 
house becomes a lake in front of Conant’s 
camera, 


bought a 


have 
served as mountains in many of his adver- 
tising shots.) 


and the hills on each side 


Conant began getting big play around the 
time underwater skin diving started becom- 
ing popular. Collier's magazine’s picture 
editor, Sey Chassler, saw some of Conant’s 
underwater work in a photography maga- 
zine. He called Conant into his office and 
assigned him to shoot 
bathing suit fashions in a pool. 

“We were having trouble trying to find 
exactly the right photographer to work with 
Grace Kelly,” Chassler remembers. “We 
had to find a sensitive—a first-rate photog- 
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AN EDUCATION IN 
LARGE FORMAT 
PHOTOGRAPHY... 


120 PAGE 


PRODUCTS HANDBOOK 


Over 400 illustrations, lens diagrams, and ex- onl 
ploded views of the most excitin NEW line y 
in Linhof history! Cameras, tripods, and ac- 

cessories for photomicrography and macro- 
photography. Informative articles on the ¢ 
advantages, principles, and problems of large 

format photography...for the professional 

or advanced amateur. 

See your Linhof Dealer... or send coupon te: 


Ex XI. XT IN G PHOTO CORPORATION 
257 Fourth Ave., New York 10, N. Y. 
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FOCUSING? 
$999 
Don't let the picture fool you 
this is not oa new -fangled 
camera, but a high precision 
lémm to 2/4x2Vg enlarger 
with a negative focusing range 
finder. Developed and manu 
factured in the famous European 
Meopta works, the Opemus I! 
stands alone in its field for 
quality and precision. Check 
these features and compare them. We are 
sure you ll agree Meopta excels on al! counts! 
Super sharp 4 element Belar 3” £:4.5 coated lens, with 
click stops and bayonet mounted lensboard. Double con 
denser system ond ground glass ‘‘soft light’’ attachment 
for scratched negatives. All metal, universal negative 
carrier with seven metal masks. The only chrome plated, 
calibrated inclined column in its price field. Head and 
column swivels for wall or floor projection. Wide range 
of accessories available for Macrophotography, color 
printing, and copy work 
Other Meopta Models include 
Axomat 16 & 35 
Opemus 6x6 
Magnifaox 6x9 
Magnifax ti 
IMPORTERS: 
E. Fischel Jr., Inc., 505 Fifth Ave., New York 17, N.Y. 
DISTRIBUTORS: 
Tech Photo Products, Inc., 
Brooklyn 23, N.Y. 
Gem Klein Photo Corp., 18 W. 21st St., New York 11, N.Y. 
Bender Photo Supply, inc., 6825 Melrose Ave., 
Les Angeles 38, Calif 
IN CANADA 
Angloph Ltd., 880 Ch 


79.95 
69.95 
124.95 
164.95 


1943-5 McDonald Ave., 





Ave., Montreal 8, Quebec. 
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rapher, and a fresh one—who had an en- 
gaging personality, as well as ability to do 
a perfect job the first time out. We knew 
many good photographers, of course, but 
Conant seemed just right. We brought him 
and Grace Kelly together. It worked.” 

The assignment was a great challenge to 
Conant. From the very beginning, he aimed 
to do everything right and get his story. “lI 
remember that he didn’t want to look like 
a photographer while he was flying down to 
Jamaica with Grace and her sister” says 
Chassler, “so he had a pair of attache cases 
converted into camera bags.” 

How does Conant remember this assign- 
ment which served to get him before the 
public more than any other? 

“Up until that time,” said Conant, “Grace 
Kelly had always been photographed with 





My thoughts on photography 

First, it’s been very good to me. I like the 
stimulation and necessarily 
monetary, you get from taking a fine photo- 
graph. I don't think anyone has become 
wealthy taking photographs, except from 


reward, not 


running some sort of photographic business; 
not when taking them for himself. 

Second, photography must be defined. 
Few fields encompass such a range. Unfor- 
tunately, the label “photographer” includes 
anything from passport-taking to museum 
exhibiting. The phase I'm in may be half 
profession and half art. As in art anyone 
can learn the technical end, mixing and 
applying paint or exposing a negative and 
making a print, in one year. However, it 
takes a lot of living to know how to handle 
this technique. On the other hand, as a pro- 
fessional man, the photographer must know 
optics, a certain amount of chemistry. etc. 
Vore important, he works with people con- 
stantly. He is never any better than the 
reaction he can get from his subject. 

Personally, taking photographs is fun. 
even the hard ones. Confidence is probably 
the most important single factor: then ex- 
perience and hard work. I don't think it's 
a9 to 5 job. It's a 24-hours-a-day, 365-days- 
a-year job.—Howell Conant 





the same head expression. | wanted to do 
something different. She was a little hesi- 
tant about told her that 
everything I shot she would see first and 
okay or we would tear it up.” Grace Kelly 
went along with Conant and until this day 
the same agreement holds—all pictures of 
her are cleared through Princess Grace be- 
fore they are used. 


the story, so I 


first time he 
photographed Grace Kelly in the studio. 

“IT was shaking so much I couldn’t take 
the picture.” he said. “So, I told her: ‘I 
don’t know what you have but I can’t take a 
picture of you. My hands are shaking.’ Well, 
she posed herself and set up the picture 
for me.” 


Conant remembers the 


Since those days, Conant has become the 
“personal” photographer to the Royal fam- 
ily of Monaco, Prince Rainier and Princess 


Grace. He photographed their wedding— 
which was probably the biggest and most 
publicized wedding in years—as the official 
photographer. Whenever pictures are to be 
taken for a magazine story or some other 
purpose, Conant packs his equipment and 
flies to Monaco. The castle there has a 
darkroom which he uses. (“The Prince,” 
says Conant, “is a good photographer. Once 
I found myself ‘stealing’ a pose of his.) 

Being the exclusive photographer to the 
Royal Family puts Conant on a spot. His 
inherent sense of fair play constantly puts 
him to the test of devising ways in which 
publications throughout the world can get 
different pictures or stories from an event 
at the Palace. The stories he shot on the 
first child born to the couple. brought in so 
much money that Conant put himself on a 
salary basis (“I lost $200 a week on the 
assignment’) and donated some $32,000 to 
charity in Monaco. 

Did the work he did with Princess Grace 
help Conant get assignments? 

No, say the editors and art directors to 
a man. “We hire men on what they can do 
for us. and not because they've done a hand. 
ful of magazine assignments,” said one. 

What is Conant like as a husband? 

“He’s the most informal guy you will 
probably ever meet,” said his wife. “In fact 
when we first moved up to Pound Ridge, 
our neighbors avoided sitting near Howell 
on the train because he dressed in sport 
shirts and none of them were very sure of 
what he did.” 

Conant’s attitude about dressing has 
often led to problems. (Conant-eomes to 
and goes from his studio in sport chethes. 
He has several suits in the studio which he 
switches to when he goes off to lunch.) 

“Howell called me from New York.” his 
wife continued, “and told me that we were 
going to Monaco. His orders were not to 
bring anything but a bathing suit and some 
clothes for mountain climbing because all 
we were going to do after the assignment 
was to skin dive and mountain climb. Well, 
I took his word and packed only one dress. 
This was a mistake because no sooner than 
we arrived, gold engraved invitations began 
popping up all over the place for formal 
parties and there I was with one dress. I 
don’t trust him any more. I take every- 
thing.” 

The Conant’s have four fine children, 
three girls and a boy. Five minutes with the 
family will tell you all you want to know 
about them. They are very close, and the 
children look up to and obey Dad. Sara. 
age three, is the only one who has to be 
told twice about doing something. 

Sally Kirkland, as associate editor of Life 
and fashion expert, calls Conant a “devoted 
family man.” She, like all the others inter- 
viewed, is impressed by his wit. “He has a 
good sense of the ridiculous.” she said, 
“and it’s often essential on some crazy sit- 
tings. He makes them more fun.” 

Does Conant have plans for the future? 
He’s happy with what he’s doing. wants to 
stay at it—and “get better." —® 
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r 1 Newer and Better than Ever..... 
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''Terrific!’’ is the word for the Petri 2.8 & 1.9 


(Case $12.50) 


* be 
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“The Seort i iacthe GREEN WINDOW! 


Viewfinder 


What is the Green-O-Matic System? 

The completely new PETRI 2.8 camera is equipped with Super-Wide view- * Unwritten Guarantee 

finder of special Green Crown glass and built-in automatic parallax com- Not only does PETRI lead the field in camera production 
pensation . . another PETRI first! This Green Crown glass increases visi- and in popularity among local camera fans, the Petri 
bility, eliminates eye-fatigue and insures easy and accurate focusing due name and popularity now tops the list of all Japanese 
to the brilliant, self-compensating PETRI-Gold frame which clearly outlines camera exporters. PETRI's Green-O-Matic System, MX 
Exactly what your camera lens will photograph and thus simplifies the here- 


Full-Synchronization: B, 1-1 500 sec., Handy built-in self- 
to-fore complicated art of photography. No heads “lopped” off with timer, Color-corrected ORIKKOR lens and other superior 
PETRI-Gold frame! 


features are your unwritten guarantee when you use a 
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NEW! 
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SWITCH LENSES 
IN SECONDS 
PETRI AUXILIARY 

LENS AITS 
Add extra ver 
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If 
you 
haven’t 


you haven’t 
got it! 


Adox film automatically improves 
negative quality—and sharpness of your lens 


A ny professional will tell you—your finished 
print can be no better than your negative. 
And you automatically improve your nega- 
tive’s quality and lens sharpness by using 
the highest possible resolution film. With 
Adox KB-14 film (inherent resolution 150 
lines per mm) your lens attains maximum 
resolution. 


“No grain", superior image-quality inherent in Adox 
Adox has a fantastically thin film emul- 
sion with smaller, silver halide crystals. 
Therefore, during exposure, there is less 
image distortion (irradiation )...plus a defin- 
itely superior grain quality (acutance). 
Graininess is almost non-existent. 


Prove it to yourself with giant ‘‘grainiess"’ enlargements 

The final test of any film is its ability 
to record fine detail; the sharpness of its 
enlargements. We ask only that you put 
Adox to your most exacting tests. See if you 
too don’t agree with the most critical pro- 
fessionals—that Adox is in a class by itself. 


Adox film is available in 35 mm and 120 
sizes with ASA ratings of 20, 40 and 100 at 
FR franchised dealers everywhere. 


Your guarantee of qual- 
ity for over 25 years. 
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Tips on how to aim 
eye and camera for 





NATURE CAMERA 


SHOOTING AT THE SEASHORE 


he’s hard to find 
wildlife under bet- 
ter photographic 
conditions than exist 
at the seashore in 
late summer. There 
is ample light to 
shoot color at me- 
dium or high shutter 
speeds with satisfac- 
tory depth of field. Even in the early morn- 
ing or late evening the light level is high, 
with colorful sunrises and sunsets thrown 
in for good measure—but be careful! The 
most common summertime error is over- 
exposure. Wildlife is fairly active and has 
had several months to get used to people at 
close range. Some migratory birds may 
have appeared, on their way south. There 
is plenty to shoot. 

Birds are probably the most conspicuous 
wild subjects at hand. Gulls and terns may 
often be lured for in-flight shots by throw- 
ing bits of fish or bread into the air. With 
a normal lens, pattern shots are possible, 
and with a moderate telephoto (such as a 
135-mm lens on a 35-mm camera) frame- 
filling close-ups can be made. The light 
reflected from white sand will illuminate 
the lower parts beautifully. For wing-shoot- 
ing, single-lens reflexes are by far better, 
but rangefinder cameras can be used with 
a fair chance of success by presetting to the 
expected camera-subject distance. It helps 
to have a companion estimate how far over 
your head the birds are passing—it’s hard 
to tell accurately from camera position. 
Take careful exposure readings, using a 
reliable meter. Remember overexposure is 
incompatible with fine grain and good qual- 
ity. Believe what your meter tells you. In 
bright sunlight an average exposure for 
Ektachrome or Anscochrome. Daylight 
Type, will be 1/200 sec at f/5.6 to f/8. 
For black-and-white work, use a yellow fil- 
ter, or for dramatic effects, a red one. With 
either color or black-and-white, a polariz- 
ing filter will produce interesting and ar- 
tistic effects. 

Mud flats or tidal swamps are often 
found a short distance back from the shore. 
Check them for sandpipers, plovers, herons, 
and other birds. Look for favorite perches 
of wary birds like the marsh hawk or king- 
fisher. Remote-control equipment or a blind 
is necessary to record these birds. Shore- 
birds may be “herded” to a blind or 
a remotely controlled camera by having 
someone walk slowly toward them. Gener- 
ally, they will move along the water’s edge 
and pass within camera range. Don’t under- 
estimate the speed of their motions! An 


By RUSS KINNE 


exposure of 1/100 sec is the absolute 
minimum and 1/250 is a lot better. A few 
yards of burlap will do nicely as a tempo- 
rary blind if you leave no ends flapping in 
the breeze and keep absolutely still. In an 
emergency a blanket can be used but it 
gets wickedly hot in a very short time. 

If there are any dredging operations un- 
derway in the vicinity, check the outlet 
pipeline. This spews forth many clams and 
other bits of food, and timid birds will 
often allow a close approach. Fishing boats 
and fish markets lure gulls and pelicans 
into good camera range. 

Mammals are seldom seen along the 
shore, but tracks in the sand will indicate 
if they are present. In remote areas many 
unusual things occur; even white-tailed 
deer frolicking in the moonlight. Around 
civilized regions meadow mice, voles, 
shrews, and raccoons would be more likely. 
If conditions warrant, try setting a camera 
trap overnight on a picnic-area garbage 
can, 

Beachcombing with a camera is a fasci- 
nating undertaking. Bring your close-up 
lenses or extension tubes (and plastic bags 
to protect gear from salt spray). The imagi- 
native eye will find subjects in abundance. 
Patterns of waves and sea ripples, sea foam 
and shells. sea purses (the egg cases of 
some sharks and rays), all make good 
camera subjects in color or black-and-white. 
Amateur botanists will keep busy with at- 
tractive (and tasty) glassworts, beach 
plums, sea oats. and yaupon holly. On the 
West Coast these plants are replaced by 
lupines. sea-figs, sand verbena, and beach 
peas. Invariably, wind will be a problem; 
some sort of wind screen. strung on sticks, 
is valuable. Direct sunlight is too harsh for 
many plant subjects. A cheesecloth diffuser 
placed several feet away between the plant 
and sun will produce more pleasing effects. 

Crustaceans and shellfish are to be found 
on nearly every beach or shoreline. In pho- 
tographing them, the closer you can focus, 
the better off you are. Fiddler crabs and 
burrowing mole crabs, chitons, and the 
like, should be one-half life size on film, 
while periwinkles and other small mollusks 
about life-size. Smaller creatures (like 
barnacles) should really be photographed 
larger than life-size. These small animals 
can often be handled more easily in a 
studio-type situation (such as a home 
aquarium). Transport them in sea water, 
keep them cool, and photograph them 
promptly. 

Try for unusual views of commonplace 
subjects. Placing a starfish on a clean piece 
of glass and shooting from beneath pro- 
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duces a view few people have seen and 
shows how he “walks” with several hundred 
feet. A small aquarium is a great help in 
producing eye-catching pictures: a starfish 
prying open a clam or oyster. a barnacle 
standing on its head and kicking food into 
its mouth with its feet. And if one pair of 
blue eyes entrances a photographer, think 
of the fun he can have with a common scal- 
lop, who sports forty pair!— 





Available Light Pictures 


continued from page 62 


speedlights were considered, but the speed 
of the film is so great that either of these 
sources will completely overpower the 
effect of the normal room lighting. There- 
fore, a new type of light had to be designed 
which would provide just enough light to 
“erase” deep shadows on the unlighted 
side of a subject at shooting distances up 
to eight feet and still not burn out high- 
lights. 

This means that the newest snapshooter 
can put the Wink-Light on his camera and 
take pictures nearly anywhere, and do it 
without more than a moment's thought. 


What is it? 

The Wink-Light is a small, 45-volt B-C 
flash unit operating on the principle of a 
speedlight, but instead of discharging its 
miniature capacitor through a gas-filled 
tube in 1/1,000 of a second, it momentarily 
overloads a nine-volt tungsten bulb, caus- 
ing a bright pulse of light lasting about 
1/20 of a second. The unit stores only 1/50 
the power of a small electronic flash unit 
(less than one watt-second), but despite its 
tiny output it will provide enough light for 
pictures of subjects six feet away in a 
darkened room. The results here. of course. 
will look like and _ the 
Polaroid people dont recommend the 
Wink-Light’s use in this manner. Which- 
ever way it is used, however, it will wink 
its way through more than 1,000 flashes 
from the power in one $2 battery. 

Flasher (included with Wink-Light): 
Where a great deal more light is needed 
than the Wink-Light produces, a very small 
flash reflector, designed for the new sub- 
peanut AG-1 bulb, is provided. This is one 
of the first commercially available reflectors 
for these bulbs despite the fact that they 
were introduced almost a year ago. The tiny 
reflector fits into a socket on the top of the 
Wink-Light and operates on the same cir- 
cuit. It is truly an ingenious design, being 


flash-on-camera 


made so that it will swivel in any direction 
to provide bounce flash for either vertical 
or horizontal pictures or if need be, direct 
flash (also not recommended by the com- 
pany except in cases of emergency). 

The flasher and its AG-1 bulb may be 
considered small potatoes with its output 
of 7,000 lumens (equivalent to an M2) 
but when coupled with a film speed of 
3200 it can be used to illuminate the larg- 
est, darkest barn. 

Four-stop neutral density 
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with 
PRONTOR 
SHUTTERS 


always ahead 
in DESIGN 
and DEVELOPMENT 


O MATTER what price range your camera may be in, if it 
has a PRONTOR SHUTTER it is a precision shutter made as 
carefully and as precisely as a finely jewelled watch. 
That’s why the vast majority of quality cameras in all 


price ranges proudly feature PRONTOR SHUTTERS. 


Ask 


your camera dealer about PRONTOR SHUTTERS when you 


buy your camera! 


A/G ALFRED GAUTHIER, GMBH Est.1902. Caimbach/Enz, Germany 
ALSO MANUFACTURERS of PRONTO —VERO—VARIO 


EXCLUSIVE REPRESENTATIVES in U.S.A. GEISS -AMERICA 
For authorized parts and service «+ 


Chicago 45, lilinois 
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CAMERA STORES! 


Over 1,000 camera stores across the 
nation profit by selling POPULAR 
PHOTOGRAPHY each month to their 
customers. Are you one of them? 
POPULAR PHOTOGRAPHY helps 
build store traffic... keeps cus- 
tomers coming back month after 
month for the merchandise you sell 
—and, best of all, you earn a neat 
profit on each copy sold—No Risk 
INVOLVED ON YOUR Part. 

So get details on selling POPULAR 
PHOTOGRAPHY, the world’s largest 
selling photographic magazine. Or, 
order your copies now, Just use the 
handy coupon below. 


Direct Sales Department 
Popular Photography ’ 
One Park Avenue Att: Jerry Schneider 


New York 16, New York 
copies of 
PopuLaR PHoToGraPHy for resale in 


my store each month. No risk in- 
volved on my part. 


Send me details on selling 
POPULAR PHOTOGRAPHY in my store. 


STORE NAME 
ADDRESS 
CITY 
SIGNATURE 


ZONE STATE 


PP109 
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SERIOUS ABOUT 


COLOR ? 


If you want PERFECT COLOR EVERYTIME 
then get the COLOR TEMPERATURE 
METER and FILTER INDICATOR 

the professionals use... 


| instantly 
shows... 


© Color temperature 
of light source 
(in degrees Kelvin) 


© Filter required 
for correct 
color balance 


with any type 
of color film. 


Calibrated in ‘“decamired” 
filter scale adopted by leading camera and filter 
manufacturers. Complete with leather eveready 


case and gold-metal $ 3 9°: 


chain. Sold only through 
Write for literature 


photographic dealers. 
KLING PHOTO CORPORATION 


257 PARK AVENUE SOUTH, NEW YORK.10, NY 





FLASH! 


DEAD-CENTERED TIMING WITH SEIKOSHA! 


Seikosha 
MX tL. 


oo in these cameras: 
~*, RICOH 500 De Luxe, 
4 Ne MAMIYA Crown, 
A KONICA Ill, 
KALLO W, 
had 


LORD 5D, 
AIRES IIC, 


= 5 OLYMPUS Wide-S, 
cant SAWYER’S Mark IV, 
LP MINOLTA Autocord L 


Secikosha offers the unique automatic 
shutter adjustment for all speeds which 
centers the open shutter time around 
the flashbulb’s light! 
which unanimously 


The fine cameras 
feature Seikosha de- 
mand the unusual perfection and design 
excellence of Scikosha. Look for the 
Scikosha shutter to find your next camera! 


A precision product of SEIMOSHA... Japan's lead- 
ing watch and clock manufacturer 


Menstertured bu: Caikach 





Tokyo, Japan 
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cluded with Wink-Light): The very dark 
neutral density filter included in the same 
package as the Wink-Light is made to slow 
the film down the same amount as the 
Polaroid people speeded it up, 16 times. 
This four-stop decrease in light strength 
reaching the film exactly makes up the 
difference in sensitivity between the 200 
and 3200 E.I. films. By using the filter on 
the lens with the fast film. exposures and 
treatment are the same, thus eliminating 





SETTINGS FOR 
LOW-LIGHT LEVELS 


New Polaroid 3000 film has changed the 
Land Camera into an efficient available 
light tool. If you don’t believe us, take a 
look at the following chart showing expo- 
sures at various low-light levels. The meas- 
urements are in foot-candles (candles one 
foot from a subject). 16 foot-candles is 
approximately the light 8 feet from a bare 
100-watt bulb. 





Shutter 
Speed 

f-stop | (approx.) 
8.8 1/25 
4.7 1/100 


EVS No. 
11 


8.8 1/12 
4.7 1/50 


4.7 1/25 
4.7 1/15 
4.7 1/8 























Works of K. Hattori & Co., Ltd, 





the need to change picture-taking technique 
when shooting in sunlight. Without the 
filter, the camera would simply run out of 
speeds and be useless in daylight. 

External light seals (included with 
Wink-Light): The final items included in 
the Wink-Light package are external light 
seals, made for easy installation by Land 
camera users. These seals are necessary 
with cameras manufactured before the idea 
of superfast Land films was conceived. 


Why the seals are needed 

Because of the new film’s high sensitiv- 
ity, the slight amount of light that normally 
leaks into a camera will create light streaks 
and fogging. A camera loaded with a 200- 
speed film might sit in bright sunlight for 
more than three hours before becoming 
slightly light-struck, but under the same 
circumstances, that camera loaded with 
the 3000-speed film might allow fogging in 
just over 1] minutes. The use of the seals 
is therefore necessary if the new film is to 
be used outdoors, and since they are easy 
to install and are supplied free, are no 
problem. They are to be placed where the 
bellows are attached to the back of the 
lens board. All cameras currently manu- 
factured are internally sealed and are 


designated by the letter “L” before their 
serial numbers. 

Supersensitive exposure meter ($16.95): 
As part of their high-speed program the 
Polaroid people found it necessary to re- 
place their old exposure meter with one 
of greatly increased sensitivity since the 
new film can be used in places where the 
old meter could not even read. 

This meter, Model 625, is made for the 
Polaroid Corporation by the German firm 
of Gossen. It is sensitive enough to read 
light levels as low as .18 candles per 
square foot (light from a candle two feet 
away) and all the way up to 3.200 candles 
per square foot without the use of boosters 
or attachments. This meter follows the pat- 
tern of earlier Polaroid models by reading 
directly in EV numbers from 4 to 25, with 
provision for film speeds from 12 to 
12,000, leaving little to the imagination 
about future Polaroid developments. 

Photoelectric shutter #440 ($39.95): 
The most expensive single item in the 
high-speed program is also perhaps the 
one of greatest general interest. bringing 
fully automatic exposure control to nearly 
all Polaroid Land cameras. The photo- 
electric shutter operates on the principle of 
pneumatic retardation by which the shutter 
blade is retarded by the passage of air 
through a bellows which in turn is regu- 
lated by a photoelectric meter, thus being 
infinitely variable from 1/10 to 1/1.000 
second in relation to the brightness level 
of the light. 

The aperture of the automatic shutter is 
fixed at f/54, slow enough to allow the 
fantastically fast 3000 film to be used in 
sunlight without the necessity of a neutral 
density filter, and small enough to make 
using the shutter even simpler because it 
provides a depth of field of from 314 feet 
to infinity. We suggest, however, that you 
do focus because the viewfinder window 





NEW 
POLAROID PRODUCTS 
AND THEIR PRICES 


Type 47 Polaroid 3000 Land 
Picture Roll (For all models 
except 80 and 80A) $ 2.29 

Type 37 Polaroid 3000 Land 
Picture Roll (For Model 80 
and 80A cameras) 1.79 

Wink-Light (with 16 times 
neutral density filter, 
auxiliary flasher, and camera 
light seals) 17.95 

Photoelectric shutter, Model 440 
(For all cameras except 
Models 80, 80A, 110, 110A) 39.95 


16.95 


Exposure meter, Model 625 
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corrects for parallax and is made to show 
the proper picture area at whatever dis- 
tance the camera scale is set. If you do not 
focus there is a chance that you might cut 
off an important part of your picture. 
The shutter provides two very worth- 
while features. One is a_ meter-locking 
position for back-lit and difficult lighting 
situations, and the other is an exposure 
control to allow the user to dial the density 
of print he desires, much like the control 
on a toaster, from light to dark. Included 
on this control is a setting for “glare” 
scenes where the meter might be fooled by 
bright reflections into thinking that the 
important subject is as bright as the back- 
ground, causing the shutter to operate too 
fast and thus to underexpose the picture. 
Summed up, with the introduction of the 
new 3000-speed picture roll and its easy- 
to-use accessories, the Polaroid system over- 
comes many of its limitations, broadens its 
scope, and increases its speed and versa- 
tility without sacrificing its basic simplicity. 
This means that the newest snapshooter can 
do things only the most seasoned amateur 
or pro could do before. He can shoot in- 
doors or out, by day or night, in places and 
circumstances hitherto impossible.—® 


CONTESTS 
& MARKETS 


CONTESTS 


JOHN G. MARSHALL MANUFACTURING CoO., 
INC., has announced their Annual Marshall Coloring 
Contest open to anyone (excepting employees of Mar- 
shall’s, affiliated companies, and their immediate fam- 
ilies) submitting a photo, illustration, or picture colored 
only with Marshall's Photo-Oil colors and/or pencils. 
There is no entry fee, restrictions on subject matter, or 
number of entries. Entries will be returned only if 50 
cents is sent with each print to cover the cost of mail- 
ing and handling the print. The contest closes September 
30, 1959. The grand prize is a fully paid 2-week trip 
for two to South America or some other accepted coun- 
try of vour choice. For entry blanks write to the Con- 
test Editor, John G. Marshall Mfg. Co., Inc., 167 N. 
Ninth St., Brooklyn 11, N. Y. Include a self-addressed 
envelope. 


PILSNER BREWERY has announced a world pho- 
tographic competition with the theme, “Pilsner Ur- 
quell—the connoisseurs."" Deadline for the 
contest is October 15, 1959, and the results will be 
published Nevember 15, 1959, in Pilsen. Black-and-white 
photographs and/or accepted. Photo- 
graphs should depict everyday life, special situations, 
or compositions in connection with Pilsner Urquell beer 
and it is necessary to catch the standard inscription 
of Pilsner Urquell legibly. First prize will be a 14-day 
visit to Czechoslovakia. There will be a total of 100 
prizes. For further information and entry forms write 
Plzeasky podnik, 
Plzen, Czechoslovakia. 


MARKETS 


FOTO/FIND PICTURE AGENCY, 1021 Yellow- 
stone Rd., Cleveland Heights 21, Ohio, Wm. C. Baugh- 
man, manager, is in the market for professional quality 
4x5 color transparencies, Ektachrome or Anscochrome. 
Color photographs of spectacular or beautiful scenic 
areas, historic places, travel views, nature, and cities 
and ports are needed. Transparencies must be needle 
sharp, colorful, have strong center of interest, and be 
taken fairly close up. Sixty per cent of sales price to 
publisher goes to photographer.— pap 
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color will be 


Pivovar, narodni Pilsner Urquell, 





NCW! 


MICROPHEN 
In 


liquid form 


| MICROPHEN 


| FINE GRAIN DEVELO™ 
FOR HIGH FILM S? 


MICROPHEN 
REPLENISHER | 


WORKING ST 


PERFECT PAIR! No more mixing! Phenidone-based 
Microphen, Ilford’s famed fine grain developer for 
high film speed, is now available in liquid form, ready 
for instant, full strength use. Replenisher too, both 
in convenient quart bottles. If your dealer can’t 
supply you, invite him to write us. 


ILFORD ING. 37 WEST 65th ST., NEW YORK 23, N.Y. 


IN CANADA: Canadian distributors for Ilford Limited, London: W. E. Booth Co., Ltd., 12 Mercer St.. Toronto 2B 




















YOUR COPIES OF 
PHOTOGRAPHY 


ARE VALUABLE! 
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KEEP THEM NEAT... CLEAN... 
READY FOR INSTANT REFERENCE! 
Now you can keep a year’s copies of 
POPULAR PHOTOGRAPHY in a rich- 
looking leatherette file that makes it easy 
to locate any issue for a ready reference. 
Specially designed for POPULAR 
PHOTOGRAPHY, this handy file— 
with its distinctive, washable Kivar 
cover and 16-carat gold leaf lettering— 
not only looks good but keeps every 
issue neat, clean and orderly. 

So don’t risk tearing and soiling your 
copies of POPULAR PHOTOGRAPHY 
—always a ready source of valuable pho- 
tographic information. Order several of 
these POPULAR PHOTOGRAPHY 
volume files today. They are $2.50 each, 
postpaid 3 for $7.00, or 6 for $13.00. 
Satisfaction guaranteed, or your money 
back. Order direct from: 


JESSE JONES BOX CORP., DEPT. PP 
Box 5120, Philadelphia 41, Pa., (Estab- 
lished 1843) 
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MODEL 168 > 


ALL PURPOSE 4 


DARKROOM TIMER 


SYNCHRONOUS ACCURACY IN SECONDS for auto- 
matic enlarger switching control... IN MINUTES 
for film processing. 

PLUS ALL THESE FEATURES IN ONE TIMER! 
Range from 1 second to 60 minutes in seconds 
. « « Giant 8” luminous dial . . . Automatic 
buzzer alarm . . . Dependable electric motor 
- - + Ideal for color film, 


SEE IT AT YOUR PHOTO DEALER TODAY! 
DIMCO-GRAY company 


DAYTON, OHIO - 
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SHOOTING FOR 
ADVENTURE? 


750mm through 
3000mm of 
telephoto adventure 
awaits your command 
on the “taking side” 
of the new 
Spacemaster Unit 
for 35mm reflex 
cameras! 


With the new variable 

Reflex Adapter, 

you simply pick the 

power that suits 

your subject. 

Magnification positions 

are clearly engraved 

by f/value and focal length for quick, ac- 

curate shutter settings; focusing is right 

at your finger-tips. The direct connection 

between camera body and Spacemaster 

assures perfect alignment and absolute 
rigidity. 

Spacemaster, used separately, is also a 
superb all-purpose family telescope! 

If you seek and shoot for more exciting 
pictures—and you have an eye for double 
value—be sure to see the Spacemaster 
Reflex Unit at your favorite dealer soon! 

Only $114.50 complete! 30-Day Trial 
Privilege and 20-Year Guarantee. 


SPACEMASTER TELEPHOTO UNITS for 
35mm non-reflex...24%4x2%...and 8mm 
— 16mm movie cameras, $124.50. 


FREE—Sample Spacemaster shots on 
35mm color slides and brochure! 


vai Bushnell 


R9O Bushnell Bidg., Pasadena, California 
in Canada: 5766 Fraser St., Vancouver 15, B.C. 








CALENDAR OF EXHIBITIONS 


*Conducted according to the recommended practices of the Photographic Society of America 


15th International Salon of the Salt Lake 
Photochrome Club, Utah 
Closes September 24. 1959. 
There is no entry fee. 
On exhibit in the Orson Spencer Hall of 
the University of Utah on October 6 
and October 8, 1959. 
For information and entry forms write 
Nelle Teter. Chairman, P.O. Box 1473, 
Salt Lake City. Utah. 


12th Magic Empire Color Slide Exhibit, 
Tulsa, Okla. 
Closes September 26, 1959, 
Entry fee. $1 for four slides. 
On exhibit October 19. 20. and 22. 
For information and entry forms write 
Miss Ruth Canaday. APSA, 1029 Ken- 
nedy Bldg.. Tulsa. Okla. 


Cape of Good Hope International Salon 
of Photography 

Closes September 30. 1959, 

Entry fee. $1, U.S. or equivalent, for four 

prints. 

On exhibit October 26-31, 1959, 

For information and entry forms write 
Secretary, Cape of Good Hope Interna- 
tional Salon of Photography. P.O. Box 
2431. Cape Town, Union of South Af- 


rica, 


Denmark in Colour-Photography Com- 
petition 

Closes October 1, 1959. 

Entry fee, $2. U. 
mum of eight color prints. 

On exhibit November 29-December 13, 
1959. 

For information 
Auge Remfeldt 
ety of Photographic 
Denmark. 


S. or equivalent, maxi- 


forms write 
President of the Soci- 
Art, 


and entry 


Havdrup, 


Exhibi- 


the Chicago Color 


15th International Color Slide 
tion, sponsored by 
Camera Club 
Closes October 5. 1959. 
On exhibit October 24-25 and November 
1, 1959 at the Museum of Science and 
Industry. 
For forms write 
Jerome J. Wielgus, 6253 N. Naper Ave., 
Chicago. Ill. 


information and entry 


28th Boston International Exhibition of 
Photography * 
Closes October 10. 1959. for prints, entry 


fee, $2. 


October 17, 1959, for slides, entry 
fee, $4. 

Four prints and/or slides will be allowed. 
On exhibit at Galleries of the Boston 
Camera Club, November 1-8, 1959. 
For information and entry forms write 
Miss Ruth Aronson, 153 Highland St., 

Roxbury 19. Mass. 


21st Buffalo International Exhibition of 
Nature Photography, Buffalo, N.Y. 
Closes October 12, 1959. 
Entry fees. $1.25, maximum four slides, 
$2. maximum four prints. 
On exhibit October 27-November 8. 1959. 
For information and entry forms write 
Miss Janice Goldsmith. Buffalo Mu- 
seum of Science. Humboldt Park, Buf- 
falo 11, N.Y. 


llth Pittsburgh All-Color Exhibit, spon- 
sored by the Natural Color Camera Club 
of Pittsburgh, Pa. 
Closes October 14. 1959. 
Three divisions: color slides, stereo slides, 
and color prints. 
Entry fees. $1 for four slides in either of 
the first two divisions, 
$2 for four prints. 
On exhibit October 31-November 15. 1959. 
For information and entry forms write 
T. C. Wetherby, 116 Avenue “L.” Pitts- 
burgh 21. Pa, 


4th Westchester International Pictorial 
and Nature Color Slide Exhibition,* 
sponsored by Color Camera Club of West- 
chester, N.Y. 

Closes October 21. 1959. 

Entry fee. $1, plus return postage. only 
for the U.S.. its possessions, and Can- 
ada. All other countries are invited to 

participate without paying the entry 
fee. 

Two divisions with a maximum contribu- 
tion of four slides in each division. 

On exhibit November 16-28, 1959. 

For information and entry forms write 
Henry W. Wyman. 415 Madison Ave., 
New York 17. N.Y. 


9th International Exhibition sponsored 
by the Worcestershire Camera Club, Eng- 
land 
Closes October 21, 1959. 
Two divisions. nature and pictorial, and 
only 2x2 color slides will be accepted. 
For information and entry forms write 
E. Finch, 16 Westminster Rd., Ronks- 
wood, Worcester. England. 





Do You Really Know Your Camera? continued {rom page 81 


In which direction does your focal- 
plane shutter travel? 

This information will come in handy in 
determining whether out-of-svnch lamps are 
firing early or late. It will help you set the 
synch properly in cameras having an ad- 
justable synchronizer dial such as the Lei- 


cas I, Il and IIIf, and Nikons. 


In roll-film cameras with semi-auto- 
matic film transport, do you know how 


many turns of the knob or crank are 
needed to bring the arrows on the back- 
ing paper opposite the starter marks in 
the camera? Where a ruby window is 
used, do you know how many turns it 
takes to get No. 1 into the window? 
Knowledge of this can speed up reload- 
ing in a theater. outdoors. or anywhere else 
where it’s difficult to see markings or num- 
bers. 
continued on next page 
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Keep a record of the number of turns 
needed for each brand of film you com- 
monly use. Film makers try to adhere to a 
common standard, but there are some vari- 
ations from brand to brand in the length 
of paper you need to wind off. 


Your rangefinder has two images, one 
of which moves when you focus the lens. 
Can you tell by looking at the position of 
the movable image in relation to the sta- 
tionary one whether the subject is too 
close or too far away to be in sharp 
focus? 

Being aware of this will help you achieve 
sharp focus quickly. There'll be no need to 
move the focusing lever or lens mount back 
and forth frantically in order to get your 
subject in focus. 

To help you tell-the movable from the 
stationary image at a glance, place a piece 
of colored glass or gelatin over one of the 
rangefinder windows. For some cameras. 
this accessory may be purchased. 

In cameras with split-image rangefinders, 
the movable image is easily distinguished 
by its position. In some cameras it’s the 
upper rangefinder image half, in others the 
reverse. 


Getting the main object in focus is im- 
portant, but do you know how to use 
your depth-of-field scale to get other ob- 
jects sharp too? 

Most lenses have a depth-of-field scale 
engraved opposite the focusing or distance 
scale. This consists of two sets of numbers 
corresponding to the /-markings. One of 
each set is located at each side of the fo- 
cusing mark. 

To find depth of field, first focus on the 
main object. Now look at the two sets of 
/-numbers corresponding to the one you're 
going to use. The distances appearing op- 
posite the /-markings represent the lens’ 
range of sharpness for that distance and 
f-stop. To see if this depth is sufficient. 
focus alternately on the furthest object de- 
sired in sharp focus, then the nearest. to 
see whether or not they are in the proper 
range. If not check the depth for a smaller 
stop. 


if your lens has click stops, you can 
change from one opening to the other 
without having to look, with a little prac- 
tice. But if your lens doesn’t have click 
stops, have you any idea how much 
movement of the lever or dial it takes to 
go to a particular opening? 

It's a good idea to mark the most-used 
stops with pieces of tape. Another marking 
method is to use small drops of some plastic 
fluid such as nail polish. You can feel their 
location as you move the diaphragm lever. 

Tf you work often in the dark, it’s wise 
to mark stops with luminous paint. 

Also learn in which direction you have 
to turn the diaphragm ring or lever to stop 
down or open up. Note that this isn’t the 
same for all lenses. If you’ve got more than 
one, memorize this for each one.—® 
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WHAT? ALL THIS FOR 599°"! 


At last a really modern enlarger—with 
all the up-to-date features an enlarger 
should have. Universal negative car- 
rier takes from 35mm to 214 x 214” 
negatives—built-in filter drawer— 
double condensers—all housed in a 
modern compact enlarger that makes 
all others seem “old fashioned.” 


Before you buy any enlarger — regard- 
less of price—see the complete line of 
DURST modern enlargers at your local 
photo dealer. There are 9 DURST en- 
largers to choose from. 


SEND FOR FREE BOOKLET ON 
DURST ENLARGERS TODAY! 





DURST (USA) INC. 
1140 Broadway, New York 1, N. ¥. Dept. PP-1 


(0 Send FREE DURST Enlarger Booklet. 


Name. 





Address. 
City 




















BOOKLET 


BRIGHT STAR 
INDUSTRIES 


Clifton, New Jersey 
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@ In the good old days of vaudeville, the 
acrobats opened the bill. There was a good 
reason for this. They were fast and colorful 
and attention-getting. The audience was 
held from the moment the curtain rose and 
their interest was captured for the acts 
that were to follow. The old-timers knew 
the importance of the first 30 seconds of 
any show. If the audience was not inter- 
ested then, it was probably lost for good. 
The importance of this was summed up in 
an old show business adage: “Open strong, 
close strong, and the rest of the act will 
take care of itself.” 

You, as an amateur movie-maker, have 
practically a captive audience when you 
show your films to family and friends. In 
spite of this there is no reason why they 
should feel captive and one of the best 
ways you can avoid this to to make your 
films interesting from the very first shot. 
If the films are made for a larger audience 
the importance of a strong movie opening 
is even greater. This is often forgotten and 
the sad fact is that many amateur films 
start in the middle with nothing to make 
the audience interested in the action on 
the screen. 

The best lesson in how to construct a 
good opening sequence for your next film is 
no farther than your television set or local 
movie theater. Most professionals realize 
the importance of starting their films on 
an attention-getting note. In fact, there has 
been a general trend in movie-making over 
the years toward more and more interest- 
ing opening sequences. There are several 
reasons for this. The first is that movies as 
movies have ceased to be a novelty. In the 
early days of silent films, and even when 
home movies first became popular. it was 
enough for an audience to see their favorite 
star or their family and friends moving on 
the screen. Today the motion picture, pro- 
fessional and amateur, has become a part 
of our daily lives and audiences have long 
since passed the point of being fascinated 
by an image on the screen just because it 
moves. A modern movie must be interest- 
ing because of what it is about. Another 
reason for strong openings is the increase 
of films made for television. They, unlike 
the home movie. do not have a captive audi- 
ence. If the viewer is not interested within 
the first few minutes of a film, it is very 
easy for him to put down his can of beer, 
get out of his easy chair. walk across the 
room, and change channels or (if he is 
particularly strong-minded) turn off his TV 
set. The third. and most important, reason 
for strong openings is that they make for 
a better and more effective film. 





The opening scene of any movie can do 
three things. First. it can provide exposition 
and tell us things that are important to the 
story. It can set the scene and, perhaps, 
tell us something about the major char- 
acters. Second, the opening scene can build 
mood. It can induce a feeling in the audi- 
ence as to what kind of story is being told. 
Is it happy. sad, spooky, melodramatic? 
The opening scene can provide a clue to 
this. The third function of the movie open- 
ing is, as we have commented before, to 
command interest. 

The good film opening does not just do 
one of these things but all three. It might, 
for example. be possible to devise a very 
exciting and sensational opening sequence 
which would definitely command interest 
but would be totally unrelated to the rest 
of the film. If it did not perform the addi- 
tional tasks of telling the audience about 
the story and building a mood, it would be 
worse than useless. It is because an open- 
ing sequence is *xpected to fulfill all three 
functions that one seldom sees the initial 
shots of a film used only to build mood. 
Hollywood director Billy Wilder and 
screen-writer Charles Brackett commented 
on this in an interview with Archer Win- 
sten of the New York Post. They empha- 
sized that American audiences do not ex- 
pect a “mood” opening. “A European opens 
his picture with a shot of clouds. Then 
another, very beautiful. Then a third. The 
audience accepts it as part of the mood. 
With an American audience, the first shot 
of clouds they look at. The second, they'll 
look for an airplane. In the third shot, the 
airplane has got to explode.” 

Here are some of the major types of 
film openings: 


“What's 
or “Where is this person 
going?” are some of the questions it can 
ask. Its appeal to the audience is one of 
curiosity. They are introduced to a particu- 
lar situation and they want to understand it. 

In Alfred Hitchcock’s Strangers on a 
Train the opening shots are of walking 
feet. Two men getting out of taxicabs at a 
railroad station. We do not see the faces 
of the men, only their shoes and luggage. 
As the camera follows each man (one walks 
from left to right in all shots, the other 
from right to left), we ask the questions: 
“Why are these men important?” and (be- 
cause of the directions in which they are 
walking) “Are they going to meet?” When 
they finally do meet, the dramatic story is 
started. 


1. The Question Opening. 
going on here?” 


2. The Scene-Setting Opening. This 
should consist of a shot or series of shots 
which establish the locale of the story and 
also build mood and provide exposition. 
An excellent example of this type is the 
opening shot of Hitchcock’s Rear Window 
in which a constantly moving camera mi- 
nutely explores the protagonist’s apartment 
and the outside courtyard. From this ex- 
ploration we learn about the neighbors, 


the time of year, and even (from the con 
tents of the apartment) the hero’s occupa 
tion as a photojournalist and the fact that 
he broke his leg while on assignment. All 
of this information is conveyed visually, in 
an interesting way, before the action of 
the film even starts. 

Today we often see scene-setting open- 
ings which start before and then continue 
under the main titles of the film. 


3. The Comedy Opening. Here the 
movie begins with a gag. Very often thi 
gag is based on some sort of visual sur- 
prise. The old silent movie comedians such 
as Chaplin, Keaton, and Lloyd were mas- 
ters of this type of movie opening. In Har- 
old Lloyd’s silent comedy Movie Crazy, the 
first shot shows what appears to be Lloyd 
riding in the back seat of an open con- 
vertible. The car speeds up and pull 
ahead, revealing that actually he is riding 
along on a bicycle on the other side of the 
car. Recent films which have used comedy 
openings are Auntie Mame and Some Like 


It Hot. 


4. The Shocker Opening. The pri- 
mary purpose of this type of opening is to 
shock or surprise the audience into interest. 
For example, in the opening shots of Elia 
Kazan’s On the Waterfront a man falls to 
his death from a roof. “Why did this hap- 
pen?” “Did he fall or was he pushed?” It 
is part of the job of the rest of the film to 
answer these questions. But over and above 
these questions, the opening is a shock and 


a surprise which compels us to watch what : 


follows. Fritz Lang’s The Big Heat, has as 
its opening shot a close-up of a gun lying 


on a desk. A hand reaches into the shot : 


and picks up the gun, a shot is heard, and 
a man’s head falls into the shot, face down 
on the desk. Lang has made such a specialty 
of this type of shocker opening in recent 
years that often his opening sequences are 
better than the film that follows. 


5S. The Bizarre Opening. Sometimes 
the opening sequence of a film is so un- 
usual in its treatment that it compels inter- 
est. The beginning of Orson Welles’ Citizen 
Kane (now in TV release) with the unusual 
shots of the death of Kane followed by the 
abrupt cut to the March of Time newsreel 
is a classic example of this type. The first 
shot of Charles Laughton’s Night of the 
Hunter (a very worthwhile film also on 
TV) with the faces of Lillian Gish and the 
children in the starry sky is a very differ- 
ent example of a bizarre opening. 


6. The Symbolic Opening. It is also 
possible for the initial shots of a film to 


present some symbolic image which is a 


representation of the theme of the film that 
is to follow. The opening shot of Eisen- 
stein’s Potemkin which shows a wave break- 
ing on the shore (symbolic of the wave of 
revolution in Russia) is a classic example. 
A more recent film, George Stevens’ A Place 


continued on page 103 & 
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CREATING 
WITH 
FILM 


“[t’s not the equipment, or the budget, but 
the imagination of the person behind the 
camera that makes a good motion picture.” 
That’s an old cliche that constantly crops 
up in “think pieces” on movie-making. In 
spite of its hackneyed sound, every once 
in a while someone comes along and proves 
that it’s as true as ever. A movie-maker who 
has been proving it consistently for almost 
17 years is Maya Deren. Miss Deren is a 
woman with something to say and very 
strong ideas about how the motion picture 
can best say it. In all of her six films te 
date she has constantly utilized the unique 
resources of the motion picture camera to 
produce works which could not exist in any 
other medium. By the use of editing, slow 
and fast motion, negative images, split 
screens, and many other purely filmic tech- 
niques she has created worlds which can 
exist only on the moving-picture screen. 
Her test of a creative film is the question, 
‘Does this reality exist when I am not here 
with my camera?” If the answer is “yes,” 
then the film maker has not created that 
reality and Maya Deren is not interested. 
One of the major reasons for the effective- 
ness of Maya Deren’s poetic films is that 
their creator is, in the most positive sense 
of the word, an amateur. She is a lover of 
the moving picture and has unbounded 
faith in what it can express. She is not in- 
erested in using her camera to record the 
world as it is or to record the essentially 
theatrical performances of actors in that 
world. She uses the camera to create her 
own world, a unique place where meanings 
are expressed by exciting images in motion. 

All of Maya Deren’s films have been 
made with equipment no more elaborate 
than that owned by many amateurs (a 16- 
year-old Bolex and a few photofloods on 
clamps form her production setup). She is 
a strong believer in the hand-held camera, 
when the situation warrants it, and her 
most recent film The Very Eye of Night 


= owes its remarkable camera flexibility to 


the fact that most of the shots were taken 
in this way. The editing of her films is done 
with the simplest of equipment (she has 
never used a work print and for her first 
two films didn’t even own a viewing screen) 
yet the films produced are undisputed mas- 
terpieces of their kind. 

Recently Miss Deren has started work 
on her seventh film. The cast and produc- 
tion crew are students in her motion picture 
workshop. We will present the story of this 
film and of the production techniques used 

continued on page 103 
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A classic 16-mm camera design with 
slight restyling and a new name is being 
reintroduced to the U.S. market. The 
Pathe Webo M (formerly the Super 16) 
is one of the most advanced in design of 
nonprofessional (or semiprofessional) 
16-mm cameras. 

This Pathe camera boasts all of the fea- 
tures of other camera makes in its price 
range but the most important are continu- 
ous reflex viewing and a variable shutter. 

In testing the Webo M we found the re- 
flex system one of the best we have ever 


used. The through-the-lens viewfinder is 


large and bright, giving an image that is 
usable for shooting, even with the lens 
stopped down. This is made possible by the 
fact that the groundglass focusing area of 
the reflex viewer is limited to a circle in the 
aerial image 


center, surrounded by an 


which dims considerably as the lens is 
stopped down. The image for this reflex 
finder is reflected directly behind the lens 
into a prism system before it passes through 
the shutter. The viewfinder magnifies the 
reflected image more than eight times. The 
light intake of the reflex viewfinder is neg- 
ligible and has no appreciable effect on 
exposure. Focusing of the viewfinder is 
done with an adjustable eyepiece which 
enables the operator to focus on cross wires 
etched on the prism. After adjusting the 
focus to the vision of the individual oper- 
itor, the eyepiece is fixed in position with 
a set screw. As in all reflex viewing systems 
of this type, there is a small danger of fog- 
ging the film if the camera is running and 
strong light is pouring through the eye- 
piece. To guard against this happening, 
there is a lever located underneath the re- 
flex viewfinder to close it off when not in 
use (a direct viewfinder without parallax 
correction is also provided). When the re- 
flex finder is being used and the operator's 
eye is pressed against the rubber eyepiece, 
the danger of enough light leak to cause 
fogging is negligible. The obvious advan- 
tages of such a reflex system are exact fram- 
ing without parallax problems and accurate 
focusing through the lens. 

The second oustanding feature of the 
Webo M is a variable shutter which goes 
from 180 degrees when open to totally 
closed, The control lever for this shutter is 
located beneath the lens turret. 

An excellent safety feature is a sound 
signal which guards against accidentally 
shooting a scene when the shutter is com- 
pletely closed. The operation of the vari- 
affects the reflex 
viewing system which has its prism located 
in front of the shutter blades. Uses of this 


able shutter in no way 
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MiO. Vil (E . Ss WHAT'S NEW 
Pathe 16-mm Webo M 


has continuous reflex viewing and variable shutter 


shutter include fades and lap dissolves 
made in the camera, reduction of depth of 
field, and elimination of blur when filming 
very fast moving objects. 

Other features of this roll-loading cam- 
era are a 22-foot spring run, speeds of 8 to 
80 frames per second, three lens turrets tak- 
ing any standard (C mount) lens, and a 
forward and backward hand-wind driving 


Webo M (above) has variable shutter con- 
trol located under turret. Starting button is 
on top. Path of the film is shown by the ar- 
rows in shot of camera opened up (below). 


handle for special effects such as dissolves. 

One flaw in the design of this camera is 
its shape and the location of the starting 
button which made it somewhat difficult 
for us to hand-hold. 

The Webo M with 25-mm //1.5 lens sells 
for $495. Distributor is Burke and James, 
Inc., 321 S. Wabash Ave., Chicago 4, IIL. 

—Charles Reynolds 





no other projector 
will seem good enough... 


SEE THE NEW 


KEYSTONE 


a 8mm MOVIE PROJECTOR 


THE MOST COMPLETE, MOST ADVANCED 
MOVIE PROJECTOR EVER DEVELOPED! No 
other projector, at any price, gives you so many valuable 
features, so much quality, so much convenience and 
pleasure. See it at your dealer’s soon. 

This new projector’s popularity has exceeded even our expectations. 
If your dealer is temporarily out of stock, please be patient. We’re 


rushing orders through as fast as possible, and your K-110 is worth 
waiting for! 


LIFETIME GUARANTEE on all Keystone Projectors. Registered in your name. 


KEYSTONE 


FREE FOLDER. Write Dept. B-15, Keystone Camera Co., Inc. 
Hallet St., Boston 24, Mass. Prices slightly higher in Canada. © 1959 
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WITH MOTORIZED 
ACTION EDITOR 


*1995°... 


SHARPEST, BRIGHTEST 
PICTURE. Ultra-fast 
{1.4 Magnascope lens 
combines with new 
low-voltage Super 
Tru-Flector lamp to 
produce 17% bright- 
er picture than 750- 
watt projector, yet 
machine runs much 
cooler. Image fills 40” 
screen at only 13 feet. 


ILLUMINATED PUSH- 

BUTTON CONTROLS. 

Fast and silent 
finger-tip shifting — 
off, forward, reverse, 
still and fast rewind. 
Safety interlock pre- 
vents rewind from 
operating unless 
rheostat control is 
set for highest speed. 


BUILT-IN EDITING 

SCREEN. Bright, clear, 
over 6 sq. in. viewing 
screen for previewing 
and editing. Inde- 
pendent optical sys- 
tem. Action-editor 
powered by push- 
button motorized 
controls or detach- 
able hand cranks. 


MYLAR TAPE DRY 
BUTT SPLICER. Latest 
splicing technique — 
instant, permanent 
dry splices (with 
built-in adhesive) 
that requires no 
scraping, no cement, 
no clamps. 


PLUS THESE QUALITY FEATURES 

¢ Splicing Notcher — just touch lever to mark 
film for cutting « Easy Threading — lens unit 
swings out, film guides snap away from sprockets 
for quick, foolproof threading « Quiet Cooling 
System — new quiet fan gives greater film-cooling 
power « Room Light Switch + Power Cord Stor- 
age Space « Rheostat Speed Control « Self- 
Locking, Geared Tilt Control + Fast Automatic 
Rewind « Fold-away Geared Reel Arms « 400- 
Foot Automatic “Film Grip” Reels. 





The Top Technical Reference 
To High Fidelity 
Is Yours For Only $1.00! 


1960 HI-Fl ANNUAL 
& AUDIO HANDBOOK 


On sale Sept. 17th 
or order by coupon today! 


If you're a man with a background in electronics 
theory and you know your way around hi-fi— 
here's a perfect workshop companion! It’s the 
all new 1960 Edition of the Hi-Fi ANNUAL & 
Aupio Hanpsoox that will provide you with the 
latest available technical information. And its 
cost—just $1.00 

You'll find over 30 big, definitive articles—pre- 
pared under the supervision of the Editors of 
E.ectronics Wor.o. Gives you five big sections 
covering 





(stereo —Authoritative articles on low cost 
systems...adding a third channel...phan- 
tom channels. 
AMPLIFIERS AND PREAMPLIFIERS — 
Features on the push-pull single stage for 
both stereo channels...single stereo am- 
plifiers 
LOUDSPEAKERS AND ENCLOSURES— 
All that’s new on loudspeakers for stereo... 
reflex enclosures and how they work...test- 
ing electrostatic loudspeakers. ..simplexing 
for low-level crossover...hi-fi crossover 
networks. 
FM, TAPE RECORDERS AND RECORD 
CHANGERS — How to improve your FM 
tuner...tips on FM alignment...drift and 
A.F.C. in FM...FM Multiplex...20 CPS tape 
recorder switch...measuring flutter...slow 
speed tape recording...reducing recorder 
noise and hum... electronic level indicators. 
PLUS — GIANT COLOR FOLD-OUT 
SECTION on “‘Sound”’: authoritative charts 
on audio frequency ranges...sound levels 
.. equal loudness curves. 


- 


enn 


All the skill and 
know-how of the 
nation’s top hi-fi 
authorities are 
yours for only 
$1.00 in the 1960 
Hi-Fi ANNUAL & 
Aubio HANDBOOK. 
Use handy coupon 


below to order by 
\ mail today! 


Ziff-Davis Publishing Company 
Department PP 109 

434 S. Wabash Avenue 
Chicago 5, Illinois 


Please send me a copy of the 1960 Hi-Fi 
Annuat & Aupio HaNnpsoox. | enclose $1.00 
plus 10¢ to cover mailing and handling 
charges. (Canada and Foreign $1.25 plus 
10¢ postage). 
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Bad Weather, Good Pictures continued from page 69 


wet enough to reflect the colored lights of 
the city and add an interesting dimension 
to the photograph, one which would have 
been missing in an ordinary dry-weather 
night shot. 

Although no special accessories are re- 
quired for this type of shooting, the use of 
a tripod, because of the slow shutter speeds 
necessitated by the bad light conditions, 
often is recommended. Also, a lens with a 
focal length longer than normal seems to 
be a decided advantage, in that it permits 
the photographer to remain under protec- 
tive covering and still fill his viewfinder 
frame. 

Determining exposure settings for a bad- 
weather color shot often will be easier than 


figuring exposure for a bright, sun-lit day, 
because the dull, flat light of an inclement 
day provides little contrast from area to 
area, and allows the photographer to take 
an over-all meter reading. 

Although none of the photographs used 
to illustrate this section were made with 
filters, the fact remains that shooting in 
haze and other conventionally unfavorable 
conditions will not produce the most ac- 
curate color reproduction. If there are peo- 
ple in the picture, or if, for some other rea- 
son you want the truest color possible, you 
should use the recommended filter (usually 
a haze or a pink light-balancing filter). And 
bracketing exposures wherever possible cer- 
tainly is recommended.—Les Barry 





RULES FOR ‘TRICK OR TREAT 


FOR UNICEF’ 


1. Contest opens Sept. 15, 1959, and closes Nov. 
15, 1959. Employees of POPULAR PHOTOGRAPHY, 
the Ziff-Davis Publishing Company, and their fam- 
ilies are not eligible. 


2. Each picture must show some identification 
with UNICEF drive such as the tag, poster, or 
milk carton with attached label. 


| 3. Only black-and-white prints are eligible, and 


each contestant may submit no more than six 
entries, up to 11x14 in size. 


| 4. Each print must have secured to it an official 


entry blank which appears in the October and 
November, 1959 editions of POPULAR PHOTOG- 
RAPHY. information requested on the blank must 
be printed or typewritten. Failure to provide full 


| information will disqualify the print. 


5. Entries will not be returned; nonqualifying 
prints will be destroyed immediately after the 
announcement of prize winners. The contest 


USE THIS ENTRY 


CHALLENGE 


judges will not enter into correspondence of 
any kind regarding entries. 

6. Prize winners will be announced in the March, 
1960, issue. Prize-winning prints and negatives 
and all rights therein will become the exclusive 
property of POPULAR PHOTOGRAPHY. To fully 
qualify as prize winners, contestants chosen to 
be prize winners are required to furnish original 
negatives upon request before prizes are an- 
nounced, as well as proper model releases where 
necessary in the judgment of the contest judges. 


7. Prizes will be given to those pictures judged 
best on the basis of relevance to theme, techni- 
cal excellence, and artistic merit by the editors 
of POPULAR PHOTOGRAPHY. 

8. In case of a tie, duplicate prizes will be 
awarded. The decision of the judges is final. 

9. Address all entries to “Trick or Treat for 
UNICEF” CHALLENGE! P.O. Box 2673, Grand Cen- 
tral Station, New York 17, N.Y. Entries must be 
postmarked no later than midnight, Nov. 15, 1959. 


BLANK (please print) 





New York 17, N.Y. 


street 


exposure: lens stop 
film used 
lighting 





“Trick or Treat for UNICEF” CHALLENGE! 
P.O. Box 2673, Grand Central Station 


Please enter the enclosed picture in the POPULAR PHOTOGRAPHY 
“Trick or Treat for UNICEF” CHALLENGE! It is submitted in accordance 
with the rules of this CHALLENGE! which | have read. 


shutter speed 
filter 
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Creating with Film 

continued from page 99 

in it in the 1960 Home Movie Maxine An- 
NUAL (on sale at all newsstands and photo 
stores Oct. 27th). 

That Maya Deren’s work is shown to en- 
thusiastic audiences all over the country is 
proof that the dedicated amateur can make 
exciting movies. No small part of their effec- 
tiveness stems from the fact that Miss 
Deren is a purist and her films are pure 
“moving pictures.” In her own words (para- 
phrasing a term from the world of horse 
breeding), “My films are by me, out of the 
camera, but we are both parents.” —® 





The First 30 Seconds 
continued from page 99 

in the Sun (currently in re-release), shows 
Montgomery Clift hitchhiking on a lonely 
road. He is passed by, in a cloud of dust, 
by a girl in a sleek Cadillac convertible 
only to be picked up a few moments later 
by a man in a seedy, broken-down truck. 
The social theme of the film is foreshad- 
owed here by a symbolic happening within 
the framework of the story. 

All of these six types of openings can 
be applied with some imagination to any 
amateur film. The film about a vacation 
could be introduced in as exciting a way 
as Hitchcock uses in Strangers on a Train. 
The camera could, for example, follow 
only the hands of the family as the car is 
packed. The birthday party movie could be 
effectively opened with the camera explor- 
ing the scene before the guests arrive, show- 
ing the cake, balloons, and party favors. 
This is not so far removed from the open- 
ing of Rear Window. The object of this 
article is not to give specific examples but 
to point out the types of openings so you 
can adapt them yourselves. While you will 
probably seldom have an opportunity to 
use a shock, bizarre, or symbolic opening 
the other types can be used frequently. 
Your ideas for openings will increase as 
you see more films and watch them with 
the idea of seeing how they initially cap- 
ture the interest of the audience. When 
you make your next film you will want to 
plan for a strong opening sequence or look 
for good opening material while shooting. 
When the time comes to edit 
too late to find such shots. 

The rule that should remember 
when planning your next film is: “Within 
the first 30 seconds of your film the audi- 
ence should be interested in the story that 
is to follow.” If you can achieve this, you 
have cleared one of the biggest hurdles in 
making entertaining films.—® 
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Perfect gift 
for the 

darkroom 

perfectionist! 





<4 


new 
TIME-O-LITE 


PROFESSIONAL TIMING KIT 
the automatic timer that: 

@ Resets after each exposure! 

@ Controls safelight automatically! 

@ Operates with footswitch, or manually! 


@ Provides free footswitch adapter 
for use with other equipment! 


This brand new TIME-O-LITE kit is the 
indispensable darkroom accessory. In 
one beautiful package you get (1) mod- 
ern TIME-O-LITE, the timer that outsells 
all others; (2) automatic footswitch; (3) 
free footswitch adapter that enables you 
to connect footswitch to any other mech. 
anism around the house (motors, electric 
drills, kitchen appliances, etc.) A terrific 
3-in-1 buy for every photo fan! 


See it—and operate it yourself 
at your photo dealer! 


TIME-O-LITE 


product of 
INDUSTRIAL TIMER 
eco] i fe) 7-warel. 
Newark, N. J 








25; IN ENLARGING METER 


make a perfect 
print every time 


Pinpoint readings with fixed cell aperture of 
pinhead size permit precise lens setting, which 
is instantly signaled by bright neon indicator. 
Determines proper paper grade and exposure. 
Eliminates irritating and wasteful test prints. 
for further information, 


see your dealer 
or write dept. B-10 


deax 


CORPORATION 
150 Fifth Ave., New York 11, N. ¥. 


NEW PRODUCTS @ 


SEND 
POPULAR PHOTOGRAPHY 
EVERY MONTH 


PHOTOGRAPHY 


CHECK ONE CC 3 years for $10 
{) 2 years for $7 
(1 1 year for $4 
IN U. S. & POSSESSIONS & CANADA 
Foreign rates: Pan American Union countries, 
add $.50 per year; all other 
foreign countries, add $1.00 
per year. 
P-10-9 
TO: 
name 





address 





city zone state 





Mail to: POPULAR PHOTOGRAPHY 
434 S. Wabash Ave. Chicago 5, Ill. 




















PROCESSING of 


pty, CHROME 


| Ptasg *16mm- 35mm 
SAVE MONEY «+ SAVE TIME 


8mm Magazine (with mag) 

Py Wee Oe WED ov ctacegoeees 
16mm 50 ft. spool 

16mm 50 ft. Magazine (with mag). 1.00 
16mm 100 ft. spool 2.50 
Free Mailing Labels for above, just mention 8mm 
spool or Bmm Mag., 16mm spool or lémm Mag. 


35mm 20 Exp. 


Slide Mtd....$1.00 
35mm 36 Exp. Slide Mtd 
Stereo 15 Pair Mtd 
Stereo 28 Pair Mtd. 
828 Mid. .. 3 
Alse Ektechrome and Anscochrome 35mm & 
828—FREE Mailing Bags for above on request. 
KODACOLOR 
828 * 127 * 620 * 120 * 616 * 116 
Any 7-8 Exp. Roll Developed and 1 
Over-size Print of each 
Good Negative 
Any 12 Exp. Roll Developed and 
Printed 
Free Mailing Bags and Comp. Circular on Request. 


SEND CHECK, CASH OR M.O. WITH 
FILM, DO NOT SEND REMITTANCE 4 
SEPARATELY, NO STAMPS OR C.0.D. 


8mm & l6mm B & W Processing. Lowest Rates, 
Special Rush Service on B & W Sport and Industrial 
Film. Send for Details 


SOLAR 


FILM 
PROCESSING 
SPECIALIST: 


CINE PRODUCTS, Inc Since 1937 
4247 S. Kedzie Chicago 32, Jil. 











THE ART 
CENTER 
SCHOOL 


Be a Professional Artist with the Camera 
Art Center's Faculty of practicing design- 
ers, illustrators, photographers can help 
you develop taste & professional picture 
sense as you learn advanced techniques 
of the camera. 8 semesters to B.P.A. deg. 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester. For cata- 
log and application form, write Mr. Peck, 
5353 W. 3rd St., Los Angeles 5, California 

















““CAMERA 


CRAFTSMAN... 


Many ore needed in this big paying field and now 


SEN! you need |s included in this approved course! 
FREE BOOK! tse 6 send a in 
TEIN camera repair school ° 





The Story of 7 Wonders 
By CARL 


number four—to be prepared for the pic- 
ture that just suddenly happens. We had 
been photographing a young farm boy and 
our car got impossibly stuck in a rice paddy. 
When all seemed lost, there hove into view 
a teen-age baseball team all dogged out in 
uniforms strongly reminiscent of the New 
York Yankees. 


tary precision, 


They marched up in mili- 
with their bats on their 
shoulders (and the seeming echo of the 
“Colonel Bogie March” in the air), gave 
the Japanese equivalent of “One, two, 
three, heave!” as they hoisted the car back 
on the road, and then marched just as sud- 
denly on over the hill. My camera wasn’t 
ready and | didn’t get the picture of our 
entire trip. Joe Covello, however. was ready 
and so, | must admit, was my wife. Next 
I will be too. 

My fifth lesson comes of course from Car- 


time, 


tier-Bresson, who has captured so wonder- 
fully the decisive moment. Joe taught me 
it as we photographed Hawaiian boys div- 
ing from a high rock into the Pacific. My 
camera, invariably, clicked before Joe's. I 
had neither the fortitude nor the expe- 
rience to wait for the decisive moment 
when the action was at its very peak. 
Number six in my lessons learned seems 


to violate number two, but doesn’t. It is 


E. MILLIKEN, JR. continued from page 79 


never to take a picture of people who don’t 
want you to do so. My big opportunity 
seemed to have arrived when, in Saint 
Peter's Basilica in Rome, I was present 
(with very fast film in my camera) as Pope 
John was carried into the church. As I 
raised my camera to shoot, however, a mur- 
mur of disapproval came from those around 
me in the crowd, and I remembered what 
Joe had told me—“Never take, nor agree 
to take, a picture that should not be taken.” 
The Pope went by unphotographed by me. 

The final big lesson for me was a cumu- 
lative one, from the trip as a whole. It was 
this: Forget about the picture that got 
away! Go on to the next shot without brood- 
ing about the one you would have liked 
but didn’t get. This, I think, is one of the 
basic elements in the work of a profes- 
sional: for he misses shots just as I, the 
amateur, do. But he completes his assign- 
ment with other pictures that fulfill the 
requirements of his editor. 

I had a lot to learn, and my first job 
as a working photographer taught me quite 
a bit. Maybe—just maybe—it taught me 
enough so that I may aspire to another 
professional assignment some day. It will 
be a long time before I have as big or as ex- 
citing an assignment as this one.—® 





By HANNAN WEXLER continued from 


Japanese children came when three Ameri- 
can youngsters of an Air Force major were 
invited to the beautiful Tokyo home of 
their friends—two Japanese boys—for 
lunch and to see their beautiful doll dis- 
plays. There were magnificent dolls in glass 
cases, most of them small children dressed 
like medieval Samurai warriors, miniature 
bows and arrows, and small lifelike grow]l- 
ing tigers. 


3 Death Symbols in Egypt 

From Tokyo to Cairo (via Hong Kong, 
Bangkok, Columbo, Bombay and Dhahran) 
and the Great Pyramid of Cheops. This 
wonder, emblematic of Death, is the only 
one of the Seven Wonders of the Ancient 
World which is still basically intact. The 
largest single structure ever created by the 
hands of man, it stands almost 50 stories 
high and could comfortably cover Yankee 
Stadium at its base. 

The Great Pyramid presented problems 
as massive as its very size. The Sylvania 
Electric Company had elected this Wonder 
as the one to cover with their famous “big 
shot” technique. This involves the planting 
of thousands of flashbulbs on the target for 
a spectacular night picture. For the Pyra- 
mid, this meant a record 6,500 Press 25 
flashbulbs. Even with official government 
cooperation, there were problems in getting 
the equipment into the country. Then the 
bulbs had to be set up, each one on a stake 
with an aluminum foil pie plate reflector. 
The director of antiquities objected to the 
stakes being inserted between the gigantic 


page 78 


limestone blocks that comprise the pyra- 
mid (he apparently ignored the fact that 
4,000 years of Egyptian governments had 
carelessly allowed assorted vandals to rip 
the gleaming white limestone covering off 
the pyramid, fire cannons at it, and other- 
wise test its indestructability). He was fi- 
nally convinced the pyramid would survive 
the “big shot.” Then the Poputar Puo- 
TOGRAPHY crew found they had a new dif- 
ficulty to cope with. At night someone was 
cutting the wires that the workers had in- 
stalled by day. The motive may have been 
to extend the pay days. 

All problems were duly solved and Joe 
Covello finally made his big shot (actually 
15 of them with cameras ranging in size 
from 35-mm to 8x10 view) using open 
flash. It was, probably, the most extrava- 
gant and expensive single shot ever made 
and served to show the Millikens how com- 
plicated and exciting professional photog- 
raphy can be. In the meantime, Carl and 
Libby were taking their own Pyramid pic- 
tures by daylight, exploring the interior 
of the tomb, riding assorted camels of 
varying dispositions, and otherwise discov- 
ering the mysteries of Cairo and its envi- 
rons. 


4 Birthplace of Christ 

From Egypt the party went to Jordan and 
the Church of the Nativity in Bethlehem. 
In this place symbolic of Birth the Milli- 
kens squeezed through the Needle, the nar- 
row entrance to the Church, walked 
through the nave and down the stairs to the 
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small room with its star of Bethlehem, be- 
lieved by most Christians to be the exact 
birthplace of Christ. There, in the dim 
light, they made their pictures and watched 
as priests of the Roman Catholic and Greek 
Orthodox Churches came to pray at the 
sacred place. 


5 Old Age in Athens 

From Bethlehem the party continued via 
Tel Aviv to Athens and the picture Carl 
Milliken had chosen as symbolic of Old 
Age, an old couple against a Grecian ruin. 
After almost a full day of searching towns 
and villages, the right couple. a man and 
his wife both near 70 years old, was found 
and brought the following day to the 
Acropolis. They were then posed by the 
Millikens and Covello against the Par- 
thenon. Then Covello set about making 
movies of the Millikens and the peasant 
couple. It seemed like an easy job with a 
perfect setting. But against that peaceful, 
awe-inspiring setting came a deluge! It 
consisted of uniformed men, all waving 
their arms, all angry, and all coming in one 
direction—toward the motion picture cam- 
era. The Seven Wonders party was quickly 
instructed by a representative of the Greek 
Tourist Organization that this sort of thing 
was forbidden. Apparently numerous star- 
lets had been posed, scantily dressed, in 
this same beautiful setting. To put a stop 
to what was considered pictorial desecra- 
tion of the pride of Hellas, the government 
had stopped the taking of professional pic- 
tures here. To shoot the monuments is O.K. 
For the average tourist to pose his wife is 
also O.K. But make a major project out of 
it, using a lot of professional equipment, 
particularly movie equipment, and you're 
in trouble. The movie camera was the give- 
away. In the next 30 seconds three things 
happened. The old couple sped down the 
Acropolis with a speed that seemed incred- 
ible for their age. The experienced Mr. 
Covello began switching film madly so that 
in the event of confiscation the authorities 
would get blank reels. And the Tourist Or- 
ganization representative began to head off 
as many of the cops as he could with fast 
explanations. After long argument they set- 
tled for a cease-and-desist order. The Seven 
Wonders party had its pictures. 


6 Marriage in the Vatican 

On they went to Rome and the Wonder 
of Marriage. But a most difficult marriage 
it was. This one had to take place in the 
world’s largest and most famous Cathedral, 
St. Peter’s in the Vatican. In all the official 
correspondence between PopuLarR PHoroc- 
RAPHY and the Vatican, the Italian State 
Travel Office, TWA and American Express 
World Travel Service officials, and other 
key people in Rome, one fact became clear: 
this was one wonder that couldn’t be 
counted on. It was impossible to tell when 
a marriage would happen and marriages 
can’t be shifted from church to church to 
suit anyone’s convenience. Also, Italians, 
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for some reason, have a strange aversion 
to May weddings. Last-minute rescue in the 
Holy City came from one person the Seven 
Wonders party had never before heard of. 
He was a Connecticut Yankee priest named 
Father John Cunningham, C.P., who is pas- 
tor of Santa Susanna Church of Rome, a 
haven for visiting and resident Americans. 
Father Cunningham, an expert at handling 
“crazy” American problems had heard of 
the ambitious “Seven Wonders” project and 
decided to help. Cutting red tape he made 
certain that the Millikens and Covello had 
their marriage to photograph (one of only 
two in St. Peter’s in the entire month of 
May). It was a beautiful affair in the 
Chapel of the Choir in the front of and to 
the left of the great Michelangelo dome. 
The Millikens acted as witnesses and Co- 
vello, moving quietly around the Chapel, 
got his motion pictures. 


7 Mature Democracy in 

Switzerland 

And now to the final wonder, one that 
seemed fairly easy. As his symbol for 
Adulthood Carl Milliken had chosen a 
Swiss mountain election. Here is the 
world’s oldest continuous democracy, one 
where democracy is direct and every issue, 
no matter how small, must be voted on by 
all the adult males, village by village, can- 
ton by canton. The Swiss take unusual pride 
in their tiny country, They are proud of 
their neutrality and though they have skill- 
fully avoided most of the major wars of 
the past several centuries, they feel that 
they are preserving this cherished peace by 
being well prepared for war. A Sunday elec- 
tion day means more than political argu- 
ment and voting. It starts with the entire 
family going to church. Then the men take 
rifle practice, an almost weekly habit of 
every man until he is 48 years old. 

To get their pictures, the Seven Wonders 
party drove from Zurich south through 
Lucerne to the lovely mountain village of 
Engelberg. It is a dairy center with some 
of Europe’s finest skiing in the winter. Its 
architecture is an appealing mixture of all 
types, from medieval to modern. It was 
Sunday and the men, strong hardy moun- 
tain types with beautifully embroidered 
jackets, filled the small village square and 
filed into the Gemeindehaus (city hall) for 
their annual scheduled voting and town 
meeting. The air was filled with the sounds 
of carillons as the dairy herds moved slowly 
up to pasture. And from below, in the shal- 
low valleys, came occasional report of gun- 
fire as the younger men, not yet eligible to 
vote, took their rifle practice. 

Carl Milliken and Joe Covello entered 
the Gemeindehaus. Everyone had been ex- 
tremely cordial. Everything had gone off 
like the clockwork Switzerland is famous 
for. And then came the jolt. Milliken was 
to find out exactly how direct a democracy 
Switzerland is. The voters had to vote on 
whether to allow the Americans to enter 

continued on next page 








8 mm SOUND-ON-FILM 
PROJECTOR 


makes you? living room a 


R 
amity MOVIE - 


Brilliant 8mm movies PLUS thrilling 
high fidelity sound — the Elite does it 
all in one compact unit. 


More fun than you ever imagined! You 
can add commentary to travelogues and 
vacation films—add rich musical back- 
ground to family fun-films, recording 
right through the projector. And, you can 
erase and re-make the sound track as 
often as you like. Since the sound track is 
located right on the film, synchronization 
is always perfect. 


+=) 
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“4 ) ELITE 8mm magnetic 

sound-on-film projector 

D complete with 
microphone, in 
handsome fabric- 
finished case, 


$399.50 


Compact, amazingly easy to operate, the 
Elite represents Scandinavian manufac- 
ture at its best. Ask vour photo dealer for 
a demonstration TODAY! 

OUTSTANDING FEATURES 


PROJECTION SYSTEM: 400-ff. reel capacity.*#/1.5 
coated projection lens ¢ pre-focused, low-wattage, 
high-intensity lamp ¢ two-element coated condenser 
© unbreakable reflector, silver coated for maximum 
reflectivity ¢ 3-blade, high speed rotating shutter for 
flicker-free projection at all speeds © ultra-rapid re- 
wind ¢ dual-blower cooling system for maximum 
film protection and long lamp life « precise 16 and 24 
fps speeds ¢ voltage selector. 


SOUND SYSTEM: 6-wott high fidelity amplifier (10- 
watt peak) ¢ professional quality record/playback/ 
erase head of special laminar design for maximum 
fidelity, even at slow projection speeds * two rotating 
sound drums for minimum film wear and tension, and 
virtually flutter-free sound © ultra-quiet motor can- 
not introduce hum into sound track ¢ Electronic Eye 
level-indicator. 


Want more information? Drop a card to Dept. P10 


TAN dD ergy sccscs ix 


8 Third Avenue * Pelham, New York 





IS IT NEW? 
IS IT BETTER? 


LIGHT, operated 

by a new RCA Photo- 

Cell, AUTOMATICAL- 

LY signals lens setting for 

proper exposure time gives 

paper contrast in one direct BUILT-IN reading! 


Spot-O-Matic has been a standard of the darkroom 
for nearly 20 years, becouse it gives ALL of the an 
swers for perfect prints. Now, in Spot-O-Mat il 
you get all this PLUS the positive bolance 
point, shown by a signal light controlled by a super 
sensitive photo-electric cell Gives direct density 
reading through most color filters) 
comparable accuracy, for color or 


even with in 
graphic arts use 
A must for color or black and white 


Spot-O-Matic is recommended by three of the 
largest manufacturers of photographic material 


FULL ONE-YEAR GUARANTEE 


5] 8 = 


324 W. Vine Street 100.130 volts AC-DC 


Milwaukee 12, Wis. Higher voltage 


modets availabie 





ATTENTION 


CAMERA CLUB 


SECRETARIES! 


Is your Camera Club registered 
with Popular Photography? 


As you probably know, we’re 
eager to keep you advised when- 
ever a special opportunity arises 
that would interest and benefit 
your Camera Club. 


If you are not already on our 
Club Announcements list— 
please send the name, address 
and a list of current Club officers 
to: Popular Photography, Cam- 
era Club Dept., One Park Ave- 
nue, New York 16, N. Y. 


If your Club is already listed 
please keep us up-to-date on 
changes of address, officers and 
other pertinent information. 


Many thanks! 
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the meeting to take their photographs. 

The mayor explained everything to the 
voters carefully in Swiss German. There 
was a few minutes of discussion. The men 
looked at each other and then at the vis- 
itors. While the two photographers waited 
nervously at the door, they were looked 
over once again by the mountaineers—some 
in conservative suits, their faces adorned 
with long handlebar mustaches, many in 
mountain garb, their pierced ears heavy 
with beautiful earrings. Then there was a 
vote and, unanimously, the permission was 
given. 

What followed was a quiet, detailed and 
intelligent example of the kind of direct 
democracy that used to be found in New 
England in the early years of the United 
States. Each official gave a detailed report. 
\ sleeping citizen would lie dormant dur- 
ing a tourist-figure report, then would sud- 
denly come alive with a prepared list of 
questions once the taxes were reviewed. 
No point was considered too small for dis- 
cussion. And the tone of the meeting was 
always quiet, always dignified. There was 
no haranguing, no shouting, no demagogic 
appeal to gullible voters. The remarks were 
critical and the questions searching. These 
people knew what their government was 


all about, and what was their part in it. 

The party left Engelberg to return to 
Zurich, the last of their Seven Wonders in- 
scribed on film. From Zurich they went 
their separate ways, the Millikens to Paris 
where they rested briefly and met their 
17-year-old daughter Ann. Libby Milliken 
and Ann now set about on a major travel 
project of their own, a summer camping 
tour of Europe in a spanking new Volks- 
wagen station wagon purchased in Paris. 
Carl Milliken then returned on a Trans 
World Airlines Jetliner to the States and 
his research job at Warner Brothers Stu- 
dios. And Joe Covello began a two-month 
journey through Europe on assignments 
from his agency, Black Star. 

It had been an exciting journey. To help 
make it a success there were hundreds of 
friendly people drawn together by their 
common love for photography and their 
appreciation of what the Seven Wonders 
party was trying to accomplish. To make 
matters much easier there was the ease 
with which the use of American Express 
Travelers Cheques solved local currency 
problems, even in the smallest hamlets. 
And there was the amazing reliability of 
airline travel, a very grownup industry 
everywhere in the world.—® 





Designs in Reflections continued from page 66 


best conditions there will be some wave 
motion, so a fairly fast shutter speed is 
\ shutter speed of 1/100 sec 


should be considered a minimum, and fast 


necessary. 


enough to cover just about any situation, 
although a speed of 1/50 sec usually will 
produce an acceptable picture, but shouldn't 
be used on any but the calmest days. 

Since the gets its light and 
color from the original subject, this reflect- 
ing subject itself must have lots of color, 
and be illuminated by full sunlight. To get 
this strong lighting the photographer should 
be positioned with the sun behind the cam- 
era. The sun also must be low in the sky, 
which means before 10 a.m. and after 3 
p.m. At these low angles the sun strikes the 
reflecting surface broadside, making for 
complete illumination. Also, at these hours 
the slanting rays of the sun do not penetrate 


reflection 


into the depth of the water, so there is 
darkness below, producing a mirror-like 
effect on the surface. The mid-day sun gives 
the water a transparency that is far from 
ideal for reflection photography. 

You can photograph reflections from eye- 
level, but when the reflection is the subject 
of the entire photograph you can do more 
compositionally by shooting from a high 
point. A high bank at a pond, or a wharf 
at the water front usually will provide the 
elevation you need. If you're working from 
a small boat, it’s necessary to stand up in 
order to get the necessary height. 

If the camera is too close to the water 
level it records the swells, but not the 
troughs. 


My experience with taking pictures from 


boats has led me to recommend the use of 
two anchors—one at each end—to keep the 
boat’s position relatively steady. Once the 
anchors are in place the boat's position 
can be adjusted by letting out one anchor 
line and pulling in on the other. (It pays to 
keep a towel handy for drying your hands 
after handling the anchor lines.) 

For the most freedom of selection, a tele- 
photo lens of 90- to 135-mm allows.the pho- 
tographer to eliminate unwanted boat or 
dock details or stretches of water which do 
not aid the composition of the pictures, 
abstract or otherwise. Composition, though, 
is a real test of the photographer's ability 
to recognize what he wants instantly, and to 
shoot it before the moving waters dance 
the arrangement of color and design out 
of his viewfinder. Here also is a test of his 
artistic skill, because he must select from 
this maze of moving shapes and colors a 
composition that will please him when it 
appears on the finished slide. 

There are two ways to determine the 
exposure for a color shot of a reflection on 
water. One is to take a meter reading of the 
light reflecting from the water. The sec- 
ond method is to take a meter reading off 
the original subject, then open up one stop 
when photographing its reflection. Usually 
about half the light is lost in the trans- 
mission between the original subject and 
the reflection. However, I recommend tak- 
ing the reading directly from the reflection. 

Some photographers prefer to take the 
additional precaution of bracketing expo- 
sures: that is, shooting a series of dif- 
ferent exposures at various shutter speeds 
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* or apertures, then selecting the best. Per- 
sonally, I prefer to stick with the meter. 

When making slides of reflections on 
water you have the freedom to select the 
viewing position that appeals most to you: 
Sometimes projecting one of these abstrac- 
tions upside down or sideways gives the 
design a decided boost. 

But no matter how you project them, pho- 
tographing reflections, you'll find, will pro- 
vide a great exercise in seeing creatively 
in color, and help you improve your artistic 
potentialities —™ 


BOOKS 


PRINTING WITH VARIABLE 
CONTRAST PAPERS 
by M. Richard Marx, 
Camera Craft Publishing Co., 
New York, 96 pages, 
soft covers, $1.95 

An up-to-date revision of a book which 
first appeared some four years ago when 
only Varigam (and the High Speed ver- 
sion) were available, this new fourth edi- 
tion covers Kodak Polycontrast, Haloid 
Varaloid, and Ilford Multigrade, and con- 
tinues to be the standard (and possibly the 
only) reference work in this field. Marx 
is an excellent writer and his approach 
includes a lot of theoretical background 
information as well as an unusually healthy 
dosage of practical nuts-and-bolts data. 
Extremely illustrated with photo- 
graphs, diagrams, and charts, this manual 
of variable-contrast printing methods gets 
this reviewer's top marks (pun intended). 


—B.S. 
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FLATTOP 
text and photo- 
graphs by Barrett 
Gallagher with 
foreword by 
Admiral Arleigh 
Burke, U.S. Navy, 
published by Dou- 
bleday & Company, 
New York, 128 
pages, hard cover, 
$5.95 


Most photographers have a pet theme 
which they feel compelled to return to 
again and again, exploring different facets 
and finding new images. With some it’s 
nudes or old barns or Paris or Mexican 
peasants. With magazine photographer 
Barrett Gallagher it happens to be the 
aircraft carriers of the United States Navy. 

Gallagher has been photographing these 
swift behemoths and the men who sail 
them ever since World War II, when he 
joined the Navy as an ensign. Later trans- 
ferred to Captain Edward Steichen’s fa- 
mous photographic unit, he wangled orders 
to “go anywhere I liked. do whatever | 
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reflexes...for as little as 


MIRANDA ‘S’. . . versatile new camera at an amazing low price: with vibration-free 
shutter from 1/30th to 1/500th sec., brilliant condenser & fresnel lens viewing, flash 
& strobe synch., interchanges all Miranda and most 35mm camera lenses and acces- 
sories. With 50mm f2.8 Pre-set Miranda-Soligor lens & waist level finder only $99.95. 


Allied Impex Corp., 300 Fourth Avenue, New 


York City 10*Chicago 10-Los Angeles 36. 











CINOR F/0.95 


High Speed Lens 
Sor 16mm Movies 


An ultra fast 1" lens ideal for available light 
filming. Focuses from 21" to « . Coated, and 
equipped with sunshade which accepts 5.5 
drop-in filters. C-mount for 16mm cameras. 
$185.00 at your Bolex dealer’s. Get it today. 
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()Yes, | want a money- 
making career in 
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commercial photography 
portrait photography 
color photography 
| color printing —Type C 
dye transfer printing 
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camera repair 
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oil coloring 
motion pictures 
(_] audio visual 
(] photo-journalism 
Send FREE catalog on photography careers to: 
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wanted, and go home when I felt like it,” 
as he once explained to an astonished 
admiral. What he liked mostly was to pho- 
tograph carriers of the Pacific fleet in 
action. 

Gallagher left the service with a Lieu- 
tenant Commander's rank, several combat- 
earned medals, and an enduring passion 
for the flattops, a passion which he has 
continued to indulge in as a civilian with 
frequent visits to ships on maneuvers. 
Now he has put the best of his pictures 
together in a handsome book that docu- 
ments the story of U.S. aircraft carriers 
from the old Essex to 
powered Enterprise. 


the new atom- 


Avoiding that besetting sin of photog- 
raphers who lay out their own work— 
cramming in too many pictures—Gallagher 
has made effective use of full pages and 
spreads to convey an impression of im- 
mense distances and windswept flight 
decks, of toppling seas and towering super- 
structures. The most vivid images are those 
of the ships and planes themselves, al- 
though he does give us a glimpse of the 
human side too; of moments of tension and 
relaxation among the crew. 

To the pictures Gallagher has added his 
own concise, perceptive comments and a 
series of statements from an impressive col- 
lection of high Navy brass including 
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ry PENTACON “F” 


a precision single lens 35mm reflex camera with built in penta- 
prism-type eye level view-finder: 


® Instantly interchangeable lenses available with focal lengths 
ranging from 35mm wide angle to 500mm telephoto, automatic 
or preset diaphragm available. 


® Accurate focal plane shutter with speeds from 1 sec. to 
1/1000th of a sec. and Bulb. 


® Single knob film advance, shutter winding, and double 


exposure prevention. 


@ Precision film pressure plate. 
@ Fully synchronized for flash bulbs and electronic flash. 


® Built-in self timer, depth-of-field-scale, and film 
speed/type reminder. 


® Pentacon “FM” has “split image” rangefinder -spot 


focusing. 


® Pentacon “FBM" has built in exposure meter and 


rangefinder. 


® Sportsfinder, extension bellows, microscope attach- 
ment, and many other accessories are available for 
sports, industrial, laboratory and studio use. 


Exclusive American Importer 


ROBINCO NEW YORK INC. 
5 East 17th Street New York 3, N. Y 














Admiral Arleigh Burke, Chief of Naval 
Operations; Admiral Jerauld Wright, U.S. 
and NATO Atlantic fleet commander; and 
Admiral Roy L. Johnson, first skipper of 
the giant Forrestal. 

Flattop conveys, as only good pictures 
can, a feeling of the technological com- 
plexity of carrier operations, a sense of 
enormous speed and power which allow no 
margin for human error. The heaving flanks 
of a destroyer in rough sea being refueled 
from the Lexington, the javelin silhouette 
of a jet against the sky, crewmen fighting 
fire with spouts of foam; these are some of 
the memorable images from the book. 

As a vivid pictorial record of the Navy’s 
most important weapon, Flattop is a worthy 
addition to the vast literature of ships, and 
fitting repayment for the carte blanche 
issued to Gallagher years ago by a thought- 
ful Chief of Naval Operations. 

—Arthur Goldsmith 


THE CINEMA AS A 
GRAPHIC ART 
by Vladimir Nilsen, 
Foreword by S. M. Eisenstein, 
Hill and Wang, New York, 
227 pages, hard cover, $6 

This classic text by a Russian cameraman 
(assistant to Eduard Tisse in the shooting 
of Eisenstein’s October and The General 
Line) is available again. Long out of print 
in its English edition, it is one of the few 
really serious books on the creative use of 
the camera in motion pictures. It is divided 
into three major parts: The Compositional 
Construction of the Shot; Methods of Work- 
ing Out the Scenario; and Creative Prob- 
lems of the Cameraman’s Art. While writ- 
ten in a rather ponderous style and occa- 
sionally laced with the propaganda that 
can be expected in all works by Soviet 
artists, it remains an essential text and 
should be in the library of every serious 


film-maker.—C.R. 


STAR MAKER: 
THE STORY OF 
D. W. GRIFFITH 
by Homer Croy, 
Introduction by Mary Pickford, 
Duell, Sloan and Pearce, 
New York, 210 pages, 
hard cover, $3.95 

A definitive biography of D. W. Griffith 
has long been needed. Unfortunately, this 
isn’t it. Written in a style that can chari- 
tably be described as old-fashioned, almost 
every page contains historical inaccuracies 
which make the book useless even as a 
simple record of the life of one of the 
world’s greatest movie-makers.—C.R. 


HOW TO SHOOT 
A MOVIE STORY 
by Arthur Gaskill and 
David Englander, Morgan 
& Morgan Inc., Publishers 
New York, 135 pages, 
soft covers, $1.95 
A revised edition of one of the best basic 
texts on movie production and editing.—® 
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FREE AIDS 
to better 


PHOTOGRAPHY 


A library of useful information is 
available to photographers free, 
thanks to the instructional literature 
many manufacturers offer. There 
are, no doubt, several booklets de- 
scribed here that will interest you. 
Just circle your choices on the cou- 
pon below and mail directly to 
POPULAR PHOTOGRAPHY. 
We'll be happy to pass your requests 
along promptly to the manufac- 
turers concerned. 


CAMERAS, STILL 
3. Booklet: Minolta “A”; Minolta 35, Model 
II and Rokkor lenses. 
5. Booklet: Minolta Autocord, description 
and accessories, illus. 
6. Pamphlet: Minolta Autocord Model L; 
built-in light value meter, description and 
accessories, illus. FR Corp. 
7. Booklet: Six page well-illustrated booklet 
with down-to-earth instruction by Hal Reiff 
on how he uses his Minolta Autocord. 8. 
Folder: 4-page illustrated folder with specific 
hints on available light photography as told 
by Bob Duncan on using the Minolta Auto- 
cord. Fr. Corporation. 
10. Brochure: New booklet on the Prakticon- 
Practiflex. FX. Prakticon Company. 
14. Brochure: “Edixa”; describes 35mm 
Edixa cameras, accessories, list prices. Wirgin 
Bros. 
15. Booklet: The Unique Praktina FX; 20 
pages, well-illustrated. Complete details and 
description of the Praktina FX. 18. Booklet: 
Praktina FX 50-foot Capacity Bulk Film 
Magazine. 17 pages explaining and describing 
use, setting film transport, etc., of the bulk 
film magazine. Also lists various types of 
available bulk film. 19. The All New Prak- 


138. Pamphlet: Describes the first and only 
battery-operated 8mm movie camera; lists 
the Eumig electric features. 140. Describes 
the Eumig C3 with Electronic Eye and ac- 
cessories. 141. Pamphlet: Describes the 
Eumig P 26 projector and the Eumig C3 
along with accessories for both. 142. Dis- 
cusses and describes the Eumig Electric and 
Eumig P 8 projector and accessories. Uni- 
mark Photo, Inc. 


LENSES 

28. Leaflet: How to Use Enteco Polarizing 
Screens and Enteco Polarizing Filters With 
Still and Movie Cameras. 29. Leaflet: New 
Enteco data and information charts on close- 
up photography with supplementary lenses. 
30. Leaflet: Revised edition of Enteco “Filter 
Information,” handy filter factor and film 
speed chart, filter types. Enteco Industries. 
186. Filter Manual: 24-pg. booklet. Com- 
plete guide to use of filters for color and black 
and white films, Decamired filters, polarizing 
attachments and filters, neutral density filters, 
close-up lenses, adapter rings, lens shades and 
other lens accessories. Tiffen Mktg. 


FLASH EQUIPMENT 
45. Booklet: How to Take Professional Flash 
Pictures With Your My-T-Myte Flashbulbs; 
8 pegs., illus. Amplex. 
48. Folder: Graflite. 49. Folder: Stroboflash. 
Grafiex, Inc. 
58. Folder: Describes the Ultrablitz Super 
Comet and meter. Interstate Photo. 
63. Leaflets: Technical information and data 
on use of the Megalume electronic flash. 64. 
Pamphlet: ‘‘Reciprocity Failure and the De- 
termination of Exposure With Some Elec- 
tronic Flash Equipment.”’ 66. Data Sheet: 
Use of the Megalume With Infrared Film, 
development time, table giving types of filters 
and guide numbers to be used with standard 
infrared film. Nems-Clarke Co. 
75. Specification Sheets: 1. Blue Dot Line; 
2. Projection Lamps. 3. Darkroom and En- 
larger Lamps. 4. Super-floods. Sylvania 
Electric. 
109. Booklet: Minolta Jr. B-C Flash Gun. 
FR Corporation. 
112. Booklet: Electronic Flash. FR Corpora- 
tion. 
114, Pamphlet: Walz Pocket Flash-Gun. De- 
scription and instruction on how to use, illus. 
VU. S. Photo Supply. 
184. Pamphlet: Data, prices: Ceyoo, Chico, 
Braun equipment. E. Leitz. 


SLIDES, SCREENS, PROJECTORS 
151. Booklet: “How to Show Your Slides 
Without Losing Your Friends,”’ step by step 
procedure for building a slide program in- 
stead of a series of individual pictures. La- 
Belle Industries. 

152. Booklet: ‘‘Slides-On-The-Spot”’. . . dis- 
cusses Polaroid Transparency System (black- 
and-white slides finished in two minutes), 
industrial-business-education applications, 
new 1000-speed Land Projection Film, Pro- 
jector, Copymaker, title and chart-making 
kit, other components; 8 pp. illus. 153. Book- 
let: “On Your Feet’’... gives pointers on 
making speeches illustrated by slides; tells 
how to make your own speech slides in two 
minutes, easily and economically, with new 
Polaroid Transparency System; tips on select- 


ing room, screen, subject matter of slides; 
plus speech-making techniques; 12 pp. illus. 
Polaroid Corporation. 


PICTURE TAKING ACCESSORIES 
155. Folder: Whitehall Tripods. 6 pp., illus. 
Quick-Set, Inc. 

156. Catalog: 12 pp., illus.—Describes all 
types of camera bags and leather goods of 
use to the photographer, lists prices. J. B. 
Perrin Co. 

158. Brochure: Slide & Movie Titles with 
Around the World Backgrounds. Lists all 
scenes available in various foreign countries 
which can be used as backgrounds for titles 
with your own wording. Sample title in- 
cluded. Titlecraft. 

159. Brochure: 14 pages, well-illustrated 
showing all types of Hollywood Tripods, lists 
specifications and prices: also includes descrip- 
tion of the Hollywood Monopod, and the 
Hollywood Clampocular. Pagliuso Engineer- 
ing Company. 

160. Catalog 3-55 for Sun-Ray photo lighting 
equip., tripods, camera stands. Sun Ray 
Photo Co. 

182. Booklet: “‘Photography—It’s Wonder- 
ful’’; Describes how to get more value from 
cameras and equipment by relying on services 
of dealers and repairmen, National Camera 
Repair School. 


FILM, PAPER 
161. Booklet: Ilford Flat Films. 
162. Brochure: Ilford Roll Films. 
163. Circular. Ilford Microphen Developer. 
Ilford Co. 
165. Booklet: Special Adjustable Roll Film. 
FR Corp. 


VIEWERS AND BINOCULARS 
166. Brochure: “Bino-Fotography.”’ 
167. Booklet: ‘“‘How to Select Binoculars.” 
D. P. Bushnell Co. 
168. Booklet: Describes in detail features of 
Admiral side-light viewer. Admiral Photo 
Products. 
169. Brochure: 4 pp., illus., data, details on 
35mm Opta-Vue hand view. Optics Manufac- 
turing Co. 
171. Brochure: Nikon Binoculars—describes 
Mikron series. 
172. Booklet: 
binoculars. 
173. Price list: Nikon binoculars. Nikon. 


STEREO 
181. Brochure: Covers Edixa 35mm A, C, D, 
with emphasis on 3 new Stereo models. Wir- 
gin Bros. 


Tests to make in selecting 


TAPE RECORDERS 
176. Booklet: Features of “Balanced Tone” 
Tape Recorders. Revere Camera Co. 


EXPOSURE METERS 

128. Leaflet: GE Exposure Meters, significant 
features which adopt one of three GE meters 
to specific requirements. 129, Booklet: Color 
Control Meter and Variable Color Filter; how 
to achieve full control of color. General 
Electric. 

130. Pamphlet: Instructions on how to use 
the Walz Corona exposure meter, also lists 
emulsion speed number of film (ASA). 131. 
Pamphlet: How to use the Walz exposure 
meter with booster, Coronet B, specifications, 
illus. U. S. Photo Supply. 


USE THIS COUPON FOR ORDERING FREE BOOKLETS 


To: POPULAR PHOTOGRAPHY 
P.O. Box 183 N 


Indicate total number 
of booklets requested 


Church Street Station 


New York 8, New York mm 


Please arrange to have the booklets whose numbers I have 
encircled sent to me as soon as possible 


tica FX 3; description of camera and acces- 
sories. 21. Booklet: ‘‘Macrophotography— 
Microphotography-——Photomicography”’ with 
the Praktina and Praktica. Standard Camera 
Corp. 


25. Booklet: 32 pages of information and de- i 5 6 7 8 10 14 15 18 19 21 25 26 27 
scription of the Nikon S2 and Nikkor lenses. 28 29 30 45 48 49 58 63 64 66 75 109 112 114 
26. Booklet: Describes the Nikon SP with 

built-in _ Universal Viewfinder System; lists 128 129 130 131 137 139 140 141 142 151 152 153 155 156 
ah eee eee 158 159 160 161 162 163 165 166 167 168 169 171 172 173 
176 181 182 183 184 185 186 187 


this camera. 27. Nikon Price List: for cam- 
eras, lenses, accessories. Nikon Incorporated. 
183. Pamphlet: Lists Leica cameras, lenses 
and accessories, data and prices. E. Leitz. 
185. Booklet: The Beseler Topcon single 
lens 35mm reflex camera plus all lenses and 
accessories. Beseler. 

187. Folder: Describes Miranda cameras and 
accessories. Interstate Photo. 


CAMERAS, MOTION PICTURE 
137. Booklet: Cameras by Revere. Revere 
Camera Company. 
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The Battery That’s Used 
in Guided Missiles Now 


Released as Government Surplus 
For Photography, Aircraft, Models, 
Searchlights, Radios, etc. 


$] 95 =: Postpaid 


Sintered-piate Nickel-Cadmium alka- 

line storage batteries designed tor 

“NIKE” Missile and now surplus due 

to design change. A lifetime battery 

with no known limit of service (over 

5000 recharges on test without loss of 

capacity). Other features: Virtually 

indestructible, compact & lightweight, 

withstands heavy shock and vibration. 

Flat voltage curve during discharge 

retains charge year or more, high dis- 

charge rate up to 50 amps. for this 

cell, no corrosive fumes to harm cloth- 

ing of equipment, spill-proof construc- 

tion, discharge in any position, indefi- 

nite storage without deterioration, 

operates in temperatures —60° F. to 

. Each cell is approx. 10 am- 

pere hour capacity. Nominal voltage per cell is | i volts. 

(A $ V. battery requires 5 core. ell size 6” H. x 2” 

w a : oz. ea. otassium-Hydroxide 
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Viewfinders Are Your Eyes’ Best Friend continued from page 19 


eye sees it but not necessarily as the taking 
lens of the camera records it. It does not 
show what depth of field you're getting and 
it presents problems of parallax (see be- 
low). Also, people who wear glasses may 
have difficulty seeing the corners of the 
frame line. 


Groundglass viewing for 
better image control 

In this type of viewing, the image which 
is created by the camera lens is focused 
directly onto a groundglass, in the case of 
press and view cameras, or is deflected up- 
wards by a 45-degree angle mirror to a 
waist-level viewing or eye-level 
prism in the case of a single-lens reflex. 
\ similar type of viewfinding is achieved 
in a twin-lens reflex by having two coupled 
lenses, one above the other, the bottom lens 
for taking the picture, the top one for pro- 
ducing a viewing image. In this case the 
two images are not absolutely identical, 
but are very similar. 

View and Press Cameras. For the pho- 
tographer who does carefully controlled 
work, or wants his pictures on larger film, 


screen 


the groundglass of a press or view camera 
is the solution. In tle camera type, the 
picture transmitted through the lens and 
focused on the glass is the actual one which 
will be recorded on the film. 

The groundglass is used to frame and 
compose the picture as well as to focus the 
camera. A holder containing a sheet of film 
is then inserted in front of the groundglass 
and the exposure is made. 

This type of viewing is the most positive 
and accurate method of composing a pic- 
ture. It does, however, have the disadvan- 
tage that the camera must be used on a 
tripod. Also, the image on the groundglass 
is upside down and reversed left-to-right, 
which may require some practice in getting 
used to. 

Single-lens reflex. In a single-lens reflex, 
the image passes through the lens and is 
reflected upward by a mirror onto a ground- 
glass prism housing. When the picture is 
taken, the mirror swings out of the way, 
and the image is projected onto the film at 
the back of the camera. 

The beauty of single-lens reflex viewing 
is that you know precisely how your pic- 
ture is going to look. 
groundglass is specific. 


The image on the 
You can see the 
exact depth of field so you know what is 
and what isn’t in focus. Color relationships. 
gradations of tones, and other important 
details become apparent and can be con- 
trolled and manipulated with comparative 
ease, 

One of the limitations of the single-lens 
reflex is that the image blacks out at the 
instant of exposure. This is caused by the 
mirror swinging out of the way so the light 
can pass through the camera and strike the 
film. Newer models get around this par- 
tially by having the mirror swing up. the 


Visual control over selective focus is big ad- 
vantage offered by groundglass viewing of press, 
studio, single- ond twin-lens types of cameras. 


shutter fire, and then the mirror swing back 
down automatically. This “instant-return” 
mirror action thus blocks out the viewing 
for only a fraction of a second. 

This fraction, however, is the crucial one: 
the instant when the picture is made. Con- 
sequently, you cannot be certain of pre- 
cisely what you got on the film until it is 
developed. 

Viewing and focusing usually are done 
with the lens at its widest aperture—to 
provide the brightest possible image. 

Naturally, before making a picture the 
lens must be stopped down to the proper 
opening. On older single-lens reflex cam- 
eras and lenses this usually was accom- 
plished manually by moving a lever just 
before exposing. However, many of the 
current models provide automatic dia- 
phragms which stop down as the shutter is 
tripped. A further step towards automation 
is the spring-loaded diaphragm which not 
only closes automatically but also reopens 
as soon as pressure on the shutter button 
is released. An even further refinement, 
appearing on new single-lens reflex cam- 
eras introduced at the MPDFA trade show 
last spring, is the instant-reopen diaphragm 
which stops down and then automatically 
flies open immediately, regardless of 
whether or not you continue to exert pres- 
sure on the shutter release. These improve- 
ments have reduced the “dim-out” period 
to a fraction of a second just as the instant- 
return mirror has reduced the image-black- 
out period to a minimum. 

The earliest single-lens reflex models 
were designed for waist-level viewing with 
an upright (but reversed left-to-right) 
image visible in a viewing screen on top 
of the camera. Increasingly popular today, 
however, are eye-level types with a five- 
sided pentaprism added to the top of the 
camera. The light rays are deflected up- 
wards from the 45-degree mirror to the 
prism, where they perform some compli- 
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cated gymnastics (actually describing a 
figure 4 as they bounce off various sides of 
the prism) to emerge in the eyepiece as an 
upright unreversed image. The prism type 
offers the added advantage of allowing you 
to shoot verticals as well as horizontals, 
something that is inconvenient to do with 
waist-level types. 

Twin-lens reflex. With this popular type 
of camera there are two lenses pointed at 
the subject, the top one for viewing 
focusing, the bottom one for taking 
picture, 


and 
the 
The two lenses are linked in the 
same rigid mount so that focusing one a 
focuses the other. 

Since the taking lens is located below the 
viewing lens, the twin-lens type of reflex 
does not entirely eliminate parallax, as is 
the case with the single-lens type. Also, the 
viewing lens is permanently set at maxi- 
mum aperture to give the brightest possible 
image and therefore does not indicate the 
actual zone of sharpness you'll get with the 
taking lens unless the latter 
its widest aperture. 


lso 


is also set at 


The twin-lens is primarily a waist-level 
type of camera, and some photographers— 
especially those who photograph small chil- 
dren—prefer it for this reason. It also offers 
the advantage of groundglass-type view- 
finding for precise focusing and composing. 


Two types of focusing 
Faulty focusing ranks along with 

proper exposure as one of the basic 

of amateur pictures. ' 


im- 
faults 
rhis error can easily 
be eliminated if you learn to make proper 
use of the focusing system provided in 
your camera. 

Rangefinder operation is quick, positive, 
and highly accurate. Adjusting the camera’s 
focusing scale alters the angle of a prism 
in the rangefinding mechanism. This dis- 
places one half of the double rangefinding 
image (which, as previously mentioned, is 
usually a bright spot in the center of the 
viewfinding window on present model cam- 
eras). When the two images are displaced 
or out of register, the camera is not proper- 
ly focused. When the two images coincide 
perfectly, you're in focus. 

Most cameras today utilize this super- 
imposed type of image. On some 35-mm’s 
however, you may find a rangefinder of the 
split-image type. Here the focusing spot is 
divided into two halves by 
line. You achieve focusing by lining up 
the lower and upper halves. The superim- 
posed type works best with a bit of sharp, 
contrasty detail in the subject—a person’s 
eye, or a clearly defined contour. The split- 
image type works best with a clear vertical 
line (or horizontal line if you’ve got the 
camera turned on its side). 

Rangefinder focusing is accurate with 
wide-angle lenses and can be used with 
lenses all the way up to 135-mm telephotos 
on a 35-mm interchangeable lens camera. 
Beyond that point you need to add a reflex 
housing which, in effect, converts the range- 
finder camera to a single-lens reflex. 

Groundglass focusing, in comparison to 
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rangefinder focusing, is a negative type of 
focusing. That is, you keep adjusting the 
focusing knob until you achieve the least 
unsharp image possible. Its biggest advan- 
tage is that it permits selective focusing 
for positive creative control over the image. 
It allows you to see exactly which areas of 
the subject are in focus and which are out. 
(As mentioned above this control is lim- 
ited on the twin-lens reflex. because the 
viewing and focusing lens is always at maxi- 
mum aperture despite the aperture setting 
of the taking lens.) 

With groundglass cameras, focusing is 
done at the lens’s widest aperture. The lens 
then is stopped down to permit you to 
check depth of field. As a consequence, the 
greater apparent depth of field of short 
focal length lenses makes it difficult to tell 
when you're in sharpest focus, especially 
under dim lighting conditions. On the 
other hand, lenses of longer than normal 
focal length, because of their apparently 


a 


Prism housing for eye-level viewing is accessory 
for many waist-level single-lens reflex models. 


shallower depth of field, are relatively 
easy to focus precisely. 

As with a rangefinder camera. focusing 
should be done on a detail of the subject, 
where there is a sharp edge or a marked 
change in contrast, or on a particularly 
bright spot. 


Parallax 

In photography, parallax is caused by 
the fact that the lens of the camera sees 
the subject one way, the viewfinder, which 
is either beside or above the lens by an 
inch or more. sees the subject from a 
slightly different angle. 

Beyond a distance of eight or ten feet, 
this has practically no effect on the framing 
of the picture. However. as the camera gets 
closer to the subject, the fact that the view- 
ing lens sees slightly differently from the 
taking lens can have a marked effect. For 
instance, if, on a close-up. you frame a 
person’s face so the top of their head is just 
below the edge of the picture. the camera 
lens—two inches below the viewfinder— 
might chop the head off just below the eye- 
brows. 

Most manufacturers are aware of this 
optical fact of life, and provide some 
method of compensating for parallax. Here 
are some of the various methods: 


In many rangefinder cameras, the frame 
lines shift as the camera focus changes to 
insure that the viewfinder covers the same 
subject matter as the lens, In some models 
the shift is both vertical and horizontal to 
compensate for the fact that the viewfinder 
is not centered over the lens. 

In many twin-lens reflex cameras, the 
groundglass is actually larger than the pic- 
ture. A moving mask covers one part of the 





SIX THINGS TO CHECK WHEN 
LOOKING INTO A VIEWFINDER 


What is happening at the corners 
and edges? 


What is happening in the extreme 
background and foreground? 


How great is the depth of field? 
Are the color relationships pleasing? 
Are you avoiding bad tone mergers? 


Are you avoiding unpleasant distor- 
tion of perspective? 











glass and uncovers another as the focus 
shifts. In other twin-lens reflex cameras, the 
angle of the mirror changes to compensate 
for parallax. 

With most auxiliary viewfinders, there is 
a manual adjustment which tilts the finder 
up or down to compensate for the distance 
the subject is from the lens. On others of 
these finders, there is an automatic coupling 
with the camera that tilts the lens as the 
camera focus is changed. On still others, 
instead of an adjustment there is simply a 
bright line inscribed. When the camera 
is within about three feet or closer to the 
subject. the entire subject must be kept be- 
low this line. 

Some press cameras equipped with a 
wire-frame sportsfinder permit you to cor- 
rect for parallax by varying the distance 
you pull up the finder. Distances are 
marked to allow more accurate control. 

On some less-expensive reflexes and eye- 
level cameras, there is no built-in parallax 
compensation device. You must use the one 
built into your own mind. Within four or 
five feet of your subject, leave a little more 
space at the top of your picture than you 
ordinarily would. Remember, if you turn 
the camera on its side for a vertical, the 
parallax problem still remains, and you 
must still make a correction. This time, 
however. it will be a horizontal direction. 
Tilt the camera slightly in the direction 
of the viewfinder. 

To get closer than about three feet with 
the average twin-lens reflex, you must put 
supplementary close-up lenses on the cam- 
era lenses. With some models a special 
wedge-shaped or prismatic-shaped lens is 
built for the upper or viewing lens to 
handle the parallax problem. It may be 
included as a unit with the upper supple- 
mentary lens, so that you slip on only one 
accessory to correct for both the close-up 
shooting distance and the resulting paral- 
lax problem. 

A second method with a twin-lens reflex 
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is to view and focus the camera, and then 
raise it the exact distance that lies be- 
tween the two lenses. Thus the taking lens 
will be in exactly the same position for- 
merly occupied by the viewing lens. Sev- 
eral camera-elevating devices are made 
for this purpose. 


Special viewing and 
focusing aids 

Most camera manufacturers make a num- 
ber of special pieces of equipment to help 
focus or view with their lenses or cameras. 
Here is a breakdown of the types of equip- 
ment available and their purpose: 
Reflex Hoods. Many single-lens reflexes are 
built with a pentaprism. On most it is re- 
movable, and can be replaced with a regu- 
lar reflex viewing hood. These can be fitted 
with a small magnifying glass that enlarges 
the center of the groundglass for easier 
focusing. 
Rubber Eyecup. Available for many 35-mm 
cameras is a rubber eyecup. This is a large. 
soft, rubber half-sphere which screws into 
the camera eyepiece. When you put the 
camera to your eye, it molds itself to your 
face so there is a light-proof link between 
your eye and the viewfinder. This makes it 
much easier to see what is happening on 
the viewfinder and to focus the camera. 
Hoods for Twin-Lens Reflexes. A device 
similar in purpose to the eyecup described 
above is a cloth and leather hood which 
slips over the top of the twin-lens reflex to 
form a light-proof connection between your 
face and the camera. The more elaborate 
of these have twin magnifying glasses so 
you get a stereoptic, magnified view of the 
groundglass. 
Focusing Cloth. The third method of ex- 
cluding extraneous light from the camera 
groundglass is the old-fashioned black fo- 
cusing cloth. It is nothing more than a 
heavy piece of black cloth which is draped 
over your head and the back of the view 
camera. 
Slip-On Close-Up and Wide-Angle Adapter. 
For some rangefinder cameras, a special 
clip-on accessory lens is available which 
transforms the regular viewfinder into a 
wide-angle finder for use with wide-angle 
lenses. A second type of supplemental find- 
er permits the camera to be focused with 
the regular rangefinder at closer than nor- 
mal distances. It is used with a particular 
brand of dual-purpose lens. 
Reflex Housings. No rangefinder inter- 
changeable-lens 35-mm camera is designed 
to operate normally with lenses longer than 
135-mm. To use longer lenses, you must, in 
effect, change the camera into a single-lens 
reflex. This is done with a reflex mirror 
housing which is placed between the cam- 
era body and the lens. It consists of a 
housing containing a mirror and a ground- 
glass similar to those in single-lens re- 
flexes. Viewing and focusing are done on 
the groundglass. A special coupling or 
cable release swings the mirror up before 
the camera shutter is released to make the 
picture. 
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Special Groundglasses. The picture image 
is viewed and focused on a groundglass in 
reflex and view cameras. These are optical. 
ly flat pieces of frosted glass. This frosted 
surface faces toward the lens, and the 
image is focused on it. Because of the na- 
ture of the light transmission of lenses, the 
image on the groundglass is brighter at the 





FOR PEOPLE WHO WEAR 
GLASSES 


Photographers who wear glasses 
have difficulty seeing the full frame of 
rangefinder cameras and pentaprism 
single-lens reflexes because they can- 
not get their eye close enough to the 
window at the back of the camera. 
Manufacturers, particularly the ones 
making more precise and expensive 
equipment, will supply supplemental 
lenses to be attached to the back of the 
camera’s viewfinder. 

These lenses can be ground to your 
own eyeglass prescription and permit 
you to see through the viewfinder 
without re to wear your normal 
glasses. They have one drawback. You 
must remove your own glasses in order 
to see through the camera. As a result, 
when you are not looking through the 
camera, you must either get an uncor- 
rected view of what is happening, or 
put your glasses back on. 











center than at the corners. Manufacturers 
are either building in or supplying as 
supplementary equipment the following 
types of ground- and viewing glasses to help 
present a brighter image at the corners and 
to aid in focusing. 

Fresnel Lens. This is a flat lens consisting 
of a series of concentric rings. It has great 
light-gather qualities. When built under or 
placed on top of the groundglass, it makes 
the groundglass much brighter, especially 
at the corners. The concentric rings, how- 
ever, make it more difficult to focus. The 
center area, therefore, has no rings so that 
focusing can be done within this clear area. 
Extra-Bright Groundglass. The average 
groundglass, because of its pebbly surface, 
tends to break up and reflect some of the 
light which strikes it. As a consequence, the 
image is not too bright or easily seen. Re- 
cently there has come on the market a new 
extra-bright glass which vastly improves 
the seeing in twin-lens reflexes. 
Beam-Splitter Rangefinder. Because the 
groundglass breaks up the image projected 
on it, focusing is done by getting the least 
unsharp image. For positive focusing, a 
glass has been devised which includes two 
optical prisms ground into it in the center. 
These prisms interrupt the light rays and 
act as a split-image rangefinder, When you 
bring the halves of the split image into 
alignment, the camera is in focus. Such a 
device gives positive focusing with a 
groundglass camera. It works fine at maxi- 
mum aperture. However, at certain light 
angles and when the lens is stopped down, 
the prisms tend to black out. Beam-splitter 
viewing screens are available both for sin- 
gle- and twin-lens reflex cameras.—® 











OPTICAL BUYS 


Terrific Buy! American Made! 
} OPAQUE PROJECTOR 


Projects illustrations * to 
3”x34o” and enlarges them 
to 4 ft. wide. Ideal for sales 
meetings, designers, artists, 

ai" schools, clubs, scout meetings, 
pasties, “show-and-tell,” etc. No film or nega- 
ives needed. Projects charts, diagrams, pic- 
tures, photos, lettering in full color or black- 
and-white. Operates on 115 volt, A.C. current. 
6-ft. extension cord and plug included. Oper- 
ates on 60 watt bulb, not included. Approved 

by Underwriters’ Laboratories, Inc. Size 12” 

x 8” x 415” wide. Weight 1 Ib., 2 oz. Plastic 

case with built-in handle. 

$7.95 postpaid 


Steck No. 70,199-P 





8 POWER ELBOW TELESCOPE 
TERRIFIC BUY—WAR SURPLUS 
Ideal For Telephoto Shots 
$200 Gov't. Cost 
—Only $13.50 


Big 2” objective, focusin 
eyepiece 28mm focal! lengt 
—Amici erecting system— 
turret mounted filters, clear, 
red, amber and neutral— 
reticle illumination. Spar- 
kling clear, bright image 
—6° fleld (325 ft. at 1,000 : 

yds.). Focus adjusts 15 ft. gs 

to infinity. Excellent for 

finder on an astronomical telescope, or ideal for 
terrestrial observation. Usefu! for telephoto photog- 
raphy. Plan sheet included showing how to adapt 
your camera. Objective lens can be removed and a 
tube added with a longer focal length objective lens 
to make a high-power astronomical telescope. 28mm 
f.1. eyepiece alone is worth more than $12.50. 


Stock No. 70,173——P $13.50 postpaid 





GIANT MAGNETS! TERRIFIC BARGAINS! 
Strength is about 2,000 Gauss. Will lift 


Stock No. 70,183-P 


War surplus—Alnico V type! Horseshoe 
shape. Tremendous lifting power. 5 Ib. 
sizz. Dimensions:—A 3%”; B—2\%"; C— 
43/16"; D—-1%"; E-1%"; F—2%”. 


..$8.50 Postpaid 





15% lb. size magnet. Approximately 5,000-6,000 Gauss 

rating. Will lift over 250 Ibs. 

Stock No. 85,088-P 
Shipping wt. 22 Ibs. 


$22.50 F.0.B. 
Barrington, N. J. 





1000-USE UNIVERSAL 
TRIPOD-CLAMP COMBINATION 


Here is a unit that can be as 

valuable and useful to a pho- 

tographer as his camera it- 

self. It is a ‘‘must’’ for any 

_ serious photographer, Per- 

fect for indoor and outdoor 

use in the many situations 

that an ordinary tripod can- 

not handle. You can use it as 

a light stana, as a copy stand, or for supporting your 

camera for time exposures, crowd shots, photo-mi- 

crography, etc. It consists of 18 pieces, including 

542” sturdy clamp with 2 clamp heads for use on 

varied surfaces; five 5” tripod extensions and 2 242” 

extensions; tilt head; adapters for European and Amer- 
ican cameras, etc. 


No. 50,236-P... $10.80 Postpaid 





WRITE FOR 

FREE CATALOG-P 

100 pages! Over 1,000 items 
Optics for the Space Era! Huge 
selection of lenses, prisms, war 
surplus optical instruments, parts 
and accessories. Telescopes, mi- 
croscopes, satellite scopes, bin- 





oculars, infrared sniperscopes, 
science experiment items, Math 
Learning and Teaching Aids. Re- 
quest Catalog P. 


EDMUND SCIENTIFIC CO. 
BARRINGTON, NEW JERSEY 


113 
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Do You 
Know These 
Trademarks? 
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You should! The winged horse 
symbolizes the world’s leading 
publisher of special-interest 
magazines ...and the hexagon 
stands for the organization that 
proves this leadership beyond a 
shadow of a doubt. 


The publisher, of course, is 
Ziff-Davis — who brings you 
POPULAR PHOTOGRAPHY each 
month. Along with Ziff-Davis’ 
six other leading special-interest 
monthlies, PoPULAR PHOTOG- 
RAPHY is the established circula- 
tion leader in its field. 


But how do we know for sure? 
And how can our advertisers be 
positive? That’s the job of the 
ABC. The Audit Bureau of Cir- 
culations is the governing body 
among publishers that sets circu- 
lation standards and audits the 
official figures on magazine sales. 


We are proud to display the 
ABC symbol alongside of our 
own. It means trust in our circu- 
lation—for both you, our read- 
ers, and our advertisers. 
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ABOUT HOWELL CONANT'S PICTURES 


ON THIS MONTH'S COVER 
Life editor Sally Kirkland assigned How 
ell Conant the task of proving that women 
in small towns all over the U.S. are just as 
fashionable as those in the large cities. New 
York dress manufacturers provided lists of 
their clients throughout the country and 
they in turn provided lists of attractive cus- 
tomers. Ten thousand miles of photography 
resulted in an eight-page Life story. Cyn- 
thia Davis, Beeville, housewife (up- 
per right-hand corner) was chosen because 
she could look like a fashion model 
yet retain 


Tex.. 


and 
an air of naturalness. Conant 
took this picture at 10 o’clock in the morn- 
ing for an eerie light effect. There was a 
thunderstorm before the shooting which en- 
hanced the atmosphere and gave the shot 
a moist look. Perched on a 12-foot ladder. 
with the model in the street, Conant had to 
get police protection to stop cars from run- 
ning him over. The camera was a Hassel- 
blad 1000 F. Ektachrome film was exposed 
1/50 second at //4. 

Gregory Cox’s flirtatious eyes and small 
(lower right) are reminis- 
s. This 
picture was originally part of a Life story 
to illustrate American beauty in ten regions 
For six months Life offices 
all over the country sent in pictures of girls 


cameo features 
cent of the typical southern belle’ 


of our country. 


in their areas and Howell Conant in New 
York chose his models. In cases of uncer- 
tainty he would go to the locality and take 


pictures himself. It took one day to find a 


house in Atlanta, Ga., with the traditional 
white columns of the South. Gregory was 
shot in the shade for soft, indirect lighting. 
A Rolleiflex with a 75-mm Xenar //2.8 lens 
with Ektachrome film was exposed 1/50 
second at {/3.5 with a CC5B filter. 

The problems involved in commercial 
shooting necessitate a topflight model so 
that the right expressions and mood can 
be created to sell the product. Dove soap 
executives, the Ogilvy, Benson & Mather 
agency, and Howell Conant agreed that 
Dolores Hawkins could best provide the 
response needed. She is genuinely attrac- 
tive, has a variety of expressions, and can 
be photographed from any angle. Art di- 
rector Bud Smith and Conant went through 
1,000 clips from a Dove film commercial to 
find the right background. The final selec- 
tion was enlarged to mural size and col- 
ored. An air-brush specialist used opaque 
water color on the blue background and the 
doves were redrawn by an artist. Photo- 
graphing Dolores in front of the backdrop 
took only an hour and a half, but there 
were two weeks of lighting tests and experi- 
mentation before the model even walked 
into the studio. Indirect strobe lighting of 
64,000 watt-seconds was used so that the 
right texture of soap against skin could be 
obtained. The camera was an 8x10 Dear- 
dorff View with a 14-inch Ektar {/4.5 lens; 
film was Ektachrome, exposure 1/100 sec- 


ond at {/22.—® 





PHOTOGRAPHIC MARKET PLACE 





Smm, t6mm, 35mm FROM 


cineLaRGeRS ‘19 


pttowe you to make prints 


FRESH DATED 
ANSCOCHROME SAFETY FILM 


SUPER ANSCOCHROME ASA 100 

20 exposure roll with processing and mounting 3. so 
3 rolis 7.00 
ANSCOCHROME ASA 32 RELOADS 
20 exposure roll 1. 5.25 


SEAL PHOTOS 
IN PLASTIC 


5 rolls 
With processing and mounting i roll 4.88; 5 rolls 8.75 


ARROW CAMERA EXCHANGE 


S Centre St Hempstead, 


Kodacolor fp —~y from 35mm 
sitdes 9s. 


For Fun or Profit! 
reste Te RuGtaumant co. PHOTO-SEAL 


N.Y. 
35 MONROE ST.. Newark 5 























1s CARTOON SLIDE TITLES 
only $3.95 Postpaid 


Vi New, humorous full-color 
36 ¢ slides for every situation 
. - included in Headliner Title- 
Pak. Add extra spice to 
your shows Perfect gift 
for the slide fan 


Sample slide & tist.. 25 


HEADLINER PRODUCTS 
0. Box 602, Kansas City 41, Mo 


Electric Plastic Laminating Kit 


Now permanently seal wallet photos, cards, clippings, 
etc. in clear plastic, yourself. Versatile kit contains 
4° x 5° electric sealing press, 2 polish plates, 50 plastic 
sheets. Safe, portable, easy to operate; thousands in 
use. Plastic refills available. At your camera store or 
order direct. Production models also available. 


Therm Appliance Mfg. Co., Inc. $1 4" 
614 S. First St., St. Charles, Ill. 


FILMS FINE GRAIN DEVELOPED 


TO PREVENT SCRATCHING! 
exp roll glossy $1.10 


FULL SIZE $q5Q) Erossszes*assrs aces 
Mu" Only £1.50. Double weight por- 
trait paper $2.25 20 
ENLARGEMENTS 
One day service 
HIGHEST QUALITY PHOTO FINISHING! 

MAILERS AND OTHER OUTSTANDING OFFERS 
UNIVERSAL PHOTO SERVICE, LaCrosse 21, Wisconsin 








xP 16mm 


ee 


Catalog 
st $5 pu 


BURKE & JAMES, INC. 321 So. Wabash, Chicago 4 


1000 NAME & 1 
ADDRESS LABELS $ 


Your Name and 


Say You Saw It In 
POPULAR 
PHOTOGRAPHY 


address printed 
1000 finest quality gummed 
labels Padded! Packed with 
FREE Plastic GIFT BOX. Minia 
approx. 14%” by le” 
identifying photos 

Also used on station 

checks, ete. 1000 Price 

Satisfaction guar 

Handy Labels, 1004 Jas 

person Bidg., Culver City, Calif 


Camera 


vo F 


132 pg. Photo Tools 


50< 
redited to | 

















Popular PHOTOGRAPHY 





PHOTOGRAPHIC MARKET PLACE-continued 


COLOR PRINTS 


VALU-COLOR ...a laboratory that will 
warrant your confidence after your first 
order. Every color-film or color-negative 
individually receives expert evaluation 
to yield the best color-print possible. 


SATISFACTION ... FAST SERVICE 


2V4x3V4" .20c ea. 
3Vax5” ..30c ea. 
4x5” ....40c ea. minimum order. .$1 


Orders returned FAST Ist Class Mail 


P.O.Box 534 Oak wood, Los Angeles Calif. 


ITS THE “FINISH THAT COUNTS 


CFIINACOLOR 


FINISHED LIKE FINE come LINE FINE PORCELAIN 


PRINTS EE Nowl 


35mm 

only 

FROM SLIDES— worms FILM PROCESSING 
TRANSPARENCIES DUPLICATE « Kodachrom 

319 Sq. or 319x5 25¢ LOR 


5x7 1.00 10 2.00 stioes 
Each O¢ 


pers site € 
21 4X214 Slides 1.25 
Free Mailing Bags! 


Dept. Oe. 715 Kennedy St. N.W., Wash. 11, D.C. 








if you are interested in 


GOOD PICTURES 


when you travel— 
make your next vacation a 


THRU THE LENS TOUR 


Write for brochures: 


Thru The Lens “fours 


Dept. P, 12456 Magnolia Blvd. 
North Hollywood, Calif. 


® Oy 





COLOR 
PRINTS 
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4x5 











COLOR FILM 
PROCESSING 


Ansco, Anscochrome 
Ektachrome 
20 Exp. 35mm 


Color Prints 
2'-x3"4 25¢ 
3' 4x44. on 45e 
5x7 

8x10 

tixt4 

16x20 


35mm Kodachrome 





20 Exp. Roll $1.40 mtd 
Minimum Order $1.50 
No C.0.D. 


Mounted, Roll.......$1.00 
120, 620, Roll $1.00 
Slide Duplicating 25c ea. 


CANYON COLOR CO. 


BOX 36536 LOS ANGELES 36, CALIF 








FreeKODACOLOR Roll 22: 


If you send roll for developing @ 90c, & 
printing @ 32c per jumbo of each A 
posure of roli minimum 8 ($3.46). 

C.0.D. Remit with order and we oa 
return postage. Refunds for unprin- 
ted exposures if exceeding minimum. 
SUPERLAB, Box 152, New Orleans, La. 








SALES VOLUME LOWERS PRICE FOR VER- 
TICAL TRIPOD MT’G of 35 MM CAMERAS! 


VERTA BRACKET! 
spr 


ideal for portrait and all other 
$388 


vertical uses of 35mm cameras! 
Precision cast aluminum, black 
wrinkle finish. Model A_ for 
Leicas; Model B for other 35mm _ Postpaid 
s cameras. a check, cash orMoney Back 
money order to: Guarantee 
PRECISION INSTRUMENT CO. 
285 ‘Common $' _ Bel mont 78, Mass. 


FREE camera 


To introduce our new modern ‘‘personal ecg ea 
color processing laboratory we're giving away Kod 

Starflash Cameras FREE. Write us, we'll gladly tell 
you how to get yours. Limited offer, so hurry! 
(Would you like our color price list?) We specialize 
in color exclusively! Ask about FREE color film offer 


LECO COLOR SERVICE, Inc. Dept. 17 
20 E. 30 St., New York 16 “The Personal Atiention Lab” 





Claman _ 


STANRITE SUPERPOD 


the only low priced tripod 
suitable for home movies 


1685 


Horizontal gear for 
smooth movie panning. 
Geared for fast eleva- 
tion up-down action. 
Extra 90° tilt on pan- 
head. Ball level, many 
new feotures that have 
never been offered on 
ony tripod before. 
WRITE FOR FREE CATALOG 


On Tripods, Entargers 8mm to 


THE MOST AMAZING 4x5, Darkroom and 
TRIPOD EVER MADE Copy Equipment 


TESTRITE INSTRUMENT CO. 


NEWARK 5, N. J 


bx) 3) 5) 2) ee) 2) 3) 9) Be] 5.3 Bx) 2) 2) 2) 2) 21s) 


‘COLOR PRINTS 


2% x 3%) now only 19¢ each 


(from 35mm slides only) 
24 hour service plus custom printing, 
dodging, 
rection. 


prints from 42-35mm to 4x5 trans. 
size 2'%x3% 4x5 5x7 8x10 
each .25 .50 1.00 2.00 


Save C.0.D. charges—Remit with order. 
(minimum order 1.00 
all orders returned FIRST CLASS MAIL 


Colonial Laboratory 
{color print specialists since 1946) 
1329 Milton Ave. Pittsburgh 18, Pa. 
EB (Be (Oe (Be (Be [BeBe (Oe ide (Oe ine (oe fe (ae oe fo oe (ee [oe [oe [oe | 


30)34) 1) 
(be) 


cropping, 
and color compensating at your di 


(24 26 [2% [38 20 (24 (oe oe 
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96 Pages—Largest Assortment 
PHOTO FRAMES * MOUNTS 
e ALBUMS and MAILERS 


wwe © PICTURE FRAME MOLDINGS 
Fastest Service! Lowest Prices! 
INTERNATIONAL SALES CO. Dept. H 
414 e. Baltimore St., Baltimore 2. Maryland | 


Ist CLASS ouaury Ist CLASS man 


Your films onnertty proces ssed and mailed + you first class 
2-exposure rolis Smm 20- 
rs, Ye exposure rolis rye 85; reprints 
All prints custom made in jumbo size 
Ektachrome processing of 120, 
1.00. 828, 127 meuntee-— 2! -25. 
mounted, 35mm.—$1 


FIVE STAR PHOTO LA LABS 


?.0. Box 96-F Staten tsiand 10, N. Y. 





AR AWN 


' 
also 
MUSICAL 
Lergest Selection of Portrait Albums. 


Phetogr Discount FREE New Folder PP 
. ry 7 ‘ p * 

















MIKE WOLK 


- REI CAMERA TRADER’ 


We have what you want, 


we want what you have 
EVERYTHING PHOTOGRAPHIC » write tes 


CAMERA| 133 N. Wabash 


Chicago 3, lll.) 








%. 1929 





FASCOLOR COMPLETE 


SERVICE 
for 


@ SLIDES, MOVIES, STEREOS AND 
COLOR SNAPSHOTS 
@ COMPLETE PRINT AND ENLARGEMENT 
SERVICE 
@® GENUINE KODAK PROCESSING FOR 
KODACHROME, KODACOLOR, EKTACHROME 
@ SPECIAL SERVICES: DUPLICATE SLIDES, 
MOVIES, PRINTS FROM MOVIES, IN- 
TERMEDIATE NEGATIVES 
@ FACTORY FRESH COLOR FILMS. NO 
va RESPOOLS 
Write for new bandbook catalog and mailers 


—FASCOLOR SERVICE, INC. 


Rm, 210, Fulmar Bidg., Rochester 1, N.Y. 
World Photographic Center 


NEW! — an 
Movie Processing Unit 
for Color or BAW Film 
SUPERIOR 
COLOREEL 


Unbreakable, Non- 
Corrosive Plastic 





Ne toy _ pine movies on this — act 

« . te asthe p sein ree ‘ 

ft. of 16min or 8/8mm Color o 

t than rt 

“Will not wei 
s fo ol 


e amily k or corrode. Complete 
“ \g 


o.b ‘ 
ist ade SATISFACTION. "GUARANTEED 
Y puoirens ti Se ‘or ovie Maker's 
included Manual of 8mm, i6mm, Baw 

For BAW Reversal] 4nd Color film, home processing 
1g gal $2.65] 4nd editing equipment, hints, 
1 gal $4.35] tips and Ld wg *- ll for home proc- 

Anscochrome essing movie 


jg Chemical Kit | SUPERIOR BULK FILM CO. 
. 442-44 N. Wells St. « Dept. P-10 
Chicago 10, tltinois 














Automaticatly 
holds titm 


\e MIOPLEX ¢ multiple 
strip printer 


Sent postpaid usa 

Free Brochure 

“.P. MFG. CO 

Rox 79. O-P. B’kiyn 23.N.¥ 


Att. PHOTOGRAPHERS! 
CAR EMBLEM 


only oe 


Display the proud insignia of your craft Rugged 
metal. Baked enamel, colored gold, red, white 
and blue 


Ha K. CO. 920-972 chestnut St, Phile. 7, Po. —_ 
da VARIABLE SHUTTERS 


and Automatic Dissolve 
Attachments 
for ALL BOLEX H CAMERAS 
and DUAL POWER 
? VIEWERS 


X8 AND X16 FOR 
BOLEX REFLEX 
PELLEGRINI-PIEK 


1545 Lombard St.. San Frane:seo 23, Cal. 





PHOTOGRAPHIC MARKET PLACE-continued 





* GET DOUBLE USE 
FROM YOUR SLIDE PROJECTOR! 


Now you can use the brilliant light and fine lens 
system of your present projector to shew opaque 
photos with the new SELM SLIDE PROJECTOR AT- 
TACHMENT! imagine, snapshots from your wallet, 
famiiy albums, polaroid prints, show your guests 


snaps! EXCELLENT * LIFESIZE * BOTH COLOR-B&W. 
SO SIMPLE A ONLY $10.95 
CHILD CAN OPERATE! Postpaid 








« Bidg., Worcester 8, Mass. 
(Please Print) 
| Enclosed: $10.95 () Check 
Your Projector Make 
Mod 


EET ae 
, So | | |; ae 








COLOR PRINTS 


FROM KODACHROME 
ANSCO, AND EKTACHROME 


2x3...20¢°4x5...45¢ 
3x4...35¢*5x7...1.00 
SUPER SLIDES DUPED AT 30¢ EACH. 


FILM DEV. ANSCO OR EKTA $1.00*KODACHROME $1.50. 
KODACOLOR Rott DEV. AND PRINTED: 

& EXPOSURE 34x5...$2.75 

12 EXPOSURE 3'2x 34... 3.75 

20 EXP. 35mm 24x 3%...4.50 
STANDARD SIZE PRINT.... 25¢ EA. 


2%x3% PRINT FROM 35mm ONLY 19¢ EA. G Siew DUPES | 


MINIMUM ORDER $1.00. INCLUDE POSTAGE. 





WASHINGTON 
COLOR PHOTO 


P.0.B0X 1605 * WASHINGTON 13, D.C. 2 





Custom Quality with ECONOMY! 


(Super & Regular) Precision 
Anscochrome, Ektachrome Processing 
PROCESSING at 
35mm (20 exp. roll) controis. 
developed & mounted $4 eee 
ess as -) ; Same Day 
m exp. ro s i 
developed & mounted 1. eagle aes in 
mounted as stereo........ 2. A.M., shipped P.M. 
Y 620 120 rolls of SS Se 
evelo ; d 
12—16 exp. COLOR PRINTS 
mounted . AT LOWEST PRICES 
Mailer and Price List FREE. No C.0.D.’s please. 
Quality, Service and Satisfaction guaranteed! 


Box 382-C, 
LaGrange, Illinois. 


























FOTOLARGERS 
FROM $19.95 


Professional results 
at the lowest price 
possible for fine, pre- 
cision made equip- 
ment. Only low price 
enlarger offering full 
a line of accessories 
No Enlarger at any Price such as condensers, 
will Make Getter Prints ° 
copy back, copy lites, 
Write for Free Catalog counterbalances, etc. 


TESTRITE INSTRUMENT CO., INC. 


135 MONROE ST., NEWARK 5S, WN. J. 














4&0 Orders Returns te Close 


ANSCOCHROME & EKTACHROM 

rolls processed—120, 620 and 20 ‘nes 

exp. J5MM (mounted) $1.25 Low "eee 

KODACHROME—20 exp. ..$1.50 | SOtOm PRINTS 
35MM duplicates 20c each m4 

KODACOLOR C processed 0c 50¢ 

roll. Prints 25¢ each, 5x7—$1.25 cseiaree 

8x10—$3.00 

Minimum Order $1.00—No C.O.D. oF steed 


ACME COLOR PHOTO LAB. 


Box 6025-C Minneapolis, Minnesota 


Automatic Daylight —- Developing Tank 


Processes up to 400 Ft 
Bmm-!6mm-35mm-70mm 
Movie—X-Ray—Microfilm 
Motor Driven—Portable 
Tough plastic tanks 
Uniform Density Assured 
Guaranteed 

Write for Free Literature. 


Micre Record Corp. “Soi So"" 
Beacon, N. Y. 
GUARANTEED 


PHOTO FINISHING 


vr ee 
8 exposures 40¢ be ple saseres 


Guaranteed 
B exp dev and 1 JUMBO Album Pri.:t of eo 40 
Pe GOc mL ma 35mm 36 exp. fine gr dev 
ond jumbo pts§ INTRODUCTORY OFFER onir! 
FAST SERVICE + FREE MAILER ON REQUEST 
FLASH FOTO ox %-v2 


PARKSVILLE STA BROOKLYN GA N Y 
T” The only dryer with Asbestos Heet-S: 
Ss 








STAR LINE PHOTO PRINT DRYE 


Aluminum surfaces prevent rust spots. Encased ni- 
me wire stops sagging eleme — =e h surface 
ting element he enly and 
rf *,, ae GioniFieo ¥oasr- 
entirely in U 
e Surtace $11.95 Uist 
face s 





—_ Surface 29.95 
IStPROOF FERROTYPE PLATES 
00 $3.95 ¢ 


20 6.95 oe. 
YOUR DEALER OR DIRECT 
Camera Craftsmen, 6 Murray St., N.Y. 7, N.Y. 





The Film 
Developer 
of the Pro’s 


Ultra Fine Grain 

film developing 

5 minutes with new 
liquid ethol U.F.G. In 
ready-to-use quart size 
NOW do more 

your negs than 

ever dreamed poss sible 


At your dealer’s or by mail 
Developer, $1.75 qt. 
Replenisher, $2.00 qt. 

PLYMOUTH PRODUCTS 


1770 W. Berteau, Chicago 13, lil. 











DEV. & MTIO_W7 PROCESSING OF he 10 
P.. SET ANSCOCHROME | pce _ 
1 Er eh EKTACHROME [ nax2cs 2 OF 


MAGAZINE roll 75: 
75‘ Send rum 20‘ 


*ROLL $1.10 / Op WRITE FOR 


FREE MAILERS and PRICE LisT 


MASTER COLOR LABS 
GPO BOX 30 A+ NEWARK LN. J. 








MOONGLOW COLOR PRINTS 
Custom Color Printing 


12 


1.50 
4.25 ea. . \e 
9.75 ea. 9.50 ea. 





All Film Handied with Care 
2x and 3x Xmas Folders and Envelopes....30¢ each 
5% Discount on al! orders over $50.00. 


COLOR FILM PROCESSING 
mm. Anscochrome, Super. __ enaenraene 
20 Ex $1.00 Mtd. 36 Ex $1.75 Mtd. 
120, 127. 620 : $1.00 in Sleeves” $1.25 mtd. 
Rasachrome iy om 

20 Exp. ....$1.35 ™ 36 Ex $2.35 mtd. 

35mm. to 35mm. ‘COLOR SLIDE DUPLICATES 
1-8 . 20¢ ea. 10-20. ive 21-80 -iS¢ ea. 

INQUIRIES FROM HOME PORTRAIT STUDIOS 

WELCOMED. 


MOONGLOW COLOR PRINTS 


?. 0. Box 75622. Sanford Station 
Dept. PF. Los Angeles S&S. Calif. 











COLOR 
PRINTS 
BX rom 30m vans. on) GRE 


Color Prints from */2 me CoLoR PRINTS | 
35mm to 4 x 5 Trans. } aa 14... .4.50 ea. 
COLOR PROCESSING 


Anscochrome, 


ROLL 





1.48 
Min. Order 1.50—NoC.0.D. 


SUNSET COLOR LAB 


Box 46415, Dept. P - Los Angeles 46 











il W. 42nd STREET, Dept. P1, NEW YORK 36, N.Y. 


YOUR PHOTOS AT THEIR BEST! } 
W DEVELOPING: Fine grain with inspection. 
PRoor SHEETS & PRINTS. ENLARGEMENTS: To 
specification. — B & W neg- 
: ives and prints. 
Workmanship guaranteed. Get ex- 
actly what you want from 


PHOTO SERVICE me. 








MOVIE FANS 
8mm and 16mm DUPLICATES 


16mm Reduced to Emm « Bmm Enlarged to 16mm 
Reductions & Enlargements based — i6mm ft. 
(Min. charge $3.50 for each type of work.) 


REVERSAL PROCESSING 


Agim 2888 2:98 


Send No Money « Mail Order Only « Fast Service 
COMET FILM SERVICE P. 0. Box 447 Great Neck, W.Y. 











We are SUITABLE FOR MAGAZINE COVERS, 
POTTS ram CALENDARS, ADVERTISING, ETC. 
i 425 oF larger. Children, animals, industry, 
high grade science, sports, landscapes, girls, foreign 
countnes. Prompt replies and returns. 


543 5th Ave., N. Y. 17, N. Y. 








TITLE SLIDES jy 


35um—2”x 2” 
i BEAUTWUL COLORS 
1. LET'S START THE SHOW 
12. INTERMISSION 
20, THAT'S ALL, FOLKS = ” . 
ALL 3 for *1.00 FREE ILLUSTRATED ust 
Comic, Vacation, Travel and Map Slides 
FULL SATISFACTION GUARANTEED 


COLONIAL—BOX 247-H —SWARTHMORE, PA. 























RESPOOLED & REPERFORATED FILM 


8mm 50 FOOT ROLLS ONLY 


Buy 3 Rolls and Receive one FREE 
ANSCOCHROME: 


J A 
$3.35 | Baw ASA 50. ..$1. 15 
Price includes processing. Specify outdoor or in- 
door on Anscochrome or Kodachrome. 





SUN FILM CO. 243 W. 55 ST., N.Y.C., 19 








TRANSPARENCY DUPLICATING 

e SAME SIZE—ENLARGED—REDUCED—48 hour service 

$_Simm SLIDES Mea. usar 2 8: 

2 STEREOS a5 | str 2.90 | 3 ——$. 
lor $3.00 20 tor $2.75 

° . —— Double Above Prices « 


COLORSLIDES « 
2407 Tratman Ave:New York 61,N.Y. 

















Custom Quality with ECONOMY! 
COLOR PRINTS 
from 
Transparencies 





, Anscochrome, Super- 


Ekt ome 
PROCESSING 


stam (20 exp. roll) 
eloped & m gg $s .80 
slau (36 exp. roll 
developed & mounted $1.50 
127, 120 & 620 rolls 
developed . $ .80 


COLOR SLIDE DUPLICATING 


minimun (35mm Mounted) 

PRINT ORDER $1.00 | 7, $1; 20, $2.75; 50, $6.50 
Mailer and Price List FREE. No C.0.D.'s please. 
Quality, Service and Satisfaction guaranteed! 











Box 382-A, 
LaGrange, Hlinois. 














Cropping—Filter Changes—Balancing 


“oror PRINTS 


CcOortor 
THE ULTIMATE IN QUALITY WORK 


35 MM Standard 
Anscochrome Kodacolor 
Ektachrome Prints.... .32 
Kodachrome OF ..cviewss 1.50 
eae ae 3.50 
i eer 7.75 


Prints From 
Transparencies 


2Vax3V4... .50 


Dev. & Mtd. 


20 Exp. 1.60 
Duplicate 
Slides.... .30 120-620 1.50 


Min. Order.1.09 FREE MAILERS 


Dev. Only 90 
No. C.0.D. 


701 WEST 8TH Si. 
LOS ANGELES 


Every inquiry will receive our prompt and courteous attention 


THRU LENS VIEWING BOLEX H 16—REX 


On 
new merchandise 








with original F1.8 yey shutter 
—Down—one year © poy 
No interest—No carrying , © arge 
with established cred 
Total Purchase |P Price $406.—only 
extra charges. 
bi. ins invited 
Send certified check or money order. Give Credit 
References. No out of state sales for time payments. 
10% in advance on C.0.D. Orders, Send certified 
check or Money Order. Add shipping $1. 
One year Guarantee and Service. 


ELOADED 


20 EXP.....30c Ea. 36 EXP... ..50c Ea. 
Bulk, $4.25 per 100 ft. $2.25 per SO ft. 


EKTACHROME — ANSCOCHROME — KODACHROME 
20 EXP.. . $1.50 


(From oom factory paanee Me peal 
Ada toe per order for postage and packing. 


CUSTOM QUALITY FINISHING 
20 Exp. developed & 3'/,x4'/2. prints. 
36 Exp. Developed y 3144x417. prints. . 
Ae Roll Film. 12 a roll. 








.25 
Prints Ea.. .25¢ 





pr i Wse 
Eadividunl pandiieg of all film. No 


continuous proc 
essing us inishing 1 


shipped postpaic 


EASTERN PHOTO LABS, Dept. ‘‘A” 
1405 N. Charles St. Baitimore 1, Ma. 





PROCESSING 
STANDARD PRICES 


KODACOLOR t 
prints 25¢ eo 
reg 90c 
KODACHROME MOVIE FILM 
8 mm roll 8S¢ 16 mm roll $2.10 


8 mm mag. 70¢ 16 mm mag. 85¢ 


KODACHROME 
ANSCOCHROME or 
EKTACHROME 


20 cnp. 25mm precened ¢ 
and mounted 
120 and 620 
voll fim S5* 


Send your film to us now. Write for FREE 
MAILING ENVELOPES and low price lists. 


EASTERN COLOR STUDIOS seocioer 12am 


This offer to acquaint you 
with our superior quality and 
ropid service for more than 
10 years. 90% of our work 
for professionals— who know 
and demand the bes! 











COLOR SLIDE = 
DUPLICATING 


35mm Mounted 
Finest quality, sharpest reproduction 
One of the West's oldest color slide duplicators 
Quality Color Printing Also Available 
24 Hour Color Film Processing. Ansco. Anscochrome, Ek‘achrome 


ATKINSON/STEDCO COLOR FILM SERVICE 








FG7 for all your files! | 


AMAZING NEW CONCENTRATE! 


1. Fine grain in 4 minutes 

. Normal speed development 
. Available light 

. Electronic flash 

- Thin emulsion films 

-. “One use” development 

. Royal X 


¥6 o7. $.99, 1 qt. $1.75, 1 gal. $6.75 
SCIENTIFIC PRODUCTS 


EDWA CORPORATION 


420 West 111th Street © Chicago 28, Illinois 





Try 

us!! 

Hundreds 

of re-orders 

Prove our color 
prints are 

finest at 

any price. 

Why pay oe 
more? 


o 
From any 
size color films. 
. 


Fast Service! 


* CALICHROME « 


4661 HOLLYWOOD BLVD., 








LOS ANGELES 27, CALIFORNIA 





Taal 

















7610 Melrose Ave.—Dept. P + Hollywood 46 + WE 3-5954 





COLOR SLIDES 
AUTUMN IN ZION CANYON 


Zion Canyon's most vivid coloring accentuated by Autumn splen- 
dor, making an amazing and dazzling combination. 8 color slides 
$1.00. Many other sets of the area available. 


400 Other Sets SLIDE CO., BOX 1031 


« True Custom -e wl Devel- | 
oping of Your W Eilm 
e Printing _on hasten Silk or 
Glossy Paper 
¢ Extra Large Enlargements 
35mm—$1.60 (20 exp.), $2.75 (36 
exp.) Roll Film—$1.00 (12 exp.) 
Expert Processing of All Color Film 
Write ya free mailers 
nd information 


SUPER-CRAFT LABS 





‘umn 1418 Courtelyou Rd., B'kiyn 26, N.Y. 








War Surplus Aerial Cameras and Lenses 

» with F/2.5—12”" (305MM) f.1. 
ak Aero Ektar tens $47.50 
(178MM) f.1. 
$35.00 
* (178MM) f.1. SxS Kodak Aero Ektar Lens 
$22.50 
(154.0MM) f.1. B&L METROGON sie o 
e . 9s 
-O—24” (G10MM) f.1. 9x9 B&L Aero Tessar lens 
° $27.50 
All prices f.o 2 Conver. Colo. 

All merchan guaranteed. 


o_o SUPPLY COMPANY 


P. 0. Box 6 Adams City, Colo, 


WHOLESALE SPECIALS 


All Manufacturers—All Agencies 
WHY WAIT? Immediate Selene: 

' f e Concerns 

ws ot Re t BULLETIN 

DUMONT CAMERA EXCHANGE EST. 1948 


DENIHAN STORES 














8 & 16mm Movie, or Slide TITLES 
STILL AT SAME LOW PRICES! 
These beautiful Titles formerly distributed by 
Bell & Howell—now sold direct. Large variety 
of backgrounds. Your wording. Get the quality 
only our long experience can give! 

WRITE FOR FREE illustrated catalog & samples. 


Title-Craft, Dept. P, 1022 Argyle St., Chicago 40, III. 














BETTER PICTURES” 


ywce 1932 

5 processinc arta VAPOR, 
PHoT 

mail Order 0 FINISH 


| Fine Grain Custom 


DEVELOPING & PRINTING 


85mm—36 exp. roll $2.25 
35mm-——-20 exp. roll .. 1.35 
12 exposure roll ...... 1.00 
Reprints of ene pe 
20 exposures . 


8 exp. rolls .75 ea. 
16 exp. rolls......,1.25 ea. 
Ind. Reprints from above ).08 
116-616 rolls ..... 1,00 ea. 
Ind. Reprints from\above .10 
36 exposures. Film Pack—All Sizes 
individual Reprints Developing PES - 
from above rolls OT ea Contact Prints .... .10 ea, 
All films individually enlarged—printed on highest 
quality paper. Postage prepaid. Send for free mail- 
ers. Send roll and money to... 





LABORATORY -TO-YOU 


BETTER PICTURES 
2621 Lawrence Ave., Dept. K— Chicago 25, Illinois” 
"SAVE WITH CONFIDENCE’ 
from aiU.S 
color hims = R 
35 mm CO 
DUPLICATE 
SLIDES 
Each éx 20¢ 
25 or more. ..17¢ 
100 or more. . .15¢ 
KODACHROME, Anscochrome 
Super Anscochrome and Ekta 
chrome processed and mounted 
20 & 12 exposure rolls $1.25 
Write for free mailer and complete price list! 
First Class return, add } re -— 4] 


Z 
1160.P Bonifant Street + Silver Spring, Maryland 


8mm and l6mm DUPLICATES 
16mm REDUCED to 8mm + 8mm ENLARGED to 16mm 
COLOR or BLACK and WHITE 
Bmm ANIMATED TITLES témm 
TITLES MADE TO ORDER 
FREE SAMPLE TITLE Give Dealers Name 


U.S. PHOTOGRAPHIC EQUIPMENT CORP. 


442 ROGERS AVENUE + BROOKLYN 25,N OY 


ANTIQUE | AUTOMOBILE 


olor slide 
1909 LOZIER. 1903 SEARS. 
1913 MERCER, 1906 FRANKLIN 
1909 WHITE. 1912 POPE. 
1913 FORD. 


1912 OVERLAND. 
8 slide 


Above $2 

SATISFACTION GUARANTEED 

Over 400 Antique Auto and Classic Cars. Also Steam 

actors, Circus W as¢ = Disneyland > Universe 
18 page Illustrated Catalog 


Universal Slide Co., ‘Box 779X, Beverly Hills, Calif. 











eeeeeeeeeseeeeeeeeeee 

For Deluxe Quality—try “VALUE © 

Tired of run-of-the-mill finishing? We'll add 

that ‘EXTRA TOUCH" to your B & W prints 

by our customized processing @ Fine grain 

developing © Individual printing on Velvet 

Luster Portrait-type double-weight paper 

el (large 3'/,"x5S” size). 20 exp. roll $1.75. 
FINISHING? WEY) a. roll $2.75. Free mailers. 48 hr. 
service. 


*VALUE 35mm LABS”: $:,8¢5, 28" ,!-,Stzton 


Brooklyn 24, New 
Pee eeeeeeeeeneeeeeseseeseses 





CAMERA FANS: 


KNOW 
BEFORE 
YOU 


You'll find the most complete catalogue of photographic equipment ever pub- 
lished in the brand new 1960 PHOTOGRAPHY DIRECTORY anpb BuyinG Guipe! 


PHOTOGRAPHY 
DIREC 











On sale September 24 at your newsstand or camera store —or order today using 
handy coupon below! 


Only $1.00 


Here's a rundown of over 5,000 of the latest photo products—complete with data, 
prices, comparisons, illustrations! Get all the facts on everything from cameras 
to lenses to films and filters...from black and white or color to movie or still 
photography. Make intelligent comparisons before you shop — and save time, 
money and effort. 


You'll also enjoy these other extra features: 


e CAMERA COMPARISON CHARTS 
Compare prices, shutter ranges, lens speeds, special features 
on over 300 cameras of all types. 
® PORTRAIT LIGHTING SETUPS 
How to light a model, complete with diagrams. 
® MODEL RELEASE FORMS 
May save you from costly legal tangles. 
@ ROUNDUP OF LATEST PHOTO BOOKS 
Your guide to the latest in good photo reading. 


PLUS—NEW SPECIAL FEATURE: 


FOTO FACTS FILE CARDS — Handy data section bound right into the 1960 
PHOTOGRAPHY DIRECTORY —figures on films, lenses, filters, exposure and con- 


version scales right at your finger tips. Will be supplemented every year — so 
start your file now! 


Compiled by the Editors of POPULAR PHOTOGRAPHY — World's largest selling 
photographic magazine—the 1960 PHOTOGRAPHY DIRECTORY ano BuYING GUIDE 
will save you far more than the dollar it costs. 


Reserve your copy today—or better still, send for a copy today by using the 
handy coupon below! 


Ziff-Davis Publishing Company 
Department PP109 

434 South Wabash Avenue 
Chicago 5, Illinois 


Please send me a copy of the 1960 PHOTOGRAPHY DIRECTORY anp sBuyinG 
Guide. | enclose $1.00, the cost of the DIRECTORY, plus 10¢ to cover mailing 
and handling charges. (Canada and Foreign $1.25 plus 10¢ postage.) 


| 


(name) 


(address) 


UNVEILED AT THE PHOTO SHOW 


1959 MODELS 





BY SPECIAL ARRANGEMENT YOU CAN 
TRADE YOUR CAMERA FOR THE NEW 1959 MODELS 





NEW 
- 
“SUPER” and “RAPID” 
1, SONTAFLEX SUPER RAPID 
+your Cont 


144.50,your Argus C3 
119.50, your Aires tlic 


CONTAFLEX 


VOITLANDER >. os 
BESSAMATIC = 
Plus your A 

50 — 

$114.50, som Contafiex ttt 
84.50, your Retina Reflex 
99.50.your Asahi Pentax 

AUTOMATIC 





MINOLTA SR-2 
hm 1 09 50 


+your 
Contafiex IV 
$119.50, your Contafiex It! 
119.50,your Retina Retiex 
129.50,your Asahi Pentax 
149.50,.your Praktica 


BRONICA P 
16950 Sse: ep 


bg LY 50. your assetoiag 1000F 
329.50,your Exa 
259.50, your Roilcition 3.5F 





24m 
AUTO WESTROGON 





EXAKTA IIA 
4395 


— Plus your old 
Exakta VX 
(Singte ja bay ~ Model) 
jody f 


jody 

69.50, oak vk rr note mode!) 
89.50,your Exakta V 

89.50,your Pentacon 
109.50, your Praktica FX 
119.50,your — tort 
129.50,your Ex 
49.50,sour Retina Reflex 
48.50, your Leica HIG 
49.50, your Contafiex IV 


30mm F2.8 
AUTO EURYGON 


50 EacH 


(PLUS YOUR PRE-SET 
ANGENIEUX 28mm LENS) 


| 
BRAND NEW LATEST 1958 


CANON P 


With Coupied 
PS er Meter 


Your 
veica te 





BESELER TOPCON 


PRECISION AUTOMATIC 
35mm 


SINGLE LENS 
REFLEX CAMERA 


29. 50. your Leica M3 





$ 99.50, your Exakta IIA 
VOITLANDER 
ZOOMAR 


i 36- ome zoom 
P nas -4 —y —f fe an 
gie and telephoto 
still camera le 


“eel, CANONFLEX 
Automatic 
35mm Singie 
Lens Reflex 
89 so Plus Your 


e- 50,your Caron ViIT 





9.50,.your Minolta SR-2 





Body for Body 
S ; 


. your Leica HIG 
“BRAND NEW LATEST 1959 


ROLLEIFLEX 3.5F 


With F3.5 Lens 
a Mete 
99 so 
REFLEX 


129*° 
ULTRA SHARP 


$ 99.50,.your Nikon SP 
129.50. your ant s3 
99.50, your as 
139.50. your Exaxta 1A 


MIRANDA “C”’ AUTO 
$s 75.00.yem Exakta VX 


Plus your 
Rolleifiex 
3.56 


Plus your 
Rolleitiex 
28D 





AUTOMATIC 





your Contafiex IV 

-your Argus 

-your Konica tit MXL 
SO, your Asahi Pentax 
SO.your Bessamatic 

»your Nikon SP 








BRAND NEW LATEST 1959 


The True 
Electric 
Eye 8mm 


BOLEX B-8L 


20/20 COMPUMATIC 
TRADE YOUR 
MOVIE 
CAMERA 











Camera 








BRAN 


BOLEX H-16 REX 


16mm REFLEX CAMERA 
with Variable Shutter 


D NEW LATEST 1959 





| NEW! 17-85mm F2 BOLEX ZOOM LENS| 





TRADE YOUR 
MOVIE CAMERA 





WHAT DO YOU NEED? 
TRADE 
WALL ST. 








80 WALL ST. — 


CAMERA EXCH. 


WHAT DO YOU HAVE? 
iT AT 


NEW YORK 5, N.Y. 








Pop 


ular PHOTOGRAPHY 





We i 


We buy complete importer’s Closeouts—Direct Factory Purchases from U.S.A., Germany, Japan, etc. 
And we've added our own specials. The tremendous Savings are passed right to you! 


on —< ALL GRAND NEW LATEST AUTOMATIC. K 
200mm F3.5 KOMU RA ROVA Ll. JE xy" Pra a aati — emul 


Pre-set Tole Lens fl aire AND LUMINOUS. “LARGE-AS- . / = ee » >| SAVE 
‘WALL ST SPECIAL” (| LIFE” COUPLED RANGE-VIEWFINDER SAVE $60.75 — 40% 


st Fi.9 7 element lens A ~ 

8950 Grand 13 Remind teter Off Comp. List ore 
New hie eng tl Le ~ list price 

e featherweight anodized 


w'ngedte sharp tothe REE! $6. 00 ZEISS REN a by. - BRAND NEW 


; ase : HERE'S WHAT YOU GET! 
to-lite color Case 
* fre tect iets A Folding Be Flashgun... _9.9 With 50mm F2.8 Auto 8&9 7 ff re 
. all. air-to-glass surfaces Westenar Lens p< a8 sol? 428mm £6. $ Ex tise’ o.Lens 
7 > =m leather n lbs . «40mm w angte tens 
carrying ¢ (single Lens Reflex) SAVE 80% Total $ Benechos rinsert ences 
BRAND “EW BRAND NEW LATEST 1959 (] List ‘ound Glass 
JUPLEN MIRANDA CAMERA |fLore cme. vier rmice]) acto IS Eisute Gienveraeus tor Clones 
. with with 50mm F2.8 Preset Lens © 135mm F4.5 Rotar : Leather Eveready Gamer 
135mm F2.8 P 25 Telephoto tens St Exakta inste. 
PRESET 97 Leather carrying case 
List $89.95 NS, F1.9 ‘ 1 BC Flashgun A As 
SALE $38. 75 s' 94.2 1% Flash Bracket ~ ~ ae 
, 8. ° Extension tube set for Praktica instead of preset 
R A REFLEX 129. f = * mop 
De Luxe Case $4.95 ’ 4 Close-ups FX-3 Primoptan add 


Single Flash Post Model Just Discontinued 












































for Praktica FX-3 
Miranda C. —— 
Deluxe case & B.C Somm Fi.2 PS. m2, 9950 Praktica FX-3 w/F2.8 Aste 106. ALL BRAND NEW LATEST AUTOMATIC 


folding ee xt - * fo wir 2g “Cam 1575 essarorF2 Auto Westagon Pp RAK i | WA FX 
‘ -6 Curtar..... 37. era a . 35mm F2.8 CURTAGON 
Om: A. ° ic Lens (shown) 

x gon 7.50 Lon - x sant pergax mt J 1950 AUTOMATIC wies. ANGLE LENS | | 
35mm F4.5 Primagon . - 3438 35m “(MtS). 48. ASe2.2 Takumar” : os 59 3 LENS ou FI 











85mm 4 ‘Tote (ins) le a. cvensree Fx3, 95 
35mm F2.8 Auto 99. 50 135mm F4 Tele (1118) . . Asahi Pentax, on F-M, Edixa - Comptete with ten. 
| Quinaron Fiash Calc. Lens Case & Shade 3.95 Bfwith F-2 Auto Lens oecpenen BRAND — y ‘registra: 
35mm F2.8 Auto Curtagon 89.50 ——————— NEW 7 > i. 
or F2.8 Fiektagon ND NEW GENUINE IHAGEE and 

uto 


22:3 | cau LIGHTMETER Sao ic “r- Pal. or 
=a2 DPENTAPRISM 8 oi3'ostez Sexier 8 150 


. rere - 
= with Split-Image a 1 
= gefind F2.8 Auto Travenar 9950 en 6s List $216.50 Bf wene’s wHat vou cer 
FOR EXAKTA AND EXA CAMERAS f|_& uittin Exe sects Now - 


H e Automatic Praktina FX Camer 
— NOW 508 sara retex Sem 50 «50mm F2.8 Automatic Tessar Le 
$85.00 F2 Auto Biotar ... . Pg pre a 02.5 Preset Lhagen Wide ‘Angie 
rm 

Rangefinder Insert Alone .$8.95 w 50 é 2 Waist L Level Finder = 

F2.8 Auto Tessar HERE'S WHAT YOU GET: e Extension Tube Set for Close-ups 

New Latest EXA MX » SOmm (2, ¢ B.C. Flashgun 

= a 3 a e Leather Eveready Camera Case 
with Ueatner Ev Eveready 995 - a * Leather Case for Wide Angie Lens 
Carrying Case e Leather Case for = Lens 


tens « tra und Glass ‘insert 
by of 128 ‘Teosar” ond. . $29.50 
USED LEICA and CANON Above, | 


3750" We | LEICA M-3 ye aes | TEE 10.09 


BRAND_NEW » $9750 linseed ctticomm tens. s00_995|) ppary 

De Luxe Leather Eveready Plus Your ee ACON OUTFIT 
[ Saag a se, re Folding $16.95 a ALL BRAND NEW LATEST oes List 229.50 
Konica Clip-on Exp. Meter $8-50 fl 35mm F3. . oe REFLEX B . 

Wide Angie or Tele Lens. . 16.50 'SUMMARON ar . $39.50 


A ete 4 Sean 
POLAROID SALE Jiteica ms sony 


189.5 
Leica M3, F2 Summicron 239.50 


SALE 
COMPLETE NEW POLAROID KIT! KITS oe 1ge. a $2195° 


° anon. .199. 
= ; os sui 3 non Vi : “se Here's What You Get: e Pentacon Camer 
Or. ag - h Sint i Tele Lens, : : Canon P, . 149.508 « Automatic Edixa Reflex Te’? camera theme y Viewhr 
33mm, 3ismm’..149,.50 i 














pe] 






































CRAGHOCOGSOOASWOODSDS 











. er 
F3.5 Prim: imotar .. 
F4.5 Westenar. . 




















—- Foc, 














.43 
Schneider. - 


HERE’S wHat you cer: BRAND NEW 





© |segesegegsseesears 8 SoSSesccedsso00c0ccccccs 





anon nder 
anon. . 139. e Eye Level Penta Prism Sader Strobe & Bulb czoewontestion 
— egg A a imm ~p- e Split image rangefinder insert 50mm F2.8 Westar Le: 
ssp + ; MINUTE! .5 Canon 108.509] ¢ SSmm F1-9 automatic Steinhelt 

9 PF my os c eb -8 Canon... . 9 uinon Lens 

in Lightwetoht ‘Chrome Mount 3 B KIT .. 33. 30 5 2.8 RF Summaron « 135mm F2.8 preset Sonnagar tele tens Pentacon BC Flashgun « Leather Case 
NEW $99.75 : c .112.50 . . « Extension tube set for closeups 

eee , Nikkor .... 69. 


300mm F4.5 mit 30 s i. "ar 

m &4.5, KIT . reseee BAe Edixa Reflex ‘*C’* with built-i 

400mm. FS.S 109. 15 POLAROID PRINT COPIER 24.50 : ° ve meter. * 50 
2 ETRE 2 NE A 











bam of F2.8 5 Westar” oa add . 29.50 








PS bye oe List $199.50 mm 8c . 7. goer 8. 
Black Anodized Featherweight — ° . 
t. ND NEW 


by mci jomm #2 Summitar..: 47308 lavage “SHOP AND SWAP 


ius 
SANDMAR-LITHAGON Auto Retleltiex. ae 5 Fi. iWux. 139. CAMERA CENTER” f 
AUTOMATIC & PRESET LENSES [fj tvs"... 8 52 wikner EXA MX 


; . raertt y -- oe WALL ST. CAMERA EXCH. 
Smm £3.38 Preset... .. 59:50 Rolie! 2-8E is BS 3 ce: sopy omy | 80 Wall St., New York 5, N. Y 


Simm £15 summmeraa, 138-38 Special DQIS| dept. pros en [Rene er2-B060 
at ee me) - J ©! WANT TO BUY, Rush full details on 























steer 33 5.. 69.5 

ikin asim Attach. 21.50 
... . 439.00 ate Back : 27. so 
Preset... . 189.50 ready Case. . 11.95 


“ The CAMERA TRADE-IN MART ‘OF THE NATION ’ 


WALL a3 sy 0 NN ee — r 
+ Exch tc) Phone: C) Send free copy of Wall Street Camera News! } 


All our merchandise tuatty gueremtoce 1 year against mechani. 
cal or optical defects. 20 day return privilege on mail orders. 
i ed 


119 



































October, 1959 








Webster’s definition of university: “An institution of learning of the highest grade.” 


University employs college bred ‘Camera Technologists’’ who are thoroughly trained and prepared to give you consumer reports on pho- 
tographic products free: their opinions are based on the University Camera policy of “Tell the Truth about a product, it will earn us better 


customers. 


course the lowest prices. 
University offers the right price plus advice which gives you security in knowing that you are doing business with a reputable, reliable firm. 


* Our reputation is of the highest caliber because we follow 3 simple rules: Speedy delivery, Rapid answers to inquiries, and of 





For Serious Amateurs 


EMEL PLUME 


« 6mm roti, oO seount 
e Governor mot 
-64 Feb tingse 


Super-sensitive for 


3-1600; incl. 
List $8.45 .. 


leath 


y 
ouleaee eoshe 


$199.50 
Body 


= fits 
List 


movie cameras, LV- 


3-3200; 


Brand-New Photo-Electric 
EXPOSURE METER 


still & 
20; ASA 
er case 


. ONLY $4.75 
_, CLIP ON MODEL 


all popular 35mm; ASA 
incl. leather case. 
$8.95 ONLY 4.95 





Alone 





' Royal Wirgin 1.9 


WALTZ 
WIDE 


w/40mm | 135m 


(Tele ris) 5 


2 
-00 asmm 
8 


KODAK RETINA REFLEX 


w/F2 Xenon Special 


136.50 


Retina 0058 2.8 98. +4 
35mm 37.00 


4 SS 47.85 
im F4 or aed 47.85 
4 A. 
tees) oe 48.50 


F4 
(Tete tts) 50.25 


TANACK SIV 


BRAND-NEW $69” 
List $169.50 
E. R. Case 4.95 #2 /S0mm tens 
35mm w/interchangeable lens system 
(coupled Leica thread) * Tanar hard ctd. 6- 
elem. f2/50mm ¢ Built-in synchr. for flash, 
strobe * Coupled Range/Viewfinder « Focal 
plane shutter, 12 speeds to 1/500 * Autom. 


MOHAWK MIDGETAPE 
POCKET RECORDER 


= 


Sattery agi 33 3%” 
widt 81 in 
length lightweig ht. 
hour recording. / 
for business execs. 
Ti -ins 
wees Literature. 
List 249.50 
USED $139.95 





MODEL 
2700 
SUPERPOD 


ared for qui 


F2.8 Lens 


s 
Lens Case & shade 3.85 
List w/Case wr 4 


ite For Prices on Retina Refiex S$, 
Cont. 


jexes, etc. i 
* 
62.50 wees Ax 
EXAKTA vx ila w BESISTRATION x wv “ sy 
‘ MPORT CER ome ~~ 
Special VX Ila w ra Westagon and Cos : . 
w Penta Prism RF ee _$209.00 ie 


Brand New VX Ila w/F2 Scoliton auto, i 
t | cecce i 
§ 


w/RF Penta Prism ar 
24.95 VX Ha w/Fl auto Xenon disc, 
German Dictating 


Pent RF 
Machine 


VX Ila w/F2 Biotar fully auto, 
w/RPF Pe nta thre. RF 
la w 
ig U 
149.50 | spccione tise sos 
Special 3. ‘33 
w /mike. 


“YASHICA SEC ZOOM 


] i 


filmwinding & shutter cocking. 





Degree marks for ver- 
tical pictures. Adjust- 
screw. 








“) 


List 22.95. 


« F1.9 meter built-in « Large 
luminous frame « Coupled Range- 
finder « 1 sec. to 1/500 « MA 


219.00 
244.50 


244.50 
199.50 


179.50 
2.00 


NEW 1960 MODEL 
Mans Field Reporter 


8mm | omier. w /splic- 
er, 








with case 47.50 
Hugo Meyer lrimotar 
F3.5 50mm auto Primotar lens 32. 


Original Ihagee Penta Prism for 


1 Cragg “ 
Constillation oo iaattae nn res. .,32-08$ | Specie 
500W, Auto Changer, Remote . vw Body w Penta Prisms RF 

Control Cord 


List 99.50 Special 64.78 


500W Argus Projector 545 een oe ee 


Bellows Extension ; 
List 69.95 Speciol 48.92 


et of extension tubes 
BEAUTY SUPER L 


Mansti ieta *‘ one ic- 





159. 

‘Tis Body 
Penta Prism 
VX w/80mm F2 
w/R.F 


Case 


no waist level, no 


& Tessar, pre-set, 
Ihagee Penta Prism. 
EXAKTA 66 


Pre-Set.. 





ane vieuriade er; 
speeds 8-32 5. 
tacnable sete 

with built-in cable re- 


List: $99.50. 
7250 





400mm Tele-Megor Tele. 
EXA CAMER - 
Waist le 


Penta Prism origins al Ths agee R.F 


be w /automatic F3.5 Hugo Meyer 
6 va a. Primotar, w/Penta Prism RF. 


$54. 95 Cee acon ve 2 auto Westagon Green-O-Matic 
PORTABLE TRANSISTOR RECORDER 


- System 
Pentacon Case rite for Literature 
AKTA LENSES—TELEPHOTO P w/ case 
A Portable Transistor Recorder 

—the New Steelman Transi- 


1 i. F3.5 Primotar Hugo Meye z . etri 
s 4 
tape weighs 6 ibs., measures 


) <atngy += YASHICA soc “new 98.50 
ceee 39 
auto Trioplan. 3 
27%" "ba" x9%”. All transis- 


180mm F5.5 Teie- Megor ang 
80mm F2.8 Pre-set Carl Zeis Write for Lit. on 
e- . Green-O-Matics 
-. 93.7 
Steinhell auto 338.98 BOUNCE FAN 
Steinhell Quinar auto ° 
37 FLASH, FOLDING 
tor recorder w/mike, which 
will record conferences, con- 


Tessar 
100mm 

certs, and even record when 

walking. List 199.50 


Our Price 1 64. 50 


135mm 
demon. models w/batt., mike, tape & case. 
SUVLARK | § Soesisen fortis etsine, cocnes 


Petri 1.9 
Special List 79.95 w/new 


New 











poset... 68.2 Focal plane shutter, 1-1/1000 plus B; single- 
: oo 438. window range/viewfinder, projected bright 
2.8 Tele- ar .. +. 109.90 frames for 50 and 105mm lenses; automatic 
Fa ap lenppengtteeee parallax compensation; normal lens: 50mm 
ARTA LENSES—Wide ANGLE Yashinon f1.8; single stroke film transport 
Angenieux auto $119. and shutter wind. 
> Westragon.. 109.90 
Uses Leica Coupled Lenses 
list 149.50, special 
Case 15.00 


s&s 
8 
5 
5 
5 
5 
5 


JIsII333. 


= 





. Travenar 3.5 
Travenar 
Tr 





150mm 
250mm 
ee 
35 an = — 4.5 ‘ Ee. “click my 
\ ' mm aphragm = 
l \\y & Projector WEKRD NEW 


#5 


Self-Loading 
Prat, a Tank 


tock for di e 











UINE IH 
LIGMTMETER, 
PENTAPRISM 
for Exakta and Exa cameras with 
Split-image pa ag 
Rangefi © inse Alone $8.95 

List $85. oO NOW $48.90 
West German Penta- 
prism & Rangefinder 


Tiake 95 


828, Nar” 
120."6 620, 116, 616 


EXAKTA 66 


w/F2.8 Zeiss 


e) 
Wittenaur-Cine Camera 
w/F1.9 lens 


$93.95 or'iit. 


& Prices and Trade in 
Brand-New for 
e 7 LEICA FANS 
12 sec.-1 71000 1 
Seeciai$§ 169.50 
Case 7.50 NEW 
NEW 35mm slide & 
Brand new | 8mm Movie combi- thogee Weis? 
nation projector evel Finder 
18.98 S00 watt ws bower er cook. ——T ic hee 9.95 
761 Broadway, N. Y.3,N.¥. | “°°? | : sireotee oe 
Sth St. & B’way—GR 5-2544 


€apac 
trol, fram 
inctude approximate pestnat. overage re- 
funded. Mone not 
10 days. Write for our femmes quotations. 





300 watt, 4” F3.5 Turbo Blower, 
& Pinion Rack w/Built-in Case. 


List 44.95 Speciol 27.90 


Gar 


Rack 











Brand New Latest 


EX 


Body Onl 
Special Sale 


29.95 


Tessar 


with 
eC stop 
List 80.00 








Notice: University 
will never be un- 
dersold! Check your 
prices, then com- 
pore with ours— 
you will be 
pleased; We carry 
all major lines. 


Same 
w/black 
leather top Same jector can be 
26.75 feoteeaecke dbcem 

and 4° 3.5 jens. One 
Minute change over. 





9 Sec. 20. oe $6.95 


oun. JuRneT MAG 
w/3 F1.8 lenses 


List 149-80 79.95 


‘and Ne 





Orders under $5.00—S0¢ handling charge 
SEND FOR FREE M-7 CATALOGUE— 
COD, send 25% . We pay cash for your used 
camera... Trade in’s Accepted 
































Popular PHOTOGRAPHY 





WE BUY 


¥ ef i 


SAVE 50% OFF ORIG. LIST! 


BRAUN SPEEDLIGHT 


Swi) B&H Auto Slide Proj. 


(ss 


35mm VT Deluxe 


With f2 Coated Amatol Lens! 


MONEY BACK 
GUARANTEE 


415 Lexingt Ave., N York 17, N.Y. 
PEERLESS CAMERA IN lesen ns ‘vn a apatites: 339 FIFTH AVE 


October, 1959 


—_ 
—_ @ 
( x 
\ . 
st . - 
. 


EXCLUSIVE PRICE SLASH! 


SAVE $100.00 OFF ORIG. LIST! 


300-Watt Model ‘D’ With Case! 


SAVE $25.00 OFF LIST! 


Keystone Projector 


SAVE 50% OFF ORIG. LIST! 


35mm RETINA Illc 


Meter! 


SAVE $26.90 OFF LIST PRICE! 


ARGUS C3 OUTFIT 


Free Case & BC Flasht 


BRAND NEW! 
List $66.85! 
a 13.5 


BUYS ANYTHING AT PEERLESS! 


TAKE MANY, MANY MONTHS TO PAY! 





a. il 


* Camera with Sharp 11.9 Coated Lens 
* Automatic Exposures * 2! Finder 
* Variable Speed Contro! * Roti Film 


SAVE ON FAMOUS waroan 
16 x 50 Prism Binocs 
; With Case and Strap! 


© Smooth Center Focus 271" 
© Sharp Costed Lenses 
© Lightweight Mode! 


BRAND NEW! SPECIAL! 


Sarre yt) 


Ade 10% F.C. Tox 


SAVE OVER 45% OFF LIST! 


Federal Enlarger 


Model #240 with 3%" Lens! 


BRAND NEW! 95 
Uist $34.95 
© For 35mm—2'4x3\4 Negatives 
. » wi Una 
* Costed Lens 


> 
SEND FOR FREE 


BARGAIN BULLETIN. \Iivrns 
OF FAMOUS-BRAND 


USED EQUIPMENT! 





es A ceili —. 


4 _— 


j MAIL COUPON NOW: F 


sr PEELES CAMERA STORES ® 


bp cmos AVE., NEW es yA a 

SS S22 25 mmm em ee 
C2 | WANT To Buy | 
C) | WANT To eta a 
CJ Please Send f REE Bargain Bulletin of Used Equipment! 


Cash 
SO MOQ Con ’ 


C) Time Payment, 
ADDRESS a 


CITY/TOWN STATE & 


121 





24 HOUR 


LAB SERVICE 
ON COLOR FILM 


QUALITY *« ECONOMY e PERSONAL SERVICE ¢ LICENSED BY KODAK 


35mm KODACHROME KODACHROME Mo 


vie Film 
INCLUDING PROCESSING & MOUNTING WITH PROCESSING IN 
i (FP) Factory Packed or _ CLUDED 


1 yr. )F 
(FP) Factory Packed or (FF) Factory Fresh (Respooled) Yr. exp. date * Fully Guar. + Specily Dawe {Respocled) 
. ype “a” 


ONE YEAR EXPIRATION DATE e FULLY GUARANTEED 3-Rolls 6-R 

&mm R olls 10-Rolls 
Same prices apply for Ektachrome & Anscochrome 25° oll (FF) 8.95 
Specify Daylight or Type “F” Dbl. (FP) 9.95 ae 28.00 
8mm Ansco . 31.00 
. Sn eaten 
3-ROLLS 6-ROLLS 10-ROLLS Moviechrome (FP) 995 jg 95 - 

20 exp. 36 exp. 20 exp. 36 exp. 20 exp. 36 exp. 16mm (FF) -00 
(FF) 7.50 12.00 14.50 23.00 23.00 35.50 100’Roll (Fp) ae 49.50 81.00 
(FP) 8.10 12.50 15.75 24.00 25.50 37.75 Geam 36 25 51.75 85.00 

SUPER ANSCOCHROME 25'Dbi. (FP) 12.00 99 
(FF) 7.95 12.75 15.50 25.00 25.50 40.00 16 50 38.00 

(FP) 8.50 13.25 16.75 26.00 27.50 42.00 ~— (FP) 
120, 620, 127 Ektachrome or Anscochrome w/Processing (unmounted) 18.00 
3 for 5.50 6 for 10.75 10 for 17.50 8mm Roll 


(FP) 828 Kodachrome /Ektachrome Mtd. 3 for 4.50, 6 for 8.75, 10 for 14.25 100°Dbi, (FF) 


(Bolex) (FP) : 
OLOR PRINTS 
a Ao KODACOLOR KODACHROME 


Printed on KODAK PROCESSING & PRINTING COLOR PROCESSING 
EKTACHROME paper & MOUNTING 


: V/ox91/> 8 exp. Roll devel. & printed ........ 2. 
5 ee as 1, 0 12 exp. Roll devel. & printed ‘ STILL FILMS 


16 exp. Roll devel. & printed " Prices also apply to 


3 3s Prints (3!/2x3!/2) 1 00 20 exp. 35mm devel. & printed __..... 3. en ren eo 
(from 120 & 620) . 


Jumbo Size Prints 3Smm 20 exposures - 


: Vox ae 35mm 36 exposures . 
3 ae Se 828) 1,99 31/2x31/2 or 3¥/2x5 25¢ each 10 for 2.25 35mm 15 exposures, stereo 


The following enlargements are mounted Enlargements in Studio Folders 35mm 28 exposures. stereo 
in Studio Folders: 5x7 1.00 ea. 3 for 2.75 #127, #120, #620 Ektachrome, 
2 & (approx. 4x5) 1.00 ff S10 250 ea. 9 fr Tae Seen Se eee 
(fom Simm & 628) Ue DEVELOPING any size roll  70¢ each [f +828 Kodachrome or Ekta. 
5x7 1.00 ea. 3 for 2.75 


FRESH FACTORY PACKED KODACOLOR chrome (mounted) 
8x10 1.85 ea. .. 3 for 5.25 (without processing) MOVIE FILM 
C620, C120, C127 3 rolls 3.50 8mm Roll 
s . C828 3 rolls 2.99 8mm Magazine 
Duplicate Color Slides C135 20 exp. er . 3 rolls 5.25 16mm x 50’ Magazine 


16mm x 100° Roll 
35mm MOUNTED 8mm x 100’ Roll (Bolex) _........ 








35.50 58.00 





95 56.75 89.95 
‘SO 61.75 


8 
] 
98.75 





From any 35mm color transparency * Minimum order $1.00 (Sorry no C.O.D.’s) 
or 35mm Kodacolor negative: WE PAY RETURN POSTAGE 


J + special rush Send for free mailing bags 
10 for 1.69 * 100 for 14.50 Send 1%, extra for specic 


(Minimum charge 25c) and bargain price list 


35mm Stereo ea. 40c 
127 & 120 scr +ss OG 50c BLACK & WHITE FILM with FINISHING New, High Speed 


Kodachrome Gum Desiizeten: Fresh Factory Packed 35mm Kodak 
50 ft. Roll 5.75 KODAK VERICHROME=- PAN FILM EKTACHROME 


(minimum order 5.75) Prices include developing of film and one 
Kodachrome 16mm Duplicates: brilliant jumbo print of each negative. INCLUDING PROCESSING & MOUNTING 


100 ft. Roll (silent) 15.95 wun vei20.|__—__ 3 cities 2.95 35mm x 20 exp. Factory Packed 


100 it. Roll (sound) 18.95 35mm (reloads) Kodak Plus-X or Tri-X 3 for gis : 6 tor 17™ 
Our ee ) Prices include developing & jumbo prints 10: 278 
or 


30th Year “a wh Be sure 20 exp. 35mm 3 for 4.25 


to include 





Specify Daylight, ASA 160 
. Sine B, ASA 125 


sur zone number @ «26 exp. 35mm__ 3 for 6.95 or 
AY: R-SNAP Color Labs: P.0. Box 66, New York 33, N.Y. 


Popular PHOTOGRAPHY 





SAVE MONEY! 


p' 


<> 


emendous Vol 


tn tremend 


35MM CAMERAS 


AIRES 
Viscount {1.9 .. 


Agtafiex | 2.8... 

Agfaflex |! 12.8. 

Ambi Silette (2.8 

Super Silette L {2.8 

Silette Auto f2.8 

Silette SL {2.8 .. 
ANSCO 


Memar {2.8 
— Memar 


Matchmatic Case, 
Meter Flash .... 47.75 
C3 ... 39.95 
59.75 
73.50 


89.00 
109.50 


| 
C-33 & Case . 
C-44 12.8 

yer & Flash .... 


C-44 1.9 
Case & Flash .... 
ASAHI 


Pentax K 
Automatic f1.8 
Takumar . 164.00 

— K Body .. 129.00 
Lightomatic f1.9 69.00 

BEAUTY 


P. 
Lightomatic f1.9 69.00 


Super L f1.9 
Super |! f2 
Super 11 (2.8 
.~ ~f 


59.50 
44.00 


= 


Exa Body 

2.9 Meritar 

2.8 P.S. Tessar. 
EXAKTA VX HA 

2.9 Meritar 


28.75 
49.95 
89.50 


— VX llAMeter @ 
Century 35A 3.5 


Century 35 13.5.. 
Century 35 f2.8.. 


Widelux WA. .. 
ODAK Pony I! . 
V 


Pony 

Retina |llS 2.8 .. 

Retina IIS f1.9 .. 

— 

Retina Reflex 
$ f1.9 .. 


Automatic 35 {2.8 83: 50 
49.00 


MAMIYA 
Executive f1.9 .. 
MINOLTA 


SP iL 4 Nikkor .. 
SP f1.1 Nikkor .. 
F Reflex 

OLYMPUS 

Wide E 3.5 ..... 
Wide § £2.......... 
Auto Electric-Set 
f1.8... 


2 = 
38 $ £23 ........ 
Auto 11.8... 
(ACE) Inter- 

changeable f 
OPTIKON 500 f 


52.75 


41.00 
mm 3 Body 55.00 
FX3 2 Westagon 
Auto. 106.95 
{2.8 Auto. Tessar 106.95 
2.8 Au’ 
Westanar 


Color Super f1.9 
et Super {2.8 
RAKTICA 


RK DA tuto Biotar 
FX f1.9 Auto. 


WIDE £2.4 
SAMOCA M-35 
L-28 ...... 
SUPER DOLLINA Ii 


2.8 Tessar ........ 
TANACK IVS f2 


Tanar . 
VOIGTLANDER 

Bessomatic Zoomar @ 

Bessamatic ........ 

Prominent |i f2.. 

Prominent II 

Vito B f3.5 

Vito BR {2.8 

Vitomatic | 

Vitomatic |! 
YASHICA 35 YL {2.8 
= 
WALZ WIDE {2.8 

Envoy “35” f1.9 
WELTI f2.8 Tessar 

2.9 Trioplan .... 
CARL ZEISS Pentacon 2 

Pre-Set Biotar .. 

Pentacon F : 





Pentacon FM . 


e and Low Cost Operation Let Us Pass the S Savings on To You! | 


Pentacon f2 Auto. 
Westagon 
ZEISS-IKON 
Contaflex Alpha.. 
Contaflex Beta 
Super .. 
Rapid .. 
Contare 
Contax dy 
Contax IIA f2 
Sonnar 173, 
HA £1.5 Sonnar 186. 
aa WAfLA 


Zuno 

Contax INA Body 107) 

Contax IIIA f1.5 
Sonnar .......... . 197 
HA 2 Sonar ...... 

Contax IIA fl.1 - 
Zunow we 209. 
Contina | {2.8 .. 
Contina-Matic it 
Contina-Matic II! 
tkonette 

ZUNOW Reflex ‘12 


75.00 

87.00 

137.00 

121.00 
° 


BROOKS, 

Plaubel Veriwide 
a 
EDIXA Reflex {2.8 49.50 
EXAKTA 66 2.8... 167.50 

KALIMAR 
$9.95 


Reflex 3.5 . 
KALLOFLEX 84.50 


Autocord L 
PRAKTISIX (2.8 .. 
RICOH Diacord G .. 

Diacord L .. 
RICOHMATIC 225.. 
ROLLEIFLEX T £3.5 1 

. = - 


3.5 Meritar 

3.5 Tessar . 
YASHICA A 

= 


MAT 

635 Outfit 
ZEISS-IKON 
ikoflex Favorit... 
Super tkonta IV 


MINOX ~ $ ~ 
RICOH Goiden 16.. 
YASHICA Y-16 
1x15 
7 HOWE! 
infallible 127... © 
KODAK Starmatic.. 24.75 
— ££ 127... © 
— | Super 44 & 38.50 


CAMERAS 





iS BRAND NEW 





Qax3% ° 4x5 
— — 


enareX 
Speed Graphic 
Mx 3% 


Speed Graphic 
x5 


Pine Graphic * 
Graphic View .... 


10 
anus Matchmatic n: 


, oR M-3.. 110.00 
BAVER 88 Bf1.8. 79.00 
88 Ef1.9 ae 
88 ES . 144.00 


DS 
BELL & HOWELL 
220 Wilshire ...... 
Sunometer = 
Electric Eye 390 TE 
Electric Eye 390 E 
Electric Eye 393 E 
CANON 8T f1.8.... 
CINEMAX Tur. f1.9 
CROWN 88 1.8... 
DeJUR Eldorado II! 
Electra Turret 


Brownie {2.3 ...... 

Brownie f1.9 
Model 3 . o 
Medallion 1.9 .. 
Brownie Turret 
23... 


Brownie Turret. 
f1.9 " 
Brownie huto. 
Medaiiion Turret 
f1.9.. 
ry Cine ‘Auto. 
Cine Auto. Tur. 
f1.9 89.00 


KONICA Zoom8{2 © 
MANSFIELD Holiday 








89.95 


WE WILL NOT BE UNDERSOLD! 


NEW CAMERAS AND EQUIPMENT—LATEST MOBELS SHIPPED IN ORIGINAL PACKING. 





SEKONIC Elmatic8 63.50 
VANGUARD [1.9 29.95 
WITTNAUER Cine Twin 
YASHICA 8 f1.9 31.90 
7-8 f1.4..... 49.00 
8 EC Zoom ........ 69.00 
-3 EE Turret 8... 99.50 
8MM MOVIE PROJECTORS 


ARGUS M-500 58.00 
M750 Showmaster 91.00 
BASKON 

35.25 


Automatic 500 .. 
BELL & HOWELL 
Super Autoload 353 @ 
Monterey 253 A © 
Regent DeLuxe 
0 =e 
BAUER T-10 .. 119.95 
Sound Coupler 


for Bauer T-10.. 49.95 
BRUMBERGER 300 29.95 
5 an 47.25 


1000 anneneenensn 115.00 
KEYSTONE 
K-110 


143.75 
K-90 


M1006 noncsneen 
K-1002 


Showtime .......... 

Cine Showtime 

A20 ... 1 
Cine Showtime 

A30 
MANSFIELD 
Holiday . 
REVERE 85 

 — eee 
SEKONIC 30C 

300 ; 
TANDBERG ELITE 
“TALKIE” 
Sound Projector. 399.50 
16MM Movie CAMERAS 


AURICON e 

BELL & HOWELL 
Sunomatic 240A © 
240 3 ro lens 


Tur 
240 th Tri Lens 
Tur 
240 2 Foe Lens 
70 OR. 
70 HR ....... 
200 EE Electric tye > 
240 EE Electric Eye © 
KEYSTONE 
Critereon 2.5 70.00 
Criterion Turret 
96.50 
cessveeeneee 119.00 
Executive Turret 
114.00 


.. 141.00 

owe WfL.9 ....:. 184.75 
K-100 1.9 . 216.00 

. _ Turret {1.9 243.50 


ne Kodak 
a) W fl. 1 


f1.9. 
Newport Turret 
f 





Special Low Pric 


REVERE C-102 f1.9 
C-37 f1.8............ 
i a 


BELL & HOWELL 
Statesman 273 .. 
Diplomat 173 .... 
Filmosound 384.. 
Filmosound 385.. 
Filmosound 302.. 
KEYSTONE 

Belmont ... 

KODAK 

Kodascope Royal 217.75 
Kodascope Sound 624.00 
Pageant Sound .. 317.00 
REVERE 48 

16 Sound 


SLIDE PROJECTORS 
ANSCO 


Electromatic 
Anscomatic ...... 
US 


ARG 
Automatic 515. 21.25 
300 . 29.00 
49.95 
69.00 
103.00 


500 Automatic . 
Electromatic 500 
President 500.... 
BAUSCH & LOMB 
Balomatic 300 .. 
Balomatic 305 .. 
Balomatic 500 .. 
BELL & HOWELL 
Explorer 742 
Ww 


Robomatic ........ 
BRUMBERGER 
Rocket 

Riviera 2% 2% 


Color 
— Consteliation 
Mar 74: 
nETSTON K-51]. 68.00 
K-310 56.75 
KODAK Cavalcade 105.00 
a 520... 69.00 


A 
Readymatic 
300 Mode 
Readymatic .... 
La BELLE 
Professional 


53.50 
49.50 


MINOLTA ad ig 29.95 


50 
orrowaric 300" 37.50 





MITT 
CAMERA IMPORT CORPORATION 


DEPT. P1OA 521 FIFTH AVENUE, NEW YORK 17, N. Y. 


1 am interested in 














1 wish to trade 


Powermatic 
Project-0-Matic 
WOLLENSAK 815.. 
YASHICA 16 ........ 


i] 

HERSHEY SUN 

MINICA 100 
80 


 pawe 
MECABLITZ 101 . 
200 | 


300. 33.50 

MULTIBLITZ Color SL : 
COlOT Wa ........0000 
RICHOLITE . 
ULTRABLITZ 
Super Comet .... 33.75 
Meteor .............. 68.85 
EXPOSURE METERS 


ARGUS L-3 .. 

GENERAL ELECTRIC 
Golden Crown .. 

KALIMAR A) ........ 
Bl 


aaa Se 


ny Ze 


KODAK "Kodalux 
Kodalux L .. 


NIKON 
NORWOOD Super 
Director 
SEKONIC 
Movie Pet . 


_— 
os 
ow 


ota 
~~ 
aw 


om 
es 


Brockway S ........ 
SIXTOMAT X-3 
SPECTRA 
WALZ EV-LY ........ 

Color Meter ...... 

Movie Meter 

Direct F Stop .... 

Coronet Bil 

Corona 
WESTON DR 

Master Ii 
Seeeeeeeeeeeeeeeeeeee 


SAVE MONEY 


e SPECIAL 
LOW PRICE, 
PLEASE 
WRITE FOR 
FREE 
QUOTATION 


Seessnsssess 


= 
rom 








Name 


PLEASE MAIL FREE QUOTATION—No Obligation to Buy 





Address. 








City 


TRADE YOUR OLD CAMERA 





NOW — WE ARE GIVING 
GHES 


SPECIAL LOW PRICE, PLEASE WRITE FOR FREE QUOTATION Prone, 


1959 








October, 





ys TELEPHOTO WIDEAWGLE 


ENSt 


For models 60 A, 8), 
95 1A, 8), 150, 700, 806 
athe C080. renner. DOR | 1O.9S 
24.39 | 29.95 


Complete Set of Telephoto and W 
Lenses, complete with two adapters, 

Extra Powerful 3X Superte! telephoto, w 409 

Long Cable Releases with booster, 10 ft. 4. oof ft. 795 

Deluxe COMPARTMENT CASE, holds camera and accesso 

ries im pockets and compartment. List $24.00 995 

When ordering, «tate your Polaroid Model 

p harges Extra. 


BS) When bought 
TOGETMER with Tele or WA lens, or set 
ALL FOR 
MODELS 





for spet effects 
Ail three complete with swivel joint, switch, socket 
clamp and cord at a fraction of their usual cost 
SUGGESTION. 2 g2, 1 #1 pheteficed bulbs 99c SE 
Sturdy 3 sec. metal PHOTOFLOOD STAND, with swivel ¢ RY 
crossbar, holds two reflectors 3.98 
10 OUTFIT . tarn: ret 
outfit, stand, ra A all ne a “$10.67 
Shipping Weights, reflectors 7 Ibs., 
had ANT A ME La OUTLET? Aw 


4x ve, AUX. TELEPHOTO 
FOR TWINLENS, 35M 
POLAROID CAMERAS 
Deluxe Leather Case $1.95 
Utilizing the same principle binocular 
photography, this sensational new lens 
actually increases the focal length of your 
camera jens four times: it changes a 
50mm into 200mm, an 80mm into 320mm 
and so on. Wonderful for Contafiex, Retina 
Rollei ‘exc. 2.8), Yashica, Minolta etc 
Fits Ser v adapter (or Ser. Vi to V step 
down ring). Lifesize-Finder (for 35mm or 
=. Polaroid $4.95). Series V my $1.50 
NORMA; (ayonet $1.65). Stepdewn ring $1.60 
Ship. Chge. 75¢ 


stand § thx. 











Fits back of almost every 35mm camera with 
emovable backh—lets you check lens, finder 
accuracy, effect val closeup lenses etc. No 

stallation nm and out of fim plane 





To make room for our new models. 
we are closing out our most popular 
S-section tripod, the ELSP, at the unbelievably 
low pr of $6.55. 8 sec. (10%), 7” rise ele 
vator to height, ribbed top sec. brass legs 
® single action pan-tilthead, wonderfully portable 
et well suited for 35mm, 8mm, twinlens 
eather Ca: Shpg Wt. 2 lbs 


J 
_—— 








For: LEICA, CANON, NIKON, CONTAX, PRAKTIFLEX, ‘=? “oe. — 
WEXACON, CONTAFLEX, PRACTICA, PRAKTINA, PENTACON, ARGUS C3, 
C4, C44—name your camera. 5 shots in 6 seconds! No instaliation— 
fits over winding knob. Shipping Charge 10¢ 


Top Drawer .:2', Gadget Bags 


GRAIN 
Open up ‘top drawer’ only, when 
you need small accessories — no 
need to waste valuable time rum- 
maging through gadgetbag itself! 
Unique double zippered ‘top draw. 
er’ holds film, filters, shades, other 
small accessories; Camera and 
bulky accessories stay in bag prop- 
er. Luxurious features include top- 
grain pigskin construction through 
out, zipper pocket inside cover, two 
big roomy side pockets, two out 
pockets, tripod-holding straps 
adj. carry strap with shoulder pad, 
two locks and keys, bottom studs, 
elegant lining, twe wraparound zip- 


8 
13.99 
TOP DRAWER D pers—the ultimate in luxury and 
16xt 1x6 $16.99 convenience 


Three roomy sizes, for amateur and professional, for all models movie 
35mm, twinlens, press and Polaroid, are priced at a third of what 


ae expect to pay for such a Shpg. Wts. 5, 6, 7 lb 
SYNCH YOUR Ol OLD CAMERA 


© Fully adjustable mechanical tripper, requires no 
installation, works through standard cable release 
socket of most old cameras. Has fitting for standard 
flash cord. $ 
@ Allows adjustment for flash bulbs and PPO. 
zero (X) delay for Strobe ee Case 19¢ extra 
Tripper with famous make 
Fan Flash, with ejector 


Te mawer 8 $10. 99 


‘a 
10? DRAWER c 
12x8x6 








54.94 Bracket ‘thu Leather Case 78 








FOR THE 


TWINLENS 
REFLEX FAN 


Qolleicord —_ 


FOR ALL TWIN LENS REFLEX CAMERAS 


Twin magnifier makes possible accurate focusing and 

composing of entire groundglass image with BOTH EVES 

and at comfortable distance, while protecting ground- 

lass from glare. Saves eyestrain, helps accuracy, dim light focusing 
fn instantly removable and collapsible. For Rollers, Yashica , all — 


[9 Magnifying Hood plus deluxe Fieidiens 59 off 
Magnifying Hood plus split mage rangefinder $4.99. lis 


BINAT 





A flat thin Fresnel ring plate which fits over groundgiass in your 
reflex camera, greatly increasing brilliance of viewing image, making 
the often almost invisibly dark corner image ten times brighter! 
No instailation—just drop fieldlens onto groundgiass. Pe: 

For Rollei, Grafler ‘22’, Cirofler, Yashica, Minolta all euhe rg 


ADAPTER REFLEX 
35MM foes TWINLENS face 
Without installation, the Junior Minidapter enables you to use 35mm 
film in your 120 Rolleiflex, Rolleicord, Cirofiex, Grafiex 22, Minolta, etc 
—yet, you can change back to your regular size any time you wish. 
Minidapter comes complete with groundgiass mask, car-¢ 
tridge adapters, counter, ready for use. Siipg. Chge. 15c le 
SR. MINIDAPTER has additional finder (for vertical and horizontal 
shots), special bracket for finder and counter $ 
L 5.95 


ist $8.95 Shipping Charge 25c 
@ For Rolleifiex, Rolleicord, Ciroflex, 
Grafiex 22, Minolta, Yashica. 
@ Breaks straight lines at an angle 
until perfect focus is reached. 

@ Wonderful for poor light focusing. 
Rangefinder is built into groundglass which replaces (LIST $5.95 | 
your present groundglass. Complete instructions sup- [LIST $5.95 | 
plied, simple installation (or your local mechanics can $ 98 

do it at nominal cost). A “must” for the photographer 2 
who insists on perfect focus PPO. 
canecrme CLOSE-UP SETS ' 
CORRECTING ] $ is 
_ Perfect portraits and PRS ams 

“" close-ups every time — 
sets fit cameras without 
any adapters, are guar- 
anteed to equal $20.00 
sets in performance. #1 set focuses from 
38° to 20", #2 set from 20° to 13°. Low 
$2.95 price includes 2 close-up lenses, 
prism. Leather case, single 39c, double 69c. 
Coating of taking lens— ica A 

——- lex 22 

50c extra per set Sh Charge 15¢ G2mm) 

NEW: Ctd. #3 Bayonet Mount set, 13” to 10”, in leather case $4.78 


. list 
WITH CLEAR CENTERSPOT FOR EASY tas a | 





suPON i 
Crates, oii to 











Write for tree booklet “Complete Your 
= Contafiex Outfit—the a - Way", 
Stating which mode! Contafiex you have. 


COATED CLOSEUP OUTFIT: #1, 2, 3 COATED PARALLAX 
CORRECTING BAYONET SETS, in triple case, complete only $] 1, 


BAYONET COATED FILTERS Fiyha 


OA For Rollei F:3.5, Minolta Autocord, Yashica 
”) $2.19-——3 for $5.98* 
\\ 


Your choice of red, green, yellow, 
82A, 80B, BSC, Skylight, diffuser. 

Complete Set of 6 coated Decamired Bayonet Filters, 

List $26, your cost 512.94 


¢ BAYONET FLASH MOUNT 1.98 >»: 


Fits Rollei 3.5, Autocord, Yashicamat, other bayonets, 
holds flashgun in ideal position 
COMBI. OFFER B-F: Flash Mount with BC Deluxe Fanflash, 
with tester, dial, coiled cord, leather case, 

ist, $1 56.99 


e DUAL-POSITION Bayonet Flash Holder, holds $ 
flash or meter (read from viewing position’) 2.50 
COMBI-OFFER B-EM: Dua! Bay. Holder, Famous Make $ 
Clip-On Exp. Meter incl. leather case, list $12.45. 7.10 
SUPER COMBI-OFFER 8-F /EM: Offer 8-EM, plus BC Del. Fanflash, 
with tester, dial, coiled cord, leather case, total 
list $21.38 $12.75 
Bayonet Mounts, Filters, Shades, Closeup Sets for PLANAR, 
XENOTAR available at Higher Cost. 














2\/a SQ. NEGATIVE 4: 
with your order 
for $3.95 worth 
Or more, merchandise 
1 te a customer 


TELEPHOTO-~MIDEANGLE LENSES 


FOR ROLLEIFLEX (exc. 2.8), ROLLEICORD, 
YASHICA, RICOH, MINOLTA AUTOCORD 
Complete with bayonet adapter-filterholders, topgrain 
case. Set consists of matched viewing & taking lenses 
TELEPHOTO OR WIDEANGLE SET “66” $19 gy 

Combi Set, ali four lenses $35.95 . 
25¢, both setx 75¢ 


Ship. Charge each lens set 


ALBUM 


(* . 
x 





:. FLASHGUN *:.""" AG BULBS 
) $3. 95°." Ch. Tiny, oy ec, = dial. 
and | lamps nase. 


After careful testing, we selected a number of ‘best buys’ in the most 
popular wideangle focal length. From Germany and Japan, we now 
offer the finest wideangle lenses at prices you'd thought were 


impossible 
Praktica, Praktifiex, 
Pentacon, Asahi 
Pentax, etc. 




















Nothing like it for less than double! 
Gently acting through airpressure ~~ 
hose, chrome cylinder, valve and 
connector to fit virtually any 
camera 


’ ooo 
i ees 


Thanks to Spiratone’s combining the 

fectities of a well-known projection 

screen with a famous case manufacturer, 

a dual purpose slide-tray storage case 

can be yours for half the cost of a regu- 

lar case (when bought with trays or 

magazines). The luxurious two-tone 

leatherette-covered case holds 12 trays 

. magazines. The hinged cover is 

emovable and contains a genuine silver 

screen, made of the outerlet used in $40.00 units. Use for daylight 
or for small group 7 amazing brilliance, $10.95. 


OVERS 
2 for $3.38 = 112 for $19.95 Sh. Wts. 2 & 6 lbs. 
6A M 
Siavrectees co Shoe. Wt v5 14.22 | 
OFFER A-12 SILVER: 12 Airequipt Magazines 
in silverscreen case. Shpg. Wt. 12 a ° $24.22 





VIEWLEX, KEYSTONE 
Extra strong plastic trays, hold 30 
cardboard and glass slides, intermixed, 


$1.95 | $4.98 $1795 
OFFER Toe. 12 SILVER: 12 trays in silverscreen case 


only 50c extra 
888, 503. 505 
LENSAK 

LEY - 


(Illustrated betow) 


“2 
Sturdy trays, hold 36 card- 
board and glass slides, 
intermixed, with index 


sca” $8.95 


ing case. 
OFFER R-12 SILVER: 2 » oa 
verscreen case. Sh. “$14.22 

REVERE 888 SPECIAL: Remote Contre! 15 ft. mae a 12 slide 

trays in Carry Case . . . $12.49; in silverscreen case . . . $16.80 
i 135MM _LENS CASE 
Top Grain Leather—Plush lined— TWO FOR 

Holds even large 135MM lenses $3.59 

inci. carry strap. Sh. Ch. 35e¢ each. 

30MM oP GRAIN COWHIDE CASE w. strap 3%4x2% reg. $2.95 
—ea. $1.25, 2 for $1.95. Shipping Charge ea. 10¢ 


Gea wis" PROJECTION BULB 


300 Watt T842, SC, BAY CLS. reg. ea Tn 2 for $3.25 

Cc reg.ea. 4.15..2for 4.15 

- ne. 2 SC, EDK or SC. BAY. reg.ea. 4.40..2for 4.60 

reg.ea. 4.50..2for 4.95 
reg.ea. 6.05.2 for 6. 
Shipping Weight 2 Ibs. 


COILED 5 ft. CORD 


in FOR FLASH and STROBE, COILS WITHOUT EFFOR 


For BOUNCE effects; to get sidelighting: 
to get flash closer to subject, heayy duty 


41.98 


one end (for Heiland, FR, Mecablitz, Ultrablitz etc.) and 
3 fits Compur, Prontor, ASA, Argus. Solenoid, Praktica 


Exakta, Polaroid on other end 2 ss EB 


© Same. but for Rollei Lock, Nikon, Canon, Leica, new Kodaks....$2.25 
» Coiled Extension Cords: Mode! PC-PC (extends any PC cord) .. 2.39 
SS Model C3-C3 (for Argus C3 & C3 gun) 1.98; Mode! C4-C4 (for Argus 
C4 sw and gun), Model KO-KO (for Kodak camera and gun) 2.$5 
$  € hg. 10¢. Name qun, camera when orde ring. 


RPLPPR 


Movie Fan Needs an 
AUTOMATIC PANNING Y 95 





ATTACHMENT 


tp.) Turn handle, and gear smoothly pans 

your camera, for those really profes- 

sional panoramic movie scenes! Fits below or on top of your present 
tilttop or panhead, works with any camera, any tripod. Calibrated 
in degrees. This feature is incorporated into professional ads 
costing $30.00 and more, was never before available to amateurs 


SPIRATONE Dem. 10 sep ris 


Popular PHOTOGRAPHY 











The Lens and Closeup 
—_— Accessory Specialists 
ICES SLASHED IN HALF!!) 


HIGHEST QUALITY OPTICAL GLASS 


ERS 


OTHER FILTERS 
IN SERIES SIZES 
Avail. unctd. only 
Neutral Density 8X, 
10X, Haze 2A, 81, 
81D, Flash 1D, UV-17, 
eee, CC -M10, 
# 


| SELRAT OME 


CLOSE-UPS TO 312” ! close-up lenses P 


bring within EVERY photographer's reach subjects which would be 
too small if photographed at the regular 3 ft. closest camera — 
Head and shoulder portraits, children’s pictures, copy work—a whole 
new field of picture taking. 

With extreme closeup lenses, you can get as close as 8” with a Plus 4, 
7” with a Plus 5, 542” with a Plus 6. 342” with a Plus 10. You can 
use two extreme closeup lenses, with a double retaining rine, for 
even more extreme closeups. With a Plus 5 lens, you can fill the 
complete 35mm frame when reproducing a postcard: a Plus 10 is just 
right for insects, stamps and coins. Extreme Closeup lenses make 
macrophotography possible with a tiny investment. 


Shipping Charge 15c. 


Pius 5 | Plus 6 | Plus 10 
O"| te 7” | te 5¥2"| te 314° 


COATED FILTERS IN 
SERIES SIZES 
to fit standard filterholders 
For B & W: Lt. Yel., Med. 
Yel., Green, Red, Orange, Haze. 
For Anscochrome, Super An- 
scochrome Daylight: UV-15, 
UV-16, 82A, 80(A), No. 10, 81A. 
For Kodachrome, Type A: 85(A), 

85B, 82C, 81A, UV-15. 

For CLOSEUPS: +1, +2, +3. 
NEUTRAL DENSITY: 2X, 4x. 
For KODACHROME, EKTA- 
CHROME DAYLIGHT: Haze, ~~ 
ny (1A), 82A, 80B, 818, 81A, 


For ANSCOCHROME, KoDA- 
CHROME, EKTACHROME TYPE 
F: 85C, 82A, 82C, 828. 

e 








from 387 
te 20" 
$1.15 
1.39 
1.59 
2.98 


holders 
SER. IV 
SER. V 
SER. Vi 
SER. Vil 


88 Clip here for this 88 


SPECIAL 
OFFER 


Buy ot least five filters 
and cleseup lenses ot 
ene time and we will 
oated Uncoated supply COATED filters 
1. 1 1.1 (in colors listed) ot. un- 
3 1. 3 1.3 coated prices, saving you 
Ser. Vi $2. a 1.59 = $5.00 and wp on this 
Ser. Vil $3.34 Ser. Vil $2.98 @ order alone. 
Ser. VIII$5.90 Sesueuuaee 
Ch. Chg. 1 to 4 filters 15c 


»6-PC. EXTENSION TUBE SET 


a~ 








$2.25 
2.75 
4.25 


$2.65 
3.25 
5.25 


y attachments, to com- 
plete with « moderate 
investment, your close- 

up and copying 

==> equipment. Strong 

enough for a Polaroid, yet com- 
pact in storage (two-piece post) 
and equally well suited for copy- 
ing, medical, scientific work and | 
movie titling Camera bracket | 
































* @UCUSeeesEeeeeneeY 


Plus 1 Plus 2 Plus 3 Plus 4 Plus 5 Plus6 = Plus. 10 


Practical for large originals. rerid 7 
diameter pole is 38” high. Ship- 


SAVE 33% TO 60% 


off list with Spiratone 


Without 


Useful Accessory for All Fliims! 


POLARIZING ite 


in scenery, water, show-w . => 
and retinas cranes, the LY sky filter wane 
Kodachrome, Anscochrome, Eihschreme. = 
pana Bay — Si LAS convenient 
f or clos s, 
pe of maximum polarizing = 


—y Leather 


ar’ 

larizi Screen 
Pontes Pocreen with Viewer — 
<7] ‘59 
99 69 
77 7 


SER. IV 1.54 
ER. V 


—~ —}? brass adapters 
; . 15mm, 30mm and 4! 


FOR EXAKTA, EXA. Set contains two 
and four aie, 
id 


$795 itm 
from 40mm to ill > 


set $11.50. Leather Pouch .98 EXTR 


greatest ible range of closeu 
tion to a 2.2 magnification ratio. 

6 pc. set but with one FOCUSING TUBE 
SSmm, sione a $10 value. 


Complete 
4Smm TUBE $3.50 2 in 1 Adapter, makes 5 mm ext., List $10.... $4.95) —* 
m= DOUBLE RETAINING RING 


es 


FOLDING BELLOWSCOPE 


The most useful of lens-to- F 


camera closeup accessories. 
it weighs only 5 oz., has fine 
leather bellows and a geared 
track with a positive lock 
A sturdy, accurate frame as- 
sures proper alignment. An 


| PRO copy 


i] Stand, 








ping Weight 11 Ibs. 
OUTFIT 
ae LE Cop 


Oxis 
shown. 


floods, 
Sr., all as 


Permits use of two closeup! 

clenses (for extreme close- 
ups: +2 and +3 make +5), / 
closeup lens and filter (cor-' 
rection, conversion, . pola), 
two fliters, two minus 
lenses, at same time. Fits 
filterholders. 


Scr ith 
2 
75 7 

ae 9 


The sensational 

new ‘view-camera’ 
Bellowscope, with 
rising front and he 
back, swinging front. 
rotating back. O95 


For Exakta, Prakta, Pentacon, etc 


1.94 
Shp. “4 standard 

SER. VI . . © or IV 85c; Ser. V 85e; | 
cho. se SEV $538 provided, wit magnification §S@P. VI 95c; Ser Vil $1.80. 


corel $5.00 extra raved on the track ae senmee 
mode! $5.00 © Vectors engrave on U TTT itarace’ 


} “hae. 206 
By muarscore eee cht | FILTERBANK | 


me — A aie | 
DOUBLE-TRACK FOLDING “ 
w ja a4 sturdy. List $29.95, Spiratone reduced 0° 18. 
- HOLDS 6 
FILTERS 


4_PC, EXTENSION TUBE SET § 
Available in 


For Praktica, Praktiflex, 
, atacen 
Asahi Pentax, Pe - tes . Ser. IV 
5mm 


., . 
Praktina 


useful camera accessory fer 
every practical photographer. 
© Permits minute 
adjustments in a 412" 

fange on its es 
geared track, with a pesitive 
lock at any desired peint 
Shpg. Chg. 50¢ 


An absolute must for any kind of 
closeup and copy work. Doubles 
up as perfect elevating attach- 
ment, with both tripod and cam- 
era fittings for horizontal as well 
as vertical fastening of camera 


, DUTO DIFFUSERS 


TYPE 


in ttandard series sizes, to fit all filter holders: Every 

pon dng - Aub wants to use ~— — rh ag = 
the world’s foremost pi photogr p : 

ee nats’ Ser IV $1.54; Ser, ¥ $1.94; Ser. Wi_ $2.44; Ser. Vil $3.34 


a“ b 





“About Filters, Closeups 

and inus Lenses’ is a 

booklet crammed with valu- 

able information. Send 25c, 

or free on request with 

orders of $3.00 or more. 
with orders 


FREE $3.00, or send 
25¢ fer CLOSE-UP DICTIONARY 


Note: All series accessories fit series filterholders. If you do not have a filter- 
holder, write, naming camera and lens. Ser. V $1.40, Ser. VI $1.95, Ser. Vil $3.95. 


FOR Al 


CAMERAS 


























SHADES (HOODS) 
fit filterholders (adapters) rices oa] 


Series C or 1V.$1.40 Series V $1.45 


Series Vi $1.75 Series Vil $3.50 











More POWERFUL than ever and at the LOWEST PRICES in photographic history! 


TELEPHOTOWIDEANGL 


FOR ALL MODELS RETINA, OLYMPUS, AIRES, 
RICOH, PETRI, MINOLTA, BEAUTY, etc. 


Aux. Telephote or Wideangle lens, fits Ser. Vi 
adapter 13.95 


Luxurious zippered topgrain leather case 99c 
Series Vi adapter J 
Matching Telephote or Wideangle Finder $3.95 
Set of aux. Telephoto and Wideangle 
aq Lenses, in double-zippered leather case, 
with filter retaining ring, 
Complete outfit vitwer $25.95 
SPIRATONE TELEPHOTO-WIDEANGLE 
an UNIVERSAL FINDER, matched to your 
derful for groups, !anc 


* ed ar camera lens, telephoto 
\ ind widean 
Vicrease depth of field, too, fOr & Aux. Lens. 58.95 
inity sharpness. Y=) /*) <=> If bought w. outfit VI-TWCR, only $3.49 
- FREE: 2 


Ship. Chy 
for one lens 25c; for set 75e 


SAVE ON FINEST STOCK 
GUARANTEED SAFETY ASA 32 


ANSCOCHROME'< De 


720 exp. reload, in metal cartridge EA. $1.44 | 3 for $4.00 
20 exp. reload, in metal cartridge, 
INCLUDING PROCESSING EA. $1.88 | 3 for $5.59 

50 FT. BULK 12.95 Daylight Loader, with 5 enue, 
if bought with film 4.95 
Po _— Cartridges 12 for $1.00 
ver reload Sc. for 1802, Anscochrome Processing Kit $1.80 
caos SPECIAL OFFER: 274 ft (makes 8, 20 


met ne SS 
FLASH DIAL 


Metal dial, in leather cover, shows directly 
correct settings for all films, all bulbs, at 
all openings, all distances—without guide 
numbers, without figuring 

Even if your present flashgun has a dial, 


ADAPTERS 
$4 32> you will want this new, accurate, simple 
MORE, MERCHANDISE means of ascertaining perfect flash pictures. 


Postage and insurance MUST be prepaid, even when no shipping weight is stated — overpayment will be 
Everything listed is brand-new (unless otherwise stated) and fully gvaranteed against defects. 25° deposit on C.0.D.'s 


B MUST be requested at time Dp e. Foreign or 


SPIRATONE. 


October, 1959 


CAMERAS 








ire nO \ 
Thiterholder) — inter- 


adapter e lens can 


adapters, $0 on 


eras. « bring distant objects 
sijde with impor- 


hu 


overage if 
USING SERIES VI 


filters for model Vi lens, with purchase of each lens. 





All prices include excise tax 
credited in full 
pete 1'E,, Jer 


we me w f 


When in New York visit us at 


369 7th AVENUE, NEW YORK 1,N. Y. 


SEND MAIL ORDERS 10. Long Island store (near Main St.) at 
135-06 NORTHERN BLVD. DEPT. P10 ‘FLUSHING 54. NY 








“American” Leading S/NGLE LENS REFLEX Specialists 


WE DELIVER EXACTLY WHAT WE ADVERTISE! DOUBLE GUARANTEE: 15-DAY FREE TRIAL & MONEY BACK! 





@ YOUR BEST 


by this 
wonderful 


PROFIT 





* 
BUY -OF-THE-MONTH 
Limited Time Only! 
While they last... 
OPPORTUNITY! 


BRAND-NEW 
AUTOMATIC 


PENTACON 


The popular & proven Single Lens Reflex With WORLD-FAMOUS 
GENUINE CARL ZEISS, Jena f2.8/50mm Automatic TESSAR 


@ Built-in fully automatic 


diaphragm lens control ® Automatic ex- 


posure counter © Speeds from 1 to 1/1000th sec. plus other deluxe 


features. Reg. $199.50. 


INLY 


As above, with Carl Zeiss, Jena £2/58mm Biotar Autom. 


Reg. 239.50 
leather Eveready Case only $9.95. 








NEWEST Kodak 


RETINA 
Reflex $ 


Autom. meter- 
linked lens con- 
trol, _interchange- 
able lenses from 


28 / 135mm 
With £2.8/50mm Xenar 


reg. $199.00 $134*5* 


i 4 x * 
we " (one eee oy $156"5 
Brand New Kodak 


lens 


RF_ focus- 


9g, £2.8/50mm 

Xenar. List nt 
95 

omy $98 


LENSES f. Reflex S$ & IIS 
t $ 


Tele-Xenar [4/1 


alm > RETINA Ill C 


Capital “c”’ 
Built-in exp. meter, 
MXV, Lvs Xenon f2, 
reg. $175.00 


ony $9395" 


* Note: Retinas solid only with case. 
Eveready Case, List $15.50 $10.95 
Lenses for HNIC & RET. Refi. 
Curtar £5.6/35mm List $59.00 $37.50 
Curtar f4/35mm, shade & case $77.50 $48.50 
Longar f4/80mm, shade & case $80.00 $48.50 


mm 


au 
c 


to these newest cameras. All 
trades subject to inspection of 
your equipment. 


RETINA REFLEX S 
12.8 XENAR $64.50 + your 
Retina Reflex 

RETINA REFLEX S 
f1.9 XENAR $89.50 + your 
Retina Reflex 

CONTAFLEX SUPER 
2.8 TESSAR $69.50 + your 
Contafiex IV 

CONTAFLEX RAPID 
#2.6 TESSAR $64.50 + your 
Contafiex II! 

NIKON-REFLEX 
2 NIKKOR $154.50 + your 
Nikon $-2, f2 lens 

EXAKTA VX IIA 
(body for body) $44.50 + y 
Exakta VX Single Flash Post 
Body 

ASAHI PENTAX K 
Auto. 1/8 TAKUMAR $99.50 + 
your Asahi Pentax {2.2 lens 

AUTO MIRANDA C 
. r ~ 9 + your Miranda A 

BESSAMATIC 


#2.8 COLOR SKOPAR X $89.50 
+ your Ret. Refiex or Conta- 








Accessories for ALL Retinas 


Brand new! 


homm I 


Specify camera when ordering 


ens Comp 
ax 


lel 
ovweve 


' N 
e Kange & Vie wiinderkit B 
or 


NAONN 
OU~VueNn 


Ki 
ra Stand Kit B 


@ e4eeo 


F 
Filter Comp » leather 
M-filte ket e 
Bayonet type 
deluxe 


ns ie ond 
red i Case 


ery MN ONONCONYN 
S3883 & Saeeeskas 


ereus wne 


Nn 
ove 


flex IV or Vitessa T 


EXAKTA 
VX HA 


® Auto. Exakta VX IIA 

© Auto Biotar 12/58mm 

© Eye-level Penta Prism Split 
image R.F. 

© £3.5/135mm Pre-set Tele- 
hoto 

© Extension Tub Set 

© Eveready Leather Case 


$23950 


With Xenon 11.9 (with auto. 
depth of field indicator) 





OUTFIT 








LATEST 
CONTAFLEX 
In Origians Os Pectery- 
Sealed Cart 7". 
Aipha Pantar 2. 8 
2 $109.00$ 76.30 
Beta Pantar 12.8....$129.00 § 90.30 
Rapid, 2.8 Tessar. ...$176.50 $123.50 
Super, 12.8 Tessar...$199.50 $139.50 


immediate f4/85mm lens 


£4 /35mm lens 
Delivery! D 


SPECIAL! PRO-TESSAR  PRO-TESSAR 


instead of Biotar 
insten $39.00 





Brand New Autom. 
yiowen, , ekumar 1.8/- 


55m 

$249! 50 ONLY $169. 
Sold only with case 

List $15.00 Net $10.95 
Save on Tokumer Lenses 

tsSmm auto Oa 5 

PSs 103.00 
105mm auto 99.50 
135mm PS 

300mm 

/500mm 


Onno 


@ YES! IN STOCK 


for immediate delivery: 
© MINOLTA SR 2 
* TOPCON AUTO. 
© CANONFLEX 

© PRAKTINA IIA 





Latest Automatic 
EXAKTA po = 


with Genuine maces" 

PRISM —_— Split Image Range- 
mder AND {2 Automatic BIOTAR 

or fi. Ay Automat 


x 

Automatic. "Quin. 

ON. List when 
mew $399.50 


ONLY 


*199” 








© Ask for literature! All cam- 
eras TRADED for above new 
models. 


“AMERICAN” LENS & ACCESSORY BmECTORY 
© Copyright 1958 American Camera 





sootner AMERIGAN 
@ “FIRST”! @ 


Attn: Praktica FX3, Pentacon 
F & Edixa Refi. Owners: 
The Only Automatic 135mm {3.5 


TELE-WESTANAR LENS 


only 3” long. A true tele- 
photo lens. Black ano- 
dized mount, depth of 
field indicator, fully color- 
Rarons 
RAZOR-SHARP, 
WEST- %ée RMAN eg = 
excellent definition. List 


pa pee 
99.50. ONLY 
TELE- ischaen 
12 obist t sige. -50 


so 
Schneider CURTAGON 
i= Praktica FX3, * spaperertates 
ahi, Edixa Refi. 


#2. 8/35mm Autom. WIDE ANGLE 
A_ terrific vee! List $550 


© Lf 
24mm 14 Ani 
24mm 14 Wenragen 
3omm 12.8 Euragon ecensteci) 
35mm 12.8 Fiektagon (Zeiss) nue 
**°35mm {2.8 Curtagon (Schneider) ... 
35mm {2.6 Quinaron (Steinneil) 


Sesusaesesy 


Sesessssauszsassssnses 
8 s8essceeessssesssssses 


Comm 14 Rotelar (Rodenstock) 
135mm 13.5 Tele Quinar (Steinhei’) 
**°135mm 13.5 Tele Kenar (Schneider) .. 
135mm {2.8 Quinar (Steinheil) 
135mm 12.8 Tele Iscaron (!sco 
135mm 14 Rotelar (Rodenstock) 


RHR MMR eee  Exokte 


LENSE 

26mm 13.5 Angenveux PS. 
35mm {2.5 Angenieux PS 
35mm 145 Sora Xl : s 
35mm 12.8 Piesker P 
40mm 12.8 Macro-Kilar + PS. (Kiifitty® 
40mm 12.8 Macro Kilar 0 PS (Kilfitt)® 
SOmm {15 Angenreux PS. 

S8mm 2 Biotar PS (Zeiss 


(Meyer) 


asessse 38 


as 


85mm {2.8 Travenar Auto Ps “(Schacht 
90mm 11.8 Angenieux Pi 
90mm {2.5 Angenieux Y1 
90mm 13.5 Tele Kenar PS. (Schneider) 
90mm 12.8 Macro Kilar PS. (Kiifitt)s. 
100mm [2.8 Triopian PS (Meyer) 





$119.50. BRAND-NEW 

ONLY 

Brand-New Genuine thagee 
_ om Top 
Exas! Split 

Image Range acer 

comb. w/viewfinder 


leave $2.25929s90 


$ - 
(Zeiss) . 
: 


sheseetreseesases 


135mm (2.8 Quinar P 3 (Steinneil) 14 
135mm 13.5 Travenar Auto P. $s apncenid 
135mm 14.5 Travegon (Schacht . 
135mm {2.8 Tele iscaron P.S. tise0) 

150mm 13.5 Telekilar P'S (Kilfitt)e... 


= 
7 


eux 
180mm 2.8 Tele iscaron P.S (isco) 
180mm {2.8 Sonnar B (Zeiss 


=< 





Brand-new Genuine IHAGEE 


WAIST-LEVEL FINDER 


for Exakta, Exa, etc. all models 


List $18.50 ONLY $190” 


Case $2.25 


200mm 14.5 Tele Quinar P.$ (Steinheil) 
wm 155 Piesher PS 
Menar P'S (Schneider) 
Megor P.S (Meyer) 
250mm 15.5 Piesker PS. 
300mm 14.5 Tele Megor PS (Meyer) 
300mm 15.6 Tele Kilar 4 (Kilfitt)® 
300mm 14 Sonnar PS (Zei 
360mm 15.5 Tele Kenar Ps 
$s 


s2sS8sessele.53 


--"-— 


(Schneider) 





SPECPAL SALE! 


TELEMEGOR 


Latest featherweight black anod. 
model £5.5/400mm for Exakta, 
Pentacon, Asahi, Pentax 


reg. $199.50 $ 94,50 


232 


“TEETTLLLILLLLL Lee ee 


600mm i Fern Kilar rs cuitnne. 
ACCES: 
Novotiex Gatencien Bellows . . 
Novofiex Ext. Betiows Model ‘S’ 3 
Novofiex Ext Bellows Double Extension 
Novofiex Slide Copy Device . 22 
Novofiey Ext. Bellows Lens Hood 
Leatner Case for Bellows 
WNovofiex Follow Focus Ext Bellows 
Novofiex 240mm Follow Focus Lens 14.5 
Novofiex 300mm Follow Focus Lens £5.6 

Fo! ~—y Focus Lens 5.6 


—pew 
saeuz = 


Bsst~sa8% 


=e 


o-- 
ree te ee ee 





ONLY 
Attn. EXAKTA Ow 


AUTO. WESTROGON 


#4/24mm or 


AUTO. EURYGON 


£2.8/30mm 
$5750 plus your P.S. ANGE. 


NIEUX £3.5/28mm lens 
$8450 


Waist Lever Finder 

thagee Pentaprism 

thagee Light Meter ane ar 
Eveready Case 


s2eR 
seu- 


err 


aps 
tye Piece (Rubber) ..... 
Range Finder Glass 
aaene Eye Piece ............ 
japid Sequence Motor .................... 
iecien Bellows 
Extension Tube Set 


re) 

- ~ 

SS 2 ence 
errr.) 


Ground Glass Focusing Screen 
Waistievel or Prism 
emmy Adapter 


Buu. 3SSs 


4eSnKren 








SSSESSSSESSSIEBSE3 


3-4 
eee 


Persie Duo Track Be'lowscope 








Contaflex Accessories 
Eveready case for cameras. 
{4 30mm 
f4 75mm 
» screw-in 
screw-in 
60mm screw-in 
Teleskop 1.7x, tele-attch 
Teleskop Carrier bracket 
Lens Shade 
Prox ar close-up lenses 
2x x ix )—ea. 
Viewfinder 


Right, Angle 


= - ad 
wewew -WSSPWUNKS 


j seory she 
ook ‘Con athe x'' Way 








EXCLUSIVE 
West-German Import 


240mm /14. s. aterhete 
Lens for AKT 

PENTA ACON. gg eee 
dized body, built-in sun 
shad 


Brana new. ~-$6950 
Telephoto Lens. $gg50 


md New. Only. 








plus your P.S. 
12.5/-35mm Ang 
On COD—10% deposit. 
Trade-ins invited: 
inctude tage on all prepaid 
orders. Excess credited or re- 
funded. 
All used except as listed other- 
wise. 
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3 
bd 
S3ss2 


Accura Slide Duplicator s 
eused 
*IMPORTANT. Pra 
Contax 0, Astra’ 
**Latest design wit tomatic depth of field indicator 
THE 1S OMLY A PARTIAL LISTING, on te Oe 
accessories! 


oo tax S, Pentay have same 


Praktina FX 
= Praktica FX3 
Pentacon* 


Prt rre ree eee eee eee eePe Pll eer 


ca Edrxa-Refiex, Praktifiex FX. Reval Reflex, Hexagon, Consol, 
ms thread as Pentacon 


CAMERA EXCHANGE 


OF NEW YORK 


Oxford 7-9078 


we 


ison Ave. e Dept. P-10 New York 17, N.Y. 


Popular PHOTOGRAPHY 


ited space. Write fer prices on 





FAM 
IMP 


TELE ASTRA 
135mm 3.5 


For Exakta, 
o ed. 


FROM GERMANY 


IMPORTS: 


RT 


NEWLY IMPORTED 
POWERFUL PRISMS 


7x35 
BINODULARS 
Fseecuses, 1795" 


egg AROS 


BRAND-NEW 

Praktica, Contax 

. . Focusing mount. 
For Praktica, $5.00 addti. 
5.00 DOWN—TRADES 


Terrific Vaiuel 
focusing. With 


*add 10% Tax 


5.5 TELE-ASTRANAR 
WITH RAPID FOLLOW-FOCUS 


FOR EXAKTA, PRAKTICA, PENTACON, CONTAX D 
UT DE ASAHI-PENTAX, etc. > eats 
in precision focusing spounts veo 
mount! Hard **Duo-C c 
—— 1985 pos t & handling 
10% DOWN — TRADES 


IN ANY Town 


2 A 
AvTOmaric T 


+ Exce tent ‘CESTANAR 


BRAND-NEW LATEST MODEL 


BAUSCH & LOMB 


AUTOMATIC BALOMATIC 
Blower cooled, 


focusing 
Original 


— 
— 


P ALL ELEcTRIc DRI 
mm Rex 
WOLLENSax 


Acclaim 
Proto. Spiare °t 


VEN 


er Camera 
CINE RAPTaR 


10% DOWN—TRADES 


PHOTO-ELECTRIC—AIl Around Favorite 


FOR EXAKATA V, 
VX, VXtla, EXA 


MINILUX 


EXPOSURE METER 


ASA 6 to 800 film guides [1.9 
down to 132 speeds to 1/1000 


$5.7 
1.50 post, 


Comparabie vaiue 12 88 


59.50 Same w 
shipping 65¢ 
ly 


ith genu 
1 
Rexer jens jp feom, 
BRAND NEW 
45¢ post & handi. ee | ne 


BRAND-NEW factory fitteg f 
"50. 1. 

Sed with case on SiN mount... "89.78 

i. 


SAVE! 





WITH EUROPE’'s WOST Famous ENLARGING PAPER 


L FIRST 
UMINOS z=) 


] SURFACE 
Single-Weight Glossy 


A STERLING-HOWARD EXCLUSIVE! 
ASTRAFLEX- “1000” © 


QUANT. PRICE #2.8 COATED 
300 sheets ; SEMI-AUTOMATIC 
Ent baatt 00 2. SCHACT TRAVEGON 
Double-Weight Glossy 00 Pay only 6.99 down for the singte- 
Doubie- tens refiex sensation of the year. 


Rapid wind tever; interchangeable 
tenses; focal plane shutter 1 sec 
coo! Mm 


to 1 i Synchro. Soild 
wee leathe Send 


hey = 
= > 


. 
>) 


6995 


1.50 post & handi 




















atte 
ght Portrait 


3xS to 22x28. Write tor quanti 











© case only 9.95. 
or FREE literature. 




















10% DOWN—TRADES 


DISCONTINUED, GERMAN MADE 


EXA V-X 


12.9 coated MERITAR LENS 


BRAND 4395 


NEW 
Case 7.95 
All the tatest features. 
interchangeable lenses. 
SYNCHRO. Fiashgun 5.95 
1.25 post & handi. 
10% DOWN — TRADES 


asmm AUTO-TARON 


S element {2.8 coated tens; 
cpid rangefinder. ed 
SYNCHRO shutter, 
film advance. 
automatic. 


S-A-V-E BRAND-NEW 2995 


Case 5.50 1.25 post & handl. 
10% DOWN — TRADES 


spe 
Quick-flip 
Completely 


ELECTRIC EYE CAMERAS 


BELL & HOWELL, DEJUR 
WOLLENSAK, REVERE 


With 1.9 Ejigeet Electric Eye. 
Completely automatic. Cameras 
are used. 

1.00 post & handi, 


Sg 


BRAND NEW LENSES 


PAY 10% DOWN, GET THE FINEST 


BOLEX H-16 REX 
1” 1.8 LYTAR 


Latest 
BRAND-NEW 
Camera 


400° 


10% DOWN — TRADES 


JUST ARRIVED—NEW! 
LATEST AUTOMATIC MODEL! 


PENTACON F 


! COATED {2.8 
la AUTOMATIC 


ZEISS TESSAR 
OUR PRICE 
i a 


BRAND go. 
NEW 


Built-in prismatic telescope finder; 
changeable lenses; 
ec to 1/1000th; 
finder image. 


Case 9.95 — Post 1.25 


10% DOWN—TRADES 


inter- 
focal plane shutter. 1 
parallax free; and large 


STERLING-HOWARD 


Dept. sp |0 56] East Tremont Ave. 


October, 1959 


New York 57. New York 
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ws. : “ 
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MECABLITZ 


MODEL 100 


TRANSISTOR 


SPEEDLIGHT = prawn. it 
Orig. list 49.95. Hi NEW 


i] 
Sater moact™ (a0 BOS 
shots) 
1.50 post & handling 

$5.00 DOWN — TRADES 


FREE ... News Letter... 


course. 


Address 
City 





55% OFF ORIGINAL LIST 


BRAND-NEW 
Py, discontinued 


informative and helps you to 
save money. Write for your copy—today. No obligation, of 


ne 


—.~ COLOR PRINTS —— 
“FON ANSCOCHROME™” 
- — 
+ PRINTON SPECIAL eqummnat 
a ; 


“956 ... COLOR PRINTS + PROCESSING + FILM + DUPLICATING 


™ 35m 


E BRAND NEW RETINAS* and LENSES 
‘ 9° KODACHROME ‘ . 
SLIDES .* Retina HNIC (Capital C) (latest model) with F2. Xenon............ 
‘ ese 20 $° ANSCOCHROME, EKTACHROME Retina iliS F2.8 Xenon oe 


Re Reflex S with F2.8 X 
y a) PROCESSING Retina Reflex $ with 1.9 Xenon 


35mm, 36 exp. includ. mtg. 1.75 LENSES for RETINAS I!ISandReflexS 
COLOR PRINTS Simm (20 exp.) 00 STEREO: 35mm, 15 Stereo pairs Retina Curtagon wide angle 28mm F4 
and 828 including 1.75 R C 4 le 35mm F28 
N ANSCOCHROME including mounting ; etina Curtagon wide angle m —_ 
1 


PRINTON SPECIAL mounting per roll 28 Stereo prs., includ. mtg. 2.75 Retina Tele Arton 85mm F4 
3.%3 8mm 25’ roll 8mm 25’ magazine...... .75 Retina Tele Xenar 135mm F4 


Original Kodak Cases for above Retinas 
Vene 50 magerine. 1.58 — ld with ly. All ab t teed Brand 
’ ¢ we Cameras sold with Cases only above equipment guarantee ta 
20‘ each 170-620-127 50° roll 1.50 new and available for immediate shipment 
Mounted d 100 roll 250 Write for the latest information on the latest models of Exes, Exoktes, Conte 
rom x 


flexes ond Minox Comeras. 





EXCLUSIVE! NEW &mm MOVIECHROME ASA 20 
25° Roll Double including Processing 3.25 
FACTORY FRESH COLOR RELOADS 25’ Magazine including Processing 3.55 
INCLUDING PROCESSING AND RETURN BY MAIL 
FILM TYPE SIZE PRICE* BLACK & WHITE SPECIAL 
COLOR PRINTS KODACHROME 136.90 Ex TRI-K } 20 Exp 7 for 2.00 
ON ANSCOCHROME ANSCOCHROME ; 1" 4 os oa 35mm comma \ ts te 
T PECIAL ; 
— SUPER ) 135-20 Exp 2.44 RELOAD pan-x a 
3'2x5 ANSCOCHROME | 35-36 Exp 3.70 
4 ¢ KODACHROME mm Roll 25 Obie. F 35mm BLACK & WHITE 
y 1 each ee &mm Mag. Dbie ’ Special Combination—20 Exp. Including Jumbo Enlargements 
ene 2 Including Free Film. 1.79 36 Exp., Same as above. 2.96 


Som 100 Dpie Bolex (Fact) 200" R&C BLACK & WHITE PROJECTION SLIDES 


SLIDES 4 *On orders of minimum 6 rolls any assortment trom your 35mm negatives Black & White positive 
* ANY 12 slides mounted eady for projection 
ADD Se per roll on film ggg ADD 10¢ for 16mm film for postage and handling 
2.99 “4 20 for 1.25 36 for 2.25 
COLOR PRINTS om Send your negative on roll (00 NOT CUT) 
' UBIEC 
ats Gane ome Ce 35mm COLOR KODACOLOR SERVICES 
“ FILM PROCESSED 
4x5 5x7 SLIDE DUPLICATING 


Including One Print from Each Negative 


50°... 85°. “T 5s mounted 299 ad pager 


5 for 2.00 3 for 2.00 * 20 for Per 16 exp. roll 























from 35mm) 











35mm 20 exp. roll 


8x10 
1.75.. J, PANORAM FILM LABS | 1190 6th AVENUE N.Y. 36 


2 for 3.00 CALIFORNIA Box 35064, Las Angeles, Calif. 


On orders totalling 100.00 or more—Use 
this coupon Order Form and take ad- 
vantage of the corresponding prices 
shown. 


Please ship AT ONCE the following 
FACTORY FRESH FILM. 
These Prices Include Processing and Mounting. 

No. of Rolls Totals 

KODACHROME 35mm 20 Exp , SHIP FASTEST WAY TO: 

KODACHROME 35mm 36 Exp ° 

ANSCOCHROME 35mm 20 Exp ; 

ANSCOCHROME 35mm 36 Exp..... . 3. Name. 

EKTACHROME 35mm 20 Exp 

EKTACHROME 35mm 36 Exp ° ;: 

SUPER ANSCOCHROME 20 Exp Renee 

SUPER ANSCOCHROME 36 Exp 

KODACHROME 8mm Roll 25’ 

KODACHROME 8mm Mag. 25’ 

KODACHROME 16mm 100’ Roll 

KODACHROME 16mm Mag. 50’ (Fact) 5.65 


KODACHROME 8mm 100’ Bolex... .8.50 — Stat 
makes 200’ 8mm including reel and can) FACT ate __ 


ANSCO MOVIECHROME 8mm 25’.. .2.87 
ANSCO MOVIECHROME 8mm Mag. 25’ 3.45 


TRI-X 36 Exp ‘ 2. 
TRI-X 20 Exp . niebcoien 

PLUS-X 36 Exp ‘ 

PLUS-X 20 Exp é 


PANATOMIC-X 36 Exp 


PANATOMIC-X 20 Exp all 
TOTAL ORDER ; a @ 
Specify Daylight or Artificial Light 

















Add 5¢ per roll for postage and handling—10¢ per 16mm roll 1190 6th Ave. New York 36, N. Y. 
Prices subject to change 


California Box 35064 Los Angeles 
8 ee Se LL LL Se Srl 


128 Popular PHOTOGRAPHY 





ACCLAIMED BY VALUE-WISE PHOTO FANS EVERYWHERE! 


We eliminate the expense of handling time payments 
and pass these extra savings along to you! Just look 
at these low, low prices! They speak for themselves! 


BRAND NEW CAMERAS AND EQUIPMENT AT 


BRAND NEW 35mm CAMERAS 


Agfa Ambi Silette 2.8 
Aires Viscount f1.9 
Aires Ill f1.9 

Aires V f1.9 

Aires V f1.5 

Canon P f1.8 

Contax y 
Contax IIA f2 Sonnar 
Contax IIA 1.5 Sonnar 
Contax IIIA Body 
Contax IIIA f1.5 Sonnar 
Fujica 35 ML f1.9 
Kodak Retina Iii C f2 Xenon .. 
Konica IIIA f2 

Mamiya Executive f1.9 
Minolta V2 f2 

Minolta Super A f1.8 
Petri Color Super f2.8 
Petri Color Super f1.9 
Ricoh 300 2.8 

Ricoh 500 2.8 

Ricoh 519 f1.9 

Samoca L f2.8 Meter 
Taron iii f1.9 3 
Voightiander Prominent |! f1.5.. 
Walz Wide 

Walz Envoy f1.9 

Yashica 35 YL-2 f2.8 
Yashica 35 YK 2.8 
Yashica 35 YL-1 f1.9 
Yashica 35 YF f1.8 .. 


BRAND NEW 
35mm AUTOMATIC .CAMERAS 
Agfa Silette LK os 

Bell & Howell infallible 

Fujica 35 SE f1.9 

Fujica 35 SE f2.8 

Kodak Automatic ya 2.8 

Konica Ili M fl. 

Minolta ldante 2.8 

Olympus Electroset f1.8 

Retina iii S$ f2. 

Revere Electric Eye f2.8 

Zeiss Continamatic |! f2.8 .... 

Beau Light-O-Matic f1.9 


BRAND NEW 


35mm REFLEX ta 

Agtafiex 2.8 ape on 

Asahi Pentax K f1.8 

Canonflex 1.8 

Contaflex Alpha f2.8 

Contafiex Beta f2.8 Meter 

Contaflex Super f2.8 Meter 

Contaflex Rapid f2.8 

Exakta VXila f1.9 Westrocolor 
Aut 


uto 

Kodak Retina Reflex S {2.8 .... 
Minolta S R-2 f1.8 Auto 

Miranda A-\! f1.9 —— Auto... 
Miranda S$ f2.8 P.S. 

Miranda S$ f1.9 Soligar Auto .. 
Miranda C f1.9 Soligar Auto .... 

Nikon Reflex F f2 Nikkor 

Pentacon F f2.8 Tessar Auto .. 
Pentacon F f2 Biotar Auto .... 
Pentacon F Body 

Petri Penta f2 P.S. Orrikor ..106.50 
Praktica FX3 f2.8 Westanar Auto 86.50 
Praktina FX f2 Biotar Auto ....159.50 
Praktina FX f1.9 Quinon Auto . . 159.50 
Topcon R f1.8 Topcor Auto ....295.00 


Plus thousands of additional super-buys on new & used equipment. 


BRRAPIAY 


— Bessamatic f2, a 


Zoomar 
"BRAND NEW 
REFLEX & ROLL FILM CAMERAS 


Bronica f2.8 Nikkor Auto .. 


Exakta 66 {2.8 Tessar P.S. .. 


Hasselblad 500C f2.8 Planar 
Auto 


1Koflex 1C f3.5 Tessar 
1Koflex Favorit f3.5 Tessar 


Kalimar Reflex f3.5 P.S. ..... 


Kallofiex 3.5 

Mamiya Pro C li f2.8 
Mamiya 6 Auto f3.5 
Minolta Autocord f3.5 
Ricohmatic 225 3.5 
Ricoh Diacord G f3.5 


ee 


Ricoh Diacord L f3.5 Meter ogee at 


Ricoh Super 44 f3.5 
Super Ricohflex f3.5 
Rolleicord VA f3.5 


Rolleiflex T 3.5 Tessar ...... 


Rolleifiex 4 X 4 f3.5 
Rolleiflex F f3.5 Meter .... 
Sawyer Mark IV f3.5 


Super lIkonta IV f3.5 Tessar nea 


Yashica A f3.5 
Yashica C {3.5 
Yashica D f3.5 
Yashica LM f3.5 
Yashicamat f3.5 
Yashica 44 3.5 
Yashica 44A 3.5 
Yashica 635 f3.5 


Anscomatic 500 

Argus Automatic 515 
Argus 500 Auto 

Argus Electromatic 500 
Argus President 


Bell & Howell Explorer 754 .... 


B & L Balomatic 500 


Brumberger Fleetwood 500 Duo .. 
Brumberger Riviera 300 Duo .... 


Keystone K 511 

Kodak Cavalcade 500 
Kodak Cavalcade 520 ... 
Kodak 300 Readymatic 
Kodak 500 Readymatic 


Mansfield Starlight Readymatic .. 


Quickset 303-300 Auto 
Revere 808 S 

Revere 505 S 
Wollensak 815 

Yashica 16 


FOR: 

Airequipt—12 For 
B&H—TDC—12 for 
Bausch & Lomb—12 for 
Cavalcade #1—12 for 
Cavalcade #2—12 for 
Keystone—12 for 

La Belle 6”—12 Pr. For 
La Belle 9”—12 Pr. For 
Revere—12 For 
Viewlex—12 For 

Case for 12 

Case for 24 

Case for 12 Cavalcade 


870 BROADWAY (AT 18thST.)N.Y.C. | 


ALgonquin 4-8021 


October, 1959 


! would like to trade my 


i § would tike to buy a 


SAVINGS YOU NEVER 


BRAND NEW 8mm CAMERAS 


Argus Cinetronic M-3 f1.9 Turr. ig 2 
Bell & Howell 393 E Turr f1.8 sh 
DeJur Electra f1.8 Turr 4 
Keystone KA-IC 2.3 Turr ...... 
Keystone KA-ID f1.8 Turr ...... 
Kodak Brownie Turr f2.3 .. 
Kodak Brownie Turr f1.9 ..... 
Kodak Scopemeter Turr f1.9 . 
Kodak Cineauto f1.9 
Kodak Cineauto Turr f1.9 
Konica Zoom 8 Electric eye .... 
I UE Oo cece cece eoecee 
Revere CA 7-Zoom 
Sankyo 8R Turr f1.4 
Wollensak 43D f1.8 Turr 
Wollensak 46 Electric Eye 

Turr. 1.8 
Yashica 812 1.4 & 11%” fl. ‘. 
Yashica Zoom 8 F 2.8 
Yashica 8 E-3 Turr f1.8 EE .... 
Sekonic Elmatic 8 f1.9 Turr .... 


BRAND NEW 8mm PR 
Argus 0 
Argus M- 750 
Bell & Howell Lumina f1.2 .... 
DeJur Eldorado 500 
DeJur 
Keystone K60 ............ cece 45. 75 
Keystone K 100G 72. 
Keystone K 100Z—Z00OM noe 
Keystone K109S . 
Keystone K110—Action Editor .. 
Keystone K90 ° 
Kodak Brownie 300 Model 4 .... 
Kodak Brownie 500 Model C .... 
Kodak Showtime 500 
Kodak Showtime 750 .... 
Revere 777 
Wollensak 715X 
Sekonic 30 C 
Sekonic 30 D .... 


BRAND NEW LENSES FOR 
EXAKTA & TOPCON 
24mm 3.5 Angenieux Auto .... 
24mm f4 Westrogon Auto 1 
28mm 3.5 Angenieux Auto .... 
28mm 3.5 Sandemar Auto .... 
35mm f1.9 Sandemar Auto .... 
35mm 2.8 Quinaron Auto 
40mm 2.8 Macro Kilar D-P.S. .. 
40mm f2.8 Macro Kilar E-P.S. .. 
40mm f3.5 Cassaron 
58mm f2 Auto Biotar 
50mm f1.9 Sandemar Auto 
80mm f2.8 Tessar P.S. ........ 
85mm 2.8 Steinheil 
90mm f1.8 Angenieux .. 
100mm f2.8 Triopian P.S. .. 
100mm f2.8 Triopian Auto 
100mm f3.5 Quinar Auto Flash .. 
135mm 3.5 Quinar Auto 
135mm f2.8 Quinar Auto 
135mm f2.8 Tele Iscaron Auto .. 
135mm 2.8 Tele Iscaron P.S. .. 
135mm 3.5 Tele Pieskar— 
Short Mount ....... 
200mm 3.5 Komura 
250mm f5.5 Tele Pieskar — 
Short Mount 
400mm 7.7 Astronar 
400mm f5.5 Pieskar 


Name 
Address 


City / Town 


sone. 7 nae Bulletin. 

15% deposit 
year written service guarantee 10 day 
money-back ‘trial. 


p ahs a 


DREAMED POSSIBLE! 


BRAND NEW LENSES FOR 
PRAKTICA, PENTAX, Etc 


30mm f2.8 Eurygon 

f2.3 Takumar Auto 

f2.8 Pieskar P.S. 

f2.8 Macro Kilar E P.S. .. 
f2.8 Macro Kilar D P.S. .. 
f2 Biotar P.S. 

f1.9 Primopian P.S. ..... 
f1.5 Biotar P.S. 

2.8 Tessar P.S. 

f2.8 Steinheil Culminar .. 
f2.8 Travenar Auto P.S. .. 
f1.8 Angenieux 

f2.8 Takumar Auto 

2.8 Soligar Auto 

f2.8 Tele Iscaron P.S. .. 
f3.5 Komura 

#5.5 Pieskar P.S. ...... 
7.7 Astronar 

5.5 Piesker 


BRAND NEW COATED 
PRISMATIC BINOCULARS 
WITH CASE & NECK STRAPS 


epaess~ssasese 
SSssssssssssss 


Binocular Clamp for Tripod .... 
7 X 30 Satellite Teles 


7X <A CF Widefield 
8 X 30 IF 


BRAND NEW TAPE RECORDERS 


Bell & Howell 771 Stereo .... *** 
Bell & Howell 600M Stereo .... *** 
Norelco Stereo Continental . 216.50 
Revere T 1120 Stereo .. ow 
VM Tape-Q-Matic 720—4 Track 

Stereo 
Wollensak 1500 ; 
Wollensak 1515 Stereo 
Phonotrix ... 


ELECTRONIC FLASH 


Braun Hobby EF1—Used 
Braun Hobby EF2—Used 
Braun Hobby EF3—Used . 
Braun Hobby Auto AA- Used 
Exakta Speedlite—New 
Exakta Ringlite New 

FR 150 Transistor New 
Heiland 648 New 

Mecablitz 101 New 
Mecablitz 200 New 
Ujtrablitz Jet 11 New . 
Ultrablitz Super Comet New . 
Ultrablitz Meteor New 

Waltz Autoflash New 


SCOTCH RECORDING TAPE 
7” 1200’—12 For 
7” 1200’—3 For 
1800’—12 For 
1800’—3 For 


NEW RADIANT SCREENS 


***Write for special quotation. 
EE ee ee ee aa ae ae ae ee 


Add Postage—Excess Re- j 


State 


P-10/59 
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EARANCE SPECIALS 


m lens for 
urret (w 


Practica ete 
angle 


i Mod No. 2 

' kit 

Pet er lens w/case 
\ ‘ »yjecto 


reflex w 


projec 


Ba 


Geiss AMERICAN LITHAGON LENSES | 


{1.9 focusir 
cures Eye 
PROJECTORS 
69.50 


113.50 


ens turret Electric 


KEYSTONE MOVIE 
w agna-Scope lens 
5 agna- Scope 


Magna- Scope 
113.50 


MOVIE FILM 


Fast, fine ain 
chromatic A 


25’ dble roll 
reperforated ° ° 
Smr x 100° Bolex dble 
16mm x 4 
16mm 


gtue z. 


50’ ma 
GET ONE E} ciTRA 


ensiemnesll 
Reon VEY 


16mm x 
BUY SIX 


baal 


m 


SPECIAL—16mm film 
seam x 100° rol! Ansco ASA 50 

AST, fs grain, Panchro- 
matic, 8 


A-1 Sp eciel $1.99 ea. 
m5 "oraer. ° “rote 


35mm x 20 exp. Baw 


35mm «x 20 Exp. Cartridge Pius X, 
Tri-X, Infra Red, Microfile. Reloads 


AWON Bulk Film Special! 


24, exp index— 


ELECTRONIC FLASH OUTFITS 


BIG DISCOUNTS on Brand New & discontinued 
models. 


Uitrablitz Super Jet 1, A.C. or Gan. 
Uitrablitz Jet 11, A.C. or Batt. 
Uitrablitz Super = w nickel 

m By 


- $32.95 
+ 42.9 


A.c. or Batt 
Battery 

Battery 
1 Dynalite A.c 
Ri Dynasiave w / photoelectric eye. 
FR Mode! 140 A.C 


FRESH KODACHROME 


This tate 1960 


KODACHROME PROCESSING 
35mm x 
x 
7 
x 
x 50’ mag 

100° 

All film returned via insured mail, 


Check or Money Order must accom- 
pany film 


Mecablitz 100 





ANSCOCHROME 1960 ASA 32 ~.......S.for 52:50: 12 tor $2.50 Vanguard Transistor, 
(orig. factory pack $30.00 = — : **240°" Batt. 


(orig. factory pack) w /loader Bulk ANSCO COLOR 


reloads $1.35 ea. $ cor 
Seytiaes or Tung. 


PHOTOGRAPHIC 
DISCOUNTS !!! uA 446376 


oS ‘ 
i a i 
MOVIE—QUANTITY DISCOUNTS Cardboard 
BAW ASA SO. sing SLIDE MOUNTS 


Ts Rolls 
35mm — = 
100’ 35mm NEGATIVE FILM a +4 5mm _— 100 for $1.— 1,000 for 


. m x 100° 
oS FILM CARTRIDGES *Camera Spooled. 127 Super Shee t08 for $1.50 
All for only $5.95 i Benin : ‘ 000 for 


STERi 0-100 B. ‘$3 50—1,000 for 
ATT: STUDIOS & PLATEMAKERS NEW EXPOSURE METERS 


for $3.—1,000 for 
Alpex Direct Reading w ‘case 
i) SA 64 or 200 Panchromatic Sekonic Movie Pet 
Ortholine of Panchrotine Sekonic Leader DeLux, Mode! L36 
Panchrotine w /built-in booster cell and case 
Panchrotine, Ortholine, Sekonic Leader DeLuxe, w case 
Panchroline, Ortholine, Booster Cel! for Sekonic Leader. 


A.C. or Batt... 
35mm «x 100 2 ; 
35mm «x 28 
35mm x 20 exp 
120 or 620 
16mm «x 100 
sone x 100 

6x50 mag. 


Black & White 


Movie Film Processing 
8mm x 4 adie. 
16mm x 10 
16mm x 50° 


4.98 
3.00 
(ne pro s 
(inet. 
(inct, 


5.9 
3 tor 24 


) 
proc.) $8.86 oo 
3 for 13.80 


proc.) $5.40 


AWON 


CUT FILM SPECIALS! 

4x5 Ektachrome Type 8 (10 
Su? E.K. Tri-k (100 sheets) 
Sx7 £.K. Royal Pan (25 shits) 
6x10 £.K 6 

Contrast Proc vas (25 sh) 
BxiO0 or 11x14 € 

Matrix (10 a 


108-P W. 29 St. 
New York 1, N. Y. Before you buy, 


get our price! 


35mm Bulk Film Special 


« BRAND NEW DAYLIGHT FILM 


No Proc 
OADER 27 Rolls 
. $1 


i 4-100 
oe anganencnnee: 
Argus C-3 Matchmatic Kit 
Camera-Case-Flash- meter’ $49.90 
Argus C-44 Rapidwind [2.8 
84.50 
- 103.85 


*Comm.-type or Contact Film 
Contact Film 


Ortholine, 
Ortholine, 


*Comm. 
*Comm. a 
*Comm 
Soaan 


. -type or Contact Film 
8 Panchroline, 
7 Panchrotine, Ortholine, 
0 Panchroline, Ortholine, 
m-type or Contact 
100 feet Contact Film 
**Formatith Thin Base 


Fine Grain Commerciai-type film 
**Similar to E.K. Kodatith 


Puterrraw 


ype or Contact Film 
Film 


NNN 
UH AewKeVOON® 
20 Cneovooey 
Gu eae vourso 


arene S C-33 w/meter 


a 
case & chain 
Kalimar Shoe Type w ‘case 
imitar to Ektachrome Commercial) & chain 
(s ve Walz Norwood Super Director. 


ner 
euee 


Argus 35mm mMmc3 Kit" 
com oe 

Argus c. 3 “standar a ees 

Argus 515 35mm slide 


~ 


Projector 

Argus 530 35mm slide 
projector 

Argus 535 35mm semi-auto 


BRAND NEW DARKROOM ACCESSORIES 


4x5 Utility Tank 
Yankee 4x5 Agitank cut film 
Yankee Safe tite w/3 Filters 
Airequipt 4 Way Fixed Easel 
Airequipt Diatmaster 
ase! 14x17 
Airequipt Phetocrat 4x5 Printer 
ger Sx7 Adj 
Printer 
Grumberger 8x10 Paper Sate 
BGrumberger 11x14 Paper Sate 
Gra Lab No. 168 
Luminous Timer 
Premier A2 Roto Sever 24x28 
Pelouze Darkroom FEDCO STAR ORYERS FLAT 
Staticmaster Br _ #100—111 2x1 
" 4250 (Twin)——1142x1712 
*300-——161 2x20 
MARSHALL OL SETS 
introductory Sets 


PAPER SALE «&:. 
CONTACT PAPER—less then ta priat 
212x312 DW 00 si 

319x312 sweu 


Argus 545 500 wt Auto 


roj tit 

Argus 555 500 wt 2 Se 
matic Fully auto pro 

Argus M-S5S00 8mm prejecter 


FLASHBULBS Sale! 


Frankly, we're overstocked. 
n've stashed our prices to en- 
to buy a case or 

e. 


Yankee Nikor 20 exp. 35mm wide 
3.85 

xp. 35mm wide 
+ Or 620, 120, 127 3.8 
Nikor 33 tank w/2 35mm reels .10.75 

Film Clips 6 for 
Photogenie Enlarging Meter 
Rangefinder 


( too Sheets) ° 


ne 
a 


ux “<™ Cr@nne 


oo (100 sts.): 
(250 sheets) . 
250 shts.). 


=1 (100 sheets 


ENLARGING PAPER 


4x5 D (500 sheet 
5x7 DW Variable cour 
11x14 Sw 1 


— 


Thermometer 
8.C. Bartery 
Air Release 

Desk 


sm 
onto" Swams~ 


ae 
west 409 ON aueN 


- 


ne 


Kodak Timer Minutes & Seconds 
Kodak 35mm Day Load Tank 
Morse G3 8mm & 16mm 
Tank 
Film Hangers 4x5 
or 35mm Tank singte reel 
Nikor 120-620 Tank w/reet 


KODAK CAMERAS & 
PROJECTORS! 
AT BIG SAVINGS! 


Automatic 35 electric eye. .59.95 
automatic ny Brownie 
Automatic 8mm F2.3 55 
Automatic 8mm Tarvet 

Retina til S-Xenon F2.8. 

Retina ae F2 Luminous 


inde 
Retina reftex $-F2.8 


N 
— 


14x17 Vari Contr 


16x20 DW +#2,3 (29 By 


ND 
- 
wovenre 


Pencil Set 


vuvoueeuueN 


Brand NEW Latest Models 


YASHICA Cameras 


Prices include Leather Cases with still cameras. 


Yu 35mm 45mm Yashinon {2.8 tens 
35mm 45mm Yashinon (2.8 lens 

A 21% Sq. Refiex 

C 214 8a. Reftiex, semi-automatic 

D 214 Sq. Reflex, semi-auto 


MAOOWSWUNNWDO 
SOCCOCSCLOOOOLS 


SWGL 200 sheets 


crament surplus, 
outdated, pooled 
and repacked; all 
equipment is brand 
new. All footage i 
approximate. 


Postage & Itnsur- 
ance must be in- 
cluded with order. 
All prices subject 
te change without 
notice. Minimum 
order $5. Orders 
under $5, include 
S0<¢ handting 
charge. tnctude 
20% deposit on a 
c.0.D. orders, 


SEND 25¢ for com- 
plete catalog list- 
ing all equipment 
at unbeatabie 
Prices. 
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LM semi-auto w/ expos. meter 
YASHICAMAT-AUTOMATIC . 
YASHICA 44A, 4x4 cm (127 film) refiex 
YASH1ICA635—Dual refiex——-214 sq & 35mm 





NEW YASHICA MOVIE CAMERAS 
ges S8mm 3 tens Croats eye 
2.8 ZOOM LENS 

— 


ns 
YASHICA St2 amm wy 1. 4 normal & 11.4 tele 





NEW popes SUBMINIATURE SYSTEM 
YASHICA Y16, expos. cartridge 

SLIDE PROJECTOR for ¥16 transparencies 

BULK LOADER for toading 16mm film cartr 


m 

ALL 35mm FILM IN ORIGINAL mre. een acene 

BULK LOADS OF 35mm Biack & Wh 

100 
o 


30 meters (approx. 


a 


woe N weNew 


x ft.) 
x 30 ft 
x 55 

ase 
30 @m (approx. 
$20 soit 4g choice of ASA ‘on 
s 


Joo & 400 
ENLARGING PAPER 

250 sheets 

100 sh 


3.95 250 sh 


Also write for price list on other films & paper 


-~ 


“ Awon buys close out i famous manvfectorer as 


1,000 sheets 
8x10 SWGL— +1,2,3,4 (100 sheets) 
500 sheet package 9.95 
93"x1000' SWSM ~1 $8.95 ea.; 2 for sis 33 
9"x12" SWGL #1 (100 sheets j ° 2.9 
7x9" SWGL +#1,2,4 (250 sheets) . 6. 38 


NEW—SUPER HIGH SPEED——-1960 DATE 


ANSCOCHROME ASA 100+ 


35mm x 20 Om. « ee SALE 3 for $5.75 
-AWON SALE 3 ~, 9° a 


New! Ansco PRS Hypon B&W Sheet Film 

2i4gx3%%q (box of 25 sheets 3 for $6. 
4x5 ( -3 for $9. 
ai 


w/Airequipt changer 
Write For Prices On All 
Other KODAK Products 


RECORDING TAPE 
1200 ft on 7” reel . .3 for $3.95 
1200° rer it2 mil 

7” ree es .3 for $4 
a amety reels 3 for $1 

( 


Write tor, FREE Price List on black & white and 
olor Developing and Printing! 


108-P West 29 St. 
a a 


i AWON FILMS: 


New York 1, N. Y. 
i $. 


Popular 





PHOTOGRAPHY 





SALE on Brand-New 


Sensationa GUAR AN Tee YASHICA Reflex 


Value! ee with 15.day return Complete with leather case 


All merchan 
>, YASHICA 44, 127 film, 12 super 
whe t ) se slide exp., 1/500 sec., MX 

aeic All prices w York synch. List w/case 69.95 
¢ ox. postage. On ONLY $48.95 
i 0% deposit YASHICAMAT Fully autom. single 
stroke film crank, 3.5 lens, 
flash-synch. shutter 1/500 sec., 


: self timer. List w/case 85.50. 
ROY AL!.9 FINEST IMPORTS a? YASHICA LM Built-in exp. meter, £3.5 lens, flash 
BRAND-NEW! a» synch. shutter 1/300 sec., semi-auto film trans 


’ selftimer. List w/case 69.95 ONLY $45.95 
With built-in exposure meter, seven element fI.9 lens, ~ YASHICA D, f3.5 lens. List w/case 59.95 


ONLY $39.95 
9-speed shutter to 1/500th & B; MVX synchr. for 


35 ) YASHICA 635, Dual Format, uses 120 roll & 35mm 
flash & strobe; selftimer; coupled rangefinder, Wo film, f3.5 lens, flash-synch. shutter 1/500 sec. 
luminous viewfinder with bright frame; single-stroke === List w/case 69.96 ONLY $44.45 
lever; rapid rewind; accessory shoe; etc t , 


’ With fully sync. shutter —_ r 
Leather Evercady Case ONLY $4.95 *39” #2.8 — film i cae eS Y ASHICA 8mm 
—e. 2.8 ye ry oy 2.8 ~ > $ 4 $9495 guide, List $4995 exposure | vi @ MOVIE C 
element coated lens. List ° eather VUase 4. | amerda 

| | UE , j ye 8T Turret, —s 
SENSATIONAL PURCHASE! Fabulous Value! Jom gq os icu"t.ier.sue""0%s" 
COMPARE! NEVER BEFORE SUCH A LOW PRICE! 


Bhe Wonderful Precision-engineered 


BEAUTY SUPER “L” |. mest: 


phragm, helical focus mount, hi-speed. 
@ Built-in Exposure Meter & Amplifier List $89.95 


@ Superfast 6-element f1.9 coated lens , 2995 
Plus these terrific features ONLY $ Deluxe 
* Cross-coupled LVS shutter, ual #3.5/135mm, 4 element, P. S. C#se 
speeds to 1/500th List $79.95 List 5.95 


+ Hao MX flash te ONLY 7 2QAIS om 2.50 
For the first time!... BEAUTY SUPER Se a ee ae 


w/parallax correction 


. Brand New Raror-tharp 
wh 0 /tBme 4 gs With £2/45mm_ lens One-stroke rapid film wind, 95 at ' 200mm f3.5 
— HM TONS, SHOSES (at the price you shutter cocking exposure i 
to 1/500th, coupled ranger would normally pay count. ’ Io Pre-set reso 
viewfinder, single-stroke film 

















List Price 
ada ate for an 2.8 camera) Pius many deluxe features Fe ee ae oaee.0e 
ind, ; List $99.50 Sensa- 
Compar. List $79.95 ONLY 29% tionally priced at only 
Eveready Case ONLY $4.95 Leather Eveready Case only $4.95 











PL ; 
LEICA M3, CANON, TANACK, 
WE HAVE IT! THE NEWEST BRAND-NEW UNUSUAL VALUES oY Contax Ha, Ila 
ELECTRIC EYE CAMERA Increase coverage Fully color corrected — 
BEAU LIGHTOMATIC AUX. TELEPHOTO high precision — 112.8 S3Q9S 
‘ i AUX. TELEPHOT p 4 35mm wide angle with view 
Features: Electric eye perearS sin "Nett agy a & WIDE ANGLE een oe wre 














f/3.5/135mm_ telephoto 4$3995 
Lenses, hard coated, color-corrected a ’ 
aye eg a $ 50 for all models 35mm Aires. Petri, Ricoh, clement, screw mount. 
wind ¢ automatic exposure counter. PLUS many Case List f 4 aes ry 
deluxe features. taveelders, Specify camera” when oe Two Sensational Values! 
ONLY $7.50 ordering. -. SE 0 IC | 7 8 
Aux. Telephoto or W.A. with leather case. * K N matic mm 
Fits 
| mses in turret, 13mm 
SET of Aux. Tele & W.A. lenses , Rosenar f1.9 lens, 9mm f1.9 
TANAC K with viewfinder & leathercase. 
sevens 50 photo, built-in exp. meter for 
List $169.50 Fits Ser. Vi adapters ..... : semi-auto~ operation, built-in 
compartment case List 10.00 
FREE EXPOSURE METER - ONLY 6.95 
lens hood & sunshade! | Super-sensitive for still & SEKONIC 8mm Movie Projector 


to fens and shutter « sharp 1.9 lens e« auto- 
finder « luminous viewfinder « one-stroke fever Olympus, Retina, Minolta. Argus, Conta- List $79.50 Free case and viewfinder. 
Ask for folder and our quotation. $10.50 filterholders. Specify camera when 
> ' Ser. V adaoters ....ea. $ 9.95 
SENSATIONAL OFFER! Fits Ser. Vi adapters ..ea. 12.95 . MOVIE CAMERA 
, BRAND-NEW Matching Tele or W.A. Viewfinder 3.95 § \ w/3 le 
Wide Angle, 32mm f1.9 Tele 
Fits Ser. V. adapters ONLY 
-- h filters. List 89.50 
$ 69 95 Brand-New Photo-Electric Z: Cowhide 
E. R. Case 4.95 7 12/50mm lens alone$34.9¢ | Movie cameras, LV-20; ASA 500 watt bulb, 18mm f1.4 Wide 


‘ = 4 > e . r 
Luxury 35mm w/interchangeable lens system (Leica tar} an way ae ONLY $4.95 = pn Ragan ggg» al 
thread) ¢ Tanar hard ctd. 6-elem. f2'50mm_ e Built- a ee — cooling system, 400 ft. reel 
in synchr. for flash, strobe ¢ Coupled Range/View- <I CLIP ON MODEL fits carr ee... List 89.50 4 - 
finder « Focal plane shutter, 12 speeds to 1/500 “ gf all popular 35mm; ASA y : ONLY 63°° 
e Autom. filmwinding & shutter cocking. 4 / 3-3200; incl. leather case. 


. List $8.95 ONLY 4.95 
Terrific Savings! Brand-New 1958 ET 
FULLY AUTOM ATIC n Vy x2! > Brand-New import! High Power! Coated MOVIE MET ER 


eo a . “ 
Prism Binoculars ctaes’ “oaaeend 
Famous Make 


List $8.95 ONLY $4.94 
All center focus 


4 YOURS FREE! 26 

: ! Bar- 

Twin Lens Reflex | ...... 33. "3 LL nS iy I 

7x3 CF 33. ¥ with sensational ‘‘dis- 

10 shutterspeeds to 1/500 sec. Fully automatic x35 : count” values of finest 

film advance & shutter cocking, famous £3.5/80mm 7x50 CF 39. : imported cameras and 
4-elem. coated taking lens, £3.2/80mm viewing 8x30 CF 33. . accessories. 

lens, MX Flash Synchro. Eye-level sportsfinder, 10x30 CF 49. . 


brilliant magnifier, double exp. & double exp. 16x50 CF 54. : SEND FOR IT 
revention devices. 


TODAY! 
ist $75.50 Slashed to ONLY $ 39 95 r 4 
Case list. $10.00 — ONLY $4.95 RUSH ‘ 























COUPON! ,” re 


pt. F or - he ° ri G 
< & \) \S 
DIRECT IM PORT Co. New York 10, N. Y. Pe ew Ss 
w tc s write to: P.O. Box 3232, North Hollywood, Calif. 
1959 











October, 





We WITH THE PURCHASE OF ANY ITEM IN 


Ue THIS AD — gh 


7 DMIRAL 35mm BATTERY — a7 
waa : OPERATED VIEWER 
2 U 


—_ e ‘Precision! 
- i Seve more than 50° 
. jens . 
Lowest Price Combination: High Speed Portrait ) . i a NEW LORD 5D CAMERA 
KTICA Fx3 80mm F1.8 PRESET QEaiagh, wy e pow Case 550 List 99.95 
Beautifuth 4 nh bi - © 6 elemen Omm) iens 
RA OUTHTS cpa QOS Bo heen speciat 
ta Prakt e 0 . viewfinder 
5 Auto Westanar = © fer Exahta, Pi ey — © Seikosha shutter, MX Synchro 50 
List 149.50 SPEC cee VU, Cae ” © LV system © Rapid wind lever e 
« {2 Auto Westagor ws The above lens mounted for and coupled to Ridr. for © Speeds | Sec1 500 Sec 
List 178.50 SPEC. 1 Wikon, Canon or Leica complete with 5 
Tessar lens a prrecting finder instead of 
50 SPEC. 106.95 reset NEW bd I NEW YASHICA MOVIE OUTFITS 
> 12 presat. Bets ume as Bonus—FREE—Carrying Case O) Yashica 8 11.9 38.85 
List y t( Yashica 8T {1.4 61.00 Complete with 
. . Yashica 812 f1.4 89.95 
200mm F3.5 PRESET TELEPHOTO \ ee > TRIPOD 
m black anodized mount, 4 elements os Zoom 08 Ps smen rolh Kodachrome 
ritically sharp NEW SPEC. + Vertis Geet $9.95 
gown 225 Prasat Telebole, ye Turr 
os & C. with bracket 
Or sa y, qe 
 lesther eveready cast 
ASAHI-PENTAX 


« Extension a * oA 
Tremendous Savings MODEL K OUTFIT 
POLAROID CAMERA OUTFIT © F1.8 Automatic Tekumar lens 


NEW COMPLETE © Pentaprism finder 


© Polarord BOA 50 © Speeds to 1/1000 se 

partment se List © 135mm F325 ore > tas 

© BC. Flash 107 50 preset Telephoto 
g © Extension tube set 


© Exp Meter \ ‘ 
A The above outfit with POLAROID 150 _ — carrying case aw oo. aan 
instead of 80A complete 107.50 xposure m eter 








Minifilm BONUS — 


i ingle, Telephoto lenses for 50 NEW 
bmp ~ ith odapters 24 . SPECIAL 95 FREE — Flashgun 


ication 
>, List 44.95 os Aheyped oa 
, (Specity model when (10.95 Valve) 


ENLARGER PRICES SLASHED | TT\igh. MOVIE LENS SETS 


SUN RAY ust 





Brand New 
PENTACON OUTFIT 8mm SANKYO TURRET 
MOVIE CAMERA 


New Pentacon outfit, with , fenith 35. 14.5 8450 : . : 
. s with #14 57.00 1 io 
| Seva ; risa met 20.95 


, Complet : ae ae 
135mm 13 5 preset telephoto eo to “rewind for =g9° 
: * dard, 6.5 


30 
Po re) 1.98 
Tele.....117.50 an a eptag mage “27.95 


Letest Model — SLIDE PROJECTORS 
h and Lomb 300. $450 


2 lenses in one ; 
AK RETINA Il SC 
SPE. and 225mm ee 58 ete aa “ vs oa! usch and Lomb 305 64.50 
a [44.5 DUO TAMRON e Jiaphr ag trol © MX w/MTR OUTFIT ysch and Lomb 500 96 50 
° , 4 " Keystone K511 68 50 


1 3Serm NEW SPECIAL y WS See new spec. © 9 Cte lens SPECIAL 
TREMENDOUS Anscoma! 88.50 


k—225mm— 95 © sensitive built in exposure mtr 
hard ctd. preset telephot f Kodok Retina ms same as chove plus inter- Sunita Git, temteann @ 
ana, Praca, entacon, ta © Fl choracctie tens teeters, “ta 000 96.9 Steaua me QUEERS trees toe even masa 
7 __ « CASE _» FLASNGUN © BONUS DOES NOT APPLY 


Latest!! Semi Automatic —S sineindiaeheidaid mene 


useD SS LATEST 
LEICA CAMERAS & ! NEW RICOH OUTFITS BEES KIN 0-44 REFLEX >) MECABLITZ 300 
ACCESSORIES, | : matic 225 8295" Complete With, gRMMIERD win tomoes (5 KONIKKOE lens NEW SPECIAL - ELECTRONIC FLASH 


© speeds | sec) 500 sec 

© MX Synchro Shutter, seit timer 29°; F ar ge 
495 6 © tye level spertsthader e : tion 95 
450 = = FLASHGUN © Dayonets te use Roller Access List 6990 SPECIAL 33 


a = we : eCase 595 List 58.95 
38952 yD pv? DR COMPLETE WITH CASE, FLASHGUN __39.95 Mecablits mede! 101 List 5495 SPECIAL 28.50 











Retina Retier $128 6136.50 





FREE — Leather Cose 











SENSATIONAL OFFER e - Used Cameras 
- oe TREMENDOUS VALUES 
LIMITED QUANTITIES Ctow Cater Caper While our stock leote 
AUTOMATIC EDIXA PETRI Mamiya 6,135 as 
“GREEN-O-MATIC” Exakta 66,128 1; 
ip) KOMET CAMERA Smm camera with fast F1.9 Orikkor lens, Rolieifier 44,13 pa — 


12.8 Automatic Westanar lens 
° sqoatte wolst level finder NEW races 7 uto par nsation, speeds to Rolleitiex 3.56, Mtr 117.50 
- nd lever, MX synchro. Wirgin, {2 Xenon 19.95 


List 268.75 «Pent : ; Se 
o Leather Case + Tetepnoto anche 67*° aly 95 —_ C3, ce, 2350 
« 135mm F3.5 prese © interchangeable lenses ‘core tein nega List 9254 new 52°: jonica Wa, 12 $158 
« Exposure Or same camera complete with case Exposure meter KoGak Retina Wa, F2 47.95 
© Deluxe fasheu® Extension tube set 135mm {35 preset telephete, and flashgua only 4.50 extra. Wexacon, (2.8 52.50 
BC flash List 756.95 Complete 105.95 Vout Prom inent, 12 8138 
Leica M2, 13.5 Elmar 179.95 
SUPERB QUALITY Alpa 7, 11.8 Switar 209 50 
TREMENOUS SAVINGS LATEST — AT LOWEST PRICES Praktina FX.F2 Auto Biotar 129.00 
IKOFLEX FAVORIT SAWYER’S 44 CAMERA totes Mt, 14 wie 159.00 
CAMERA OUTFIT ‘ . OuTFIT bees - ~ 249.50 
complete with © New Sawyers a, 29.95 
a8 Cte Tessar Lens Auto 414 Camera NEW a Turr, 1.9 4250 
© F28 lens COMPLETE ps jeetwood Turr, 3/119 64.95 
} 4*3Vq Crown. 4.5, rfdr 89.95 


we « 5, - 
~ Yashica 35° a6 5 ' a Wve x . » 
Yashica 39 YK - = - : © Leather carrying case 4x5 Pace. Speed 14.7 Ridr 197 
: NEW COMPLETE }} © Flashgua 590 Nikoe SP {1.4 oa 
© Gadget Bag ~ \ List 113.95 Gadget Bag Contax tia, 11.5 me 
List 194.00 Practica Fx3, F2.8 Auto 


MINIFILM PHOTO CORP. ..... 
167 W. 32nd STREET N.Y.1 :::; 


AT THE STATLER HILTON OPPOSITE PENN STATION 


eter with case 





Popular PHOTOGRAPHY 





PHOTO SHOPPING CENTER 





NOTICE: Rates 90¢ per word. Minimum 10 words. December issue closes September 30th. Send order and remittance to Popular Photography, 1 Park Ave 


Y. City 16. 





CAMERAS and EQUIPMENT 
TO SELL 


TOP Brand German and Japanese Cameras, (Those list- 
ing in U.S. at $175.00 or more.) Import yourself from 
an American firm at 42% to 55% off, including duty 
and parcel-post. (Airmail at small extra charge.) No 
red tape. Postman delivers. Camera Export. Basel 23 
— Please specify needs for airmailed quo- 
ation. 





CANADIANS Free Bargain Lists, New item Bulletins. 
Mills Photo—Saskatoon 


ALL 1959 Brand New, Factory Sealed Boxes and Guar- 
anteed—Bausch & Lomb Balomatic 305—$63.95, 500 
—$94.95, Anscomatic 500—$79.50, Keystone 511 
$63.95, Aires V-FIS and case $112.50, 111-CF19 and 
case, $77.50, Fujica 35 ML and case $52.50, Ricoh 519 
and case $73.00, Olympus 35-S11 F2.8 and case $57.95, 
F1.8 and case $76.95, Yashica 44 and case $44.95— 
F.0.B. N.Y.C. Write in for our Bargain Catalog #59— 
25¢. ‘King for a Price’ Inc., Box 5, Monsey, New 
York 


DRIVING! Jay Reed's | two blocks from Drake 
(Outer Drive)! Excellent parking right outside, 
Best new-used selections! Chromoptics, 
Chicago 10 


REALLY Well-Stocked! Visiting? 


Guidemap; good parking, 
943 North State, 


SUNDAYS 11 2 pm, 
Equipped Stores! 
Chromoptics 


Hotel 
10-7pm! 
943 N. State, 


“Request ~ Chromoptics 
speedy mailorder! Reed's, 
Chicago 10 


Daily 10-7, © one of World's Best 
Buying, Selling, Trading, New-Used! 
943 North State, Chicago 

CANADIANS send for bargain list, new and used equip- 
ment. Simon's Camera Inc., 11 Craig West, Montreal 
Canada. 

8MM Electric Eye 
plies. Free 
71 Dey St 


REED'S, known by the customers we keep! Renowned 
for superfine lenses and cameras! Really Well-Stocked 
with High-Calibre equipment! Chromoptics, State Near 
Oak Chicago. 

1960 CATALOG. Over 500 Illustrations Sensational Sav- 


ings! Send 25¢ Olden Camera, 1265 Broadway, New 
York 1, N.Y. 


BELL & HOWELL Equipment, 16mm, 70 DR 3 Lenses 
$325; Model 385B1 Sound Projector $325. Like new, 
Johnny, 8561 66th Road, Forest Hills 74, L.! 


NEW German/Japanese Cameras, Binoculars, Record- 
ers, prices right! Edixa Reflex C f1.9/50mm Auto-West- 
agon $128.00; Exakta Ila f1.2/50mm Auto-Westrocolor 
$194.00. Praktisix w. f2.8/80mm Auto-Tessar $204.50 
Noflexar f4.5/240mm follow focus for Exakta $119.00, 
for Hasselblad (f5.6) $169.00. Adapters for Canonflex 
w.a. & telephoto lenses $8.00-$12.00. Retina Lenses 
specially priced, example: f4/135mm Tele Xenar for 
S $49.50. Everything guaranteed. Specify requirements 
Bargain List available. Hobbies & Co., 94-06 34th Ave., 
Jackson Heights 72 

CANONFLEX, 50mm f1.8 auto, 35mm 11.5, 50mm f.2 
100 mm f2.0, 200 mm f3.5 (w reflex house), 25mm £3.5 
(w finder), accessories. New, Sacrifice. E. Yap, 2926 
Huston St., Pamona, Calif. 

164 PAGE “Photographic Bargain Catalog, big savings 
on Cameras, Projectors, Lenses, Accessories and Sup- 
plies, both new and used at Central Camera Company 
the Midwest's largest and most complete photographic 
store and mail order supplier Since 1899. Send 25¢ for 
your copy of this 164-page catalog. 25¢ Credit Will Be 
Given On First Order. Dept. 5-D10 Central Camera Com- 
pany, 230 South Wabash Ave., Chicago 4, Illinois 


IMPORT Japanese cameras from overseas, 35mm tele- 
photo lenses. Inquire. Leo Brown, 900 Hovey St. S.W., 
Grand Rapids 4, Michigan. 
CHICAGO'S Largest Camera Store, 
Wabash, Chicago 3, Ill. ; 
PRAKTINA FX, automatic F2 Biota, list $255, sale 
$135, case $10, brand new, we pay postage, Altman's, 
16 S. Wabash, Chicago 3, Ill. i 

PRAKTINA FX, Automatic F2.8 Tessar, list $219, sale 
$115, case $10, brand new, we pay postage, Altman's, 
16 S. Wabash, Chicago 3, Ill. 

WHY Altman’s?? The finest store; the most complete 
inventory; the best service; informed personnel, Alt- 
man’s, 16 S. Wabash, Chicago 3, III 


LEICA \ M-3, F2 Summicron, used $235, we pay post- 
age, A Altman's, 16 S. Wabash, Chicago >. 


ALPA 8, automatic F1.8 Switar, used, spotless $265, 
16 S. Wabash, Chicago 3, 


we pay postage, Altman’s, 
il. 


October, 


“Cameras, Projectors, Films, Sup- 
Discount Catalog. National Cinema 8mm, 
se: 


Altman's, 16 S. 


1959 


AUTOMATIC Miranda, automatic F1.9 Soligor, list 
$259.95, sale $142.50, case $10, brand new, we pay 


postage, Altman's, 16 S. Wabash, Chicago 3 Ill. 


DON'T Be Bashful!!! Tell us the price we must sell 
at to get the deal. Get the lowest prices and finest 
service from Chicago's largest camera store, Altman's, 
16 S. Wabash, Chicago 3, III. 

EXAKTA VX-lla, automatic F2 Biotar, 
prism, used, spotiess, $195, Altman's, 
Chicago 3, Ill. 


3.5 G ROLLEIFLEX, | 


rangefinder 
16 S. Wabash, 


F3.5 Zeiss Planar, list $231.95, 
sale $139.50, case $10, brand new, we pay postage, 
Altman's, 16 S. Wabash, Chicago 3, Ill 

BESELER Topcon, automatic F1.8 Topcor, spotless 
$210, Altman's, 16 Ss. _Wabash, Chicago a, Ls 
BLACK Leica M-2, black normal, telephotos, wide 
angles, genuine Leitz, In Stock, truly ' ‘black beauties,”’ 
Altman's, 16 S. Wabash, Chicago 3, Wl. 


RETINAS!! for the lowest prices anywhere and we 
pay postage, Altman's, 16 S. Wabash, Chicago 3, Ill. 
WOLLENSAK Tape Recorders, for price and service it’s, 
Altman's, 16 S. Wabash, Chicago 3, Ill. 
DESPITE Our Size we ‘‘wheel and deal.’’ 
camera business!! Altman's, 
3, Il. 

NIKON SP, F1.4 Nikkor, spotless $255, we pay postage 
Altman's, 16 S, Wabash, Chicago - 3, Wi. 

LEICA Ill-g, F2 Summicron, used, 
pay postage, Altman's, sh, Chicago 3, Ill. 


LEITZ Focomat II-C, in stock and on display, for the 
fine and unusual it’s, Altman's, 16 S. Wabash, Chi- 
cago 3, Ill. 

DARKROOM Supplies, 
enlarged department 
man's, 16 S. Wabash, = 
NOT Advertised!! write anyway. It's impossible to 
advertise even a small fraction of our tremendous 
inventory, Altman's, 16 S. Wabash, Chicago 3, Ill. 








That's the 
16 S. Wabash, Chicago 








spotless $195, we 
16 S. Wabash, Chicago 3, III. 








we have just opened a new 
devoted to the darkroom, Alt- 
Chicago 3, Ill 


CAMERAS and EQUIPMENT 
WANTED 


WANTED—Projector 21 x 21/4, 500 watt, blower 
10” lenses. View Camera 4x5 double ext 
viewer. State price. L. E. Olsen. Groveside, 
Falls, N. Y. ; 
WEST Coast Dealer promises to pay | more than market 
prices. Will hold your camera 15 days for your ap- 
proval—check airmailed same day—merchandise re- 
turned prepaid insured in case of non acceptance 
Henry's Camera Corp. 701 W. 8th St., Downtown, Los 
Angeles 

MMEDIATE Airmail Payments for 
Cameras, Lenses! Highest Prices! 
Chromopt s, 943 North State : 
COMPLETE Outfits Purchased! Superior Brands: Alpa 
to Zeiss, Lenses, Accessories Needed! Immediate 
Payments! Chromoptics, 943 North State, Chicago 
NANTED! Quality equipment! Satisfying prices guar- 
anteed r return prepaid immediately! Chromoptics, 
North State. Near Oak, Chicago 1 

OUND the Store 


ooled 
radex 
Hoosick 


Brands, 
Wanted! 


Superior 
Quality 
Chicago 


paying the highest cash prices for 
your used Cameras, Lenses and Projectors. We 
sell and exchange. Broadway Camera Exch ange, 
Broadway (75th St.) New York 23, N.Y 

HIGHEST Prices paid for Leica, Contax, Rolleis, Pol- 
aroid, Movie Cameras, Projectors. Ace Camera Ex- 
change 136 East 58th St New York P-2 x * 
WE buy, sell or trade “?- equipment. 
tax, Rolleiflex, Bolex, Etc. 
same day. Hold equipment 
camera co. middle west 
Camera Co., 219 W. 
4, Indiana 


SPECIALISTS, Urgently ‘Desire Unusually Fine 
ment ‘Collections,’ ‘‘Estates,"’ Bought! 
State, Near Oak. Chicago 10. 


EVERYBOD’’'S Happy! Jay Reed pays more for fine 
equipment; sells for less; your best deals from 
Chromoptics. 943 North State, Chicago 10 
DEALINGEST, Jay Reed! Satisfying deals for everyone 
guaranteed! Purchases, exchanges really superfine 
equipment! Park outside Reed’s, 943 North State, Chi- 
cago 10. 

ALTMAN’S is too big to ‘play games."’ You will get 
what we offer for your equipment—not a new and 
lower offer once the equipment gets here, Altman's 
16 S. Wabash, Chicago 3, Ill. 


buy, 
2130 


Leicas, Con- 
Pay top prices. Check sent 
10 days. Sell to largest 
Established 1918. Lincoln 
Washington Street, Indianapolis 


Equip 
Reed's, 


ALTMAN’S is known for fast action, no delays, no 
stringing you along, Altman's, 16 S. Wabash, Chicago 
3, 


ROTM “Urgently Needs Fine Used Cameras, ras, Lenses, oy 
Accessories. If you want to deal with one of th 
largest and most respected firms in photographic 
retailing, and want prompt action, send your equip- 
ment in or write for an offer, Altman's, 16 5S. 
Wabash, Chicago 3, Ill. 


ALTMAN Pays More, Bickers Less, Replies ; Immediately, 
Altman's, 16 S. Wabash, Chicago 3, Ill. 

WE | pay highest prices for used quality still and movie 
cameras, projectors, and lenses—professional and 
amateur. Check airmailed same day equipment re- 
ceived. Full satisfaction or equipment returned in- 
sured prepaid. Indiana's largest and most reliable 
camera store. Hoosier Photo Supplies, 51 Monument 
Circle. indianapolis 4, Indiana. 


BARTER and EXCHANGE 


HI-Fl Photo, Guns, All types. New, 
dividual attention given inquiries. 
Exchange, Chittenango, New York. 


used. Trade. In- 
Farmers & Traders 


PHOTO FINISHING 


ABSOLUTELY highest quality professional double weight 
enlargements at dealers prices, 5x7, 32¢; 8x10, 4lé¢: 
11x14, 85¢. No extra charge for cropping or dodging. 
New negative from your photo 60¢ minimum order 
$1.00. Foto Portrait Co., 1172-P Ogden Ave., New 
York City 52 


ENLARGEMENTS! Eight 5x7's or five 8x10's from nega- 
tives $1.00 postpaid. Wilart, Box 975, Little Rock, Ark. 
MINOX owners: Save $ on custom fine grain develop- 
ing & processing. Send for free Minox handy pocket 
exposure guide, film mailers. price schedule. Warren 


Processing Ltd., 2166 E. 7th St., Brooklyn 23 


KODACHROME processing by Kodak--8mm roll or 
35mm 20 exp. $1.40. Prompt Service. Write for Mailers 
and prices. Color Pix, Dept. K, CPO Box 30, Kingston, 
N.Y 

MINOX and Subminiature films developed 
prices. Send postcard for price list 
36YT. Brooklyn 4. N 
PHOTOMURALS. Any size 
full color. From 
thousands. 
P-10, 
fornia 


Wholesale 
Flash Foto, Box 


In black and white, sepia or 
your negative or from our collection of 
Catalog 50¢. Photomammoth Murals, Dept 
12048 Vanowen Street, North Hollywood, Cali- 


NO Negative? Send $1.00 for New Negative and 5X7 
Enlargement from Snapshot, Colorslide, Colorprint, 
Stereoframe, Tintype, Movieframe (4X5). Projection- 
slides from any Black and White Picture or Negative 
three for One Dollar. Colorslides from Colorprints 50¢ 
plus duplicate 20¢ more. Slides developed from direct 
positive and Panatomic (important for Stereo and 
X-Ray users.) Minimum orders $2.00. Special Warm 
tone Glossy 8X10 enlargements 40¢. Subminiature 16 
Film Free with Processing. Curiophoto, 1187 Jerome 
Ave., New York 52. 

2x2 BLACK & White slides mounted from any photo 
35¢ or from any size B&W negative 15¢. B. J. Ander- 
son, Box 26072, Indianapolis 26, Indiana 

REAL Miniature Photographs! Reproduced from your 
photograph or negative. 100 Photostamps $1.50. Deal- 
ers Welcome. Chesley Distributors, 2339-P University 
Avenue, San Diego 4, California. 


COLOR PHOTO FINISHING 


GIANTS from Miniatures—Giant Size Ektacolor Prints, 
16x20 inches up to 212x314 feet, made as good or 
better than your 35mm Kodachrome slides. Display 
your favorite slides permanently in your livingroom 
or den in full screen sizes. Send in your favorite 
slides for quotations or write for our reasonable 
price list. Evans Color Laboratory, Inc., 41-37 24th 
a, &t. & 8 BF 





ANSCOCHROME Color Prints—Wallet Special 
2%, 10¢; 24 x 3a, 256; 3¥e x 4, 354; 4 x 50¢; 
5 x 7, $1.00; 8 x 10, $1.50. Anscochrome, Ektachrome 
Processing all sizes, $1.00 per roll. 35mm Mounted. 
36 Exposure $2.00 Mounted. Minimum order $1.00. 
Free Mailers-Price list. U. S. Color Mart, Box 2222, 
Hartford 1, Conn 

HIGHEST quality Ektachrome-Anscochrome Processing, 
24 Hour Service, Bahnsen-Blosser Color Laboratory, 
Box 811, Dept. C, Dayton, Ohio 


EKTACHROME, F Anscochrome processed carefully for 
those who want the best. 35mm $1.35, 127 or 120 
mounted $1.45. 4x5 50¢ per sheet. Kenmore Color 
Lab., P.O. Box 93, Kenmore 17, N.Y 


aMM OR 35MM Kodachrome, Jnacochreme processed 
$1.00. Fast guaranteed service. Write for Free Mailers- 
Price List; and photographic discount catalogues. Carter 
Color Service, Box 645, Utica, N. 


KODACOLOR Films developed 65¢, jumbo color prints 
24¢ each. Kodachrome 8mm rolls, 35mmx20 exp., 
Ektachrome, Anscochrome, Super Anscochrome, any 
size quality processed and mounted $1.25. 36 exp. 
$1.95. Color prints 2¥2x3%2 28¢, 3%2x5 38¢, 5x7 
95<. Black and White prints 7¢ each, developing 
10¢. Minimum order $1.00. Processing Station, P. 0. 
Box J, Youngstown 7, Ohio, 


1% x 














HAND PAINTED PORTRAITS 


OIL Portraits now at wholesale prices to you. Send 
card for brochure. Carian’s. 574 Clinton Ave., Newark, 
New Jersey 


AMERICA’S Most 
catalog. Colonial, 


Beautiful Stereos. Free illustrated 
247 H, Swarthmore, Pa. 


PHOTO SUPPLIES 


PHOTOMOUNTS, Albums. Protessional quality. Satis- 
faction guaranteed. Free catalogue. Harvard Photo- 
mount Company, Box 72, Cambridge 40, Mass 
PHOTOMOUNTS—inexpensive 3 x 5 $4.00/100; 5 x 7 
$6.00/100; 8 x 10 $12.00/100. Free samples and new 
price list to professional photographers. Penn Photo- 
mounts, Glenolden, Pa 

PHOTOMOUNTS: Send $2.00 large assortment Folders, 
Easels. Wedding Aloums—Beautiful Selection. Whole- 
sale Price Lists. Robin Mounts, 345-A West 23rd St., 
New York 

ALBUMS! Wedding, Commercial. Photographer and cus- 
tomer's names in gold. Mounts, Sales Aids. Free cata- 
log! Crestwood, 3601 West 71st, Kansas City, Missouri. 
AMATEURS—Professionals Enlarge your negatives on 
pre-sensitized china dishes. Tremendous profits, won- 
derful gifts. Sample $1.67 postpaid. Details free. Zed 
Gwartney, 301 Acoma, Box 932A, Desert Hot Springs 


MOVIE rows 4 
on 


SELLING 8-16mm Library. Free List. Films, R #1, Box 
143, Dyer, Indiana. 

16MM SOUND Films, Low Prices, ote ae Films 
Co. Box 493, Ansonia Station, New York 23, 
SENSATIONAL Color Movies in 8mm full soda Color 
by Professionals. Breathtaking intimate shots of excit- 
ing, world famous places. Glamorous Hollywood; Fabu- 
lous Los Angeles; Famous Beverly Hills; Exciting Mardi 
Gras—New Orleans; Surfing in Hawaii. 8mm 50-foot 
Color Hi-lites $4.95; 8mm 200-foot Color Big Feature 
Version $17.50. Send money with orders to Movieland 
Films, Box 10-P, Van Nuys, California 

MISS Universe Parade of exciting Beauties in Luscious 
Color by Professionaj| Photographers. Thrill to inti- 
mate close-ups of world’s most beautiful giris on 
parade, at play and back-stage frolics. Spectacular 
8mm 50-foot Color Hi-lites $4.95. 8mm full 200-foot 
Color Big Feature Version $17.50. Also 12 Sensational 
35mm Color Slides $2.75. Send money order to Uni- 
verse Movies, Box 10-P, Van Nuys, California 

FREE Catalog, used 16mm features, shorts. Bitters, 392 
Stanley, North Tonawanda, N.Y 

FREE Lists; Sound, Silent, Movie films; 
bought, exchanged. Prices unbeatable; 
Co., Little Bidg., Boston, Mass. 


134 

















Equipment 
Frank Lane 


16MM. Sound, Projectors, Films. Sale, Rental, Ex- 
change. Visit store or write for catalog. National 
Cinema, 71 Dey St., N.Y.C 


WE have movies you want! Sample film strip and 
iltustrated brochure 25¢ or order direct. 8mm—$5.00 
—16mm—$10.00. Model Movies—34 West 3lst St., 
Dept. P-10, New York 1, N.Y. 

INTRODUCTORY offer with this ad! 1000 ft. Brand 
New 16MM Sound Musical Variety Film $9.95. Free 
Discount Catalog of 8MM and 16MM Movies, Features, 
Cameras, Projectors, etc. imperial, Dept. P, 34 Park 
Row, New York 38, N. Y. 








VACATIONISTS—Rain in Banff and Glacier? Fill in + ike 
a you missed with superb co:orslides—indistin- 





SURPRISE assortment 8mm colorful tities $1. Post- 
paid. Guaranteed. Inexpensive patented 8mm home 
processing units, Disney color cartoons, LeMoine 
Films, Navada, Mo. 

MAGNETIC Sound Striping. 16mm, 8/8 mm, 2¥2¢ 
per foot. Fast Service. P-j Films, Box 2655, Colorado 
Springs, Colo. 

16MM SOUND Films. Bargain Bulletin. Duquette, 97-M 
Snow, Fitchburg, Mass. 

KEYSTONE Comedies, 8mm., Chaplins, 
Megifilms, Box 5803H, Washington 14, D 


16MM Sound Shorts. Tremendous assortment of fea- 
tures. $16.50 up. Used 16MM sound projectors, $79.50 
up. Catalog. Abbe Films, 417 West 44th Street, New 
York 36. Plaza 7-2219. 
8MM-l6mm Kodachrome Movies. Travel, Adventure, 
Wild Animals. Free illustrated catalog. Colonial, 247 
H, Swarthmore, Pa. 

5,000 NEW, used 8- nn silent, sound films. 
national-Greenvale, N 

RENT 16mm sound fies 50¢ reel. Large selection; 
free catalog. U. C. Film Service, 128 Chestnut St., 
Roselle Park, N. J 


MOVIE film! Free catalog! ESO-F, 47th Holly, Kansas 
City 12, Missouri. 











Valentino. 











inter- 











WANTED 


Cameras, 
photo equipment 
and accessories! 


The 375,000 readers of POPU- 
LAR PHOTOGRAPHY aare al- 
ways in the market for good buys. 
So if you have something to sell, 
let POP PHOTO readers know 


about it in our classified columns. 


It costs very little: especially if 
it’s just personally-owned equip- 
ment—only 45c a word including 
name and address. Minimum mes- 
sage: 10 words. For further infor- 
mation, write: 

Martin Lincoln 

POPULAR PHOTOGRAPHY 


One Park Avenue 


New York 16, New York 





FILMS AND PAPERS 


SEO 


10c BRINGS Big new Cine Manual for the 8mm-16mm 
Movie Maker. Save $$$$ on fresh B&W and Color Movie 
Film, all Home Processing Equipment. Superior, 442- 
444 N. Wells, Chicago 10. 

APEX Film—Shoot 8 & 16mm movies available light, 
ASA 1000. Write for details. Film Service Lab, 249 
Columbus Ave., Boston 16, Mass. Dept. 6 





hable from your original Kocachromes! We don’t 
cover the world—we specialize in Complete coverage 
of the West’s National Parks, Monuments and Scenic 
Areas—dozens to hundreds of views of each Park. Also 
hundreds on Mexico and Canada. Name the region you 
visited—we'll send 36 choice approvals—or select in- 
dividual slides on approval from 32 page free catalog. 
Douglas Whiteside, Dept. P, Yosemite National Park, 
California. 
AUTUMN Artistry in New Hampshire — Rockies — or 
Smokies. Eight colorslides $1. Catalog—sample 10¢. 
Riviera Slides, Box 1303, Coral Gables 34, Fia. 
NEW Reduced Prices: Famous collection Universal Color 
Slides, set of 6—$1.00 per set. Over 350 sets. U.S.A. 
and foreign countries (also 5000 individual slides). 
Send 10¢ for catalog. 132 W. 32nd St., New York City. 
YELLOWSTONE - Grand Canyon - Yosemite - Banff - Glacier- 
Jasper. Eight Colorslides each $1.00. All six $5.95. 
Eddings, 8-P Roberts, Corning, N.Y. 


NATION’S Capitol, Science, Missiles, National Parks, 
Western States, Animals, Antique Autos. Colorslide, 
Catalog—30¢. Coventry Colorviews, 10989 Roebling, 
Los Angeles 24, Calif. 
EXCLUSIVE, beautiful danish transparencies? State 
your favorite subject and get one leafiet free (no il- 
lustrations). PC P. Box 119, Copenhagen K. Denmark. 
FOR more enjoyment, insist on Meston’s 35mm color 
slides. Hermetically sealed package of four, 98 cents. 
Send $1.00 today for four choice slides plus big cata- 
log (value 35 cents). Meston’s Travels, 3801C N. 
Piedras, E! Paso, Texas. 

TOPS in Mountain wah six $1.00. Royalpix, 9D, 
Woodland, Charlotte N.C. 

PROFESSIONAL Color Tie Send $2.00 for all-purpose 
collection—five 8mm splice—ins or seven 35mm slide 
titles. Free Catalog, 700 Travel, Comedy and Map 
Titles. Money-back guarantee. Title-Color, 3618 Marsh 
Lane Place, Dallas, Texas. 

FREE, color illustrated catalog color slides, 10¢ mail- 
ing charge. Inter-American Features, Jenkintown, 16, 
Penna. 
COLORSLIDES from your own Kodacolorprints 50¢ 
Minimum $2.00. Curiophoto, 1187 Jerome Ave., New 
York 52. 

UNUSUALS, weather, nature, largest selection Colo- 
rado scenes all sold on superior take-your-choice basis. 
—* 711 Columbia Road, Colorado Springs, Colo- 
rado 

200,000 SLIDES in stock insures quick delivery. 15,- 
000 subjects offers wide choice. Production by Capt- 
tain M. W. Arps, U. S. Navy, retired insures satisfac- 
tion. Send 15¢ for 88 page catalog United States, 
Canada, Mexico, Cuba. If interested other countries 
add 3¢ for each country requested, as these are sep- 
arate lists. Worldwide coverage (75 ‘a 4 avail- 
able. Roloc, Box 1715. Washington 13, D. 

PILGRIM the better quality color slides on approval. 
Scenic historic New England. Lexington, Concord, 
Salem, Gloucester, Boston, New Hampshire, Maine, 
Niagara Falls, Ausable Chasm, New York City, United 
Nations, Washington, D. C., Florida, National Parks, 
Indians, West Coast, Bermuda, West Indies, Mexico, 
Europe. New—Brussels World's Fair and San Simeon, 
the fabulous Hearst Estate. Catalog listing many 
thousands free on request. Henry Cobb Shaw. 105-3 
Washington Street, Boston 8, Mass. 


ALASKA And Its Wildlife. 400 finest quality color 
slides of big game, scenics, towns and Eskimos. Send 
25¢ in coin for sample slide and catalog. Northern 
Color Film Co., Box 4, Cooper Landing, Alaska. 

ATKINS Travel Slides now available to you directly. 
Send 25¢ in coin, for new 70 multipaged descriptive 
catalog of world coverage and free sample slide. The 
best from collections by famous world travelers and 
picture makers may now become part of your own 
slide shows. Atkins Travel Slides, Dept. P, 
2045 Balboa St., San Francisco 21, Cali fornia. 


1959 MISS Universe beauty parade—2x2 sparkling 
color set of 60—$12.00 postpaid. Set of 20 leading 
contestants $4.95 PP. Colorful movies 8MM—100 ft. 
—$13.95, 16MM—200 ft. $27.95 PP. Colorslide, Box 
1193, Studio City, Calif. 

SCENIC Wonders of the World—in beautiful Color 
Slides. Send dime for sample and complete list. Slide 
Supply, Canton, Ohio. 


WANTED—35mm colour transparencies, preferably 
complete stories, highest photographic and colour 
standard, any subject, wanted for publication in Eng- 
land. Offers and samples to Box 159. Popular Photog- 
raphy, One Park Ave., New York 16. 


BRITAIN’S finest slides—over 1,000. Complete cov- 
erage—London, Pageantry, Stratford, Scotland, etc. 
Also France, Italy, etc. Send for free list and easy 
order system. Walton Films, 282 Kensington High 
Street, London W. 14, England. 


FREE brochure with sample color slide that explains 
our exclusive 2x2’s and 3-D slides. Send 50¢ to cover 
charges. Headline Productions, 1265 Broadway, Dept. 
POP-10, New York, N.Y. 
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STEAM Locomotives. Trolley Street Cars. Antique Au- 
tomobiles. Classic Cars. Circus Wagons. Steam Trac- 
tors. Fire Engines. Disneyland. Titles, etc. 48 page 
Illustrated Catalog Free. Universal. Box 779L, Beverly 
Hills, Calif. 

MISS America Pageant Slides of 1959. 8 colorful 2x2 
slides for $2.00, or 20 slides for $5.00. Miss America 
Pageant Slides, Box 433, Atlantic City, New Jersey. 
COLOR Slides. Relive your vacation trips. 1,000 
Travel Kodachromes. Free list (sample 30¢). Send to- 
day, Keily P. Choda, Box 15, Palmer Lake, Colorado. 
1959 MISS Universe Pageant. 8 colorful 2x 2 slides 
$2.00. 48 page Illustrated Catalog Free. Universal. 
Box 779P, Beverly Hills, Calif. 


INFORMATIC Slides—With Authentic Commentary. 
Southwest Indian country—ancient and modern—with 
clear documentary information explaining each slide 
subject. Send for list, Informatic Slides, Western 
College, Oxford, Ohio. 


TRAVELERS — Complete your collection — order the 
shots you missed—as good as your own most beau- 
tiful originals—Sent On Approval! Choose from 7000 
Hi-Fidelity Color Slides 2x2 (35mm) from 83 coun- 
tries. Name the spot—we have the slide—including 
title and map slides. Send 25¢ today for the big new 
7th Edition, 72-page Wolfe Catalog. You'll be de- 
lighted with its 300 slide reproductions of important 
landmarks—28 In Full Color—to simplify your selec- 
a Worldwide Films, Dept. P, Los Angeles 
24, Calif. 


ORIGINAL Kodachromes are not better than our 
splendid 35mm color slides. Europe—Cities, Interiors 
and Exteriors of Famous Cathedrals, Places, Museums. 
Paintings. Mexico, Near East, India, etc. Descriptive, 
illustrative Catalog ‘‘P’’ 15¢ (Deductible from first 
order). Argo Slides, 116 Nassau St., New York 38, N.Y. 


CATHOLIC Shrines of Europe and. Holy Land—unique 
collection in the world. Also Pope John XXIII, Rome, 
Vatican, Paris, French Riviera, Spain, etc. Religious 
Paintings. 76 page Illustrated, Combined, Catalog 
“PR’’ 25¢ (Deductible). Argo Slides, 116 Nassau St., 
New York 38, N. Y. 

















BINOCULARS 
and TELESCOPES 


OPTICAL Bargains—Request Free Giant Catalog ‘'CJ.”’ 
96 pages — Astronomical Telescopes, Microscopes, 
Lenses, Binoculars, Kits, Parts. Amazing war surplus 
bargains. Edmund Scientific Co., Barrington, New 
Jersey. 

REFLECTOR and Refractor Telescopes, Complete Kits, 
Mirrors, Eyepieces, Tri-pods, all other accessories. 
Request free illustrated Catalog F. Criterion Manufac- 
turing, Dept. PP 5, Hartford, Conn. 

BINOCULAR specialists, all makes repaired. Authorized 
Bausch & Lomb, Zeiss, Hensoldt, Bushnell dealer. 
Tele-Optics, 5514 Lawrence, Chicago 30, Illinois. 








CAMERA 
and BINOCULAR REPAIRS 


EXPERT camera repairing. Arthur V. Peterson, 
Limekiln Road, Hollister, California 


LENSES made and repaired. Hard coating for sharper 
pictures, faster speed. Recementing, repolishing, 
light scratches and haze removed. Complete binocular 
repairing. Guaran*eed workmanship. Send lenses or 
binoculars or write for free estimates. Gould Lens 
Service, 26V Franklin Ave., Binghamton, N. Y. Free 
descriptive folder 

YOUR Photo Equipment deserves precision - care 
wherever you live. See your National Camera Servi- 
Shops Dealer. If there is not yet a ServiShops near 
you, send repairs to National ServiShops Headquarters, 
Department L-10, Englewood, Colorado. 
EFFICIENT—Fast—Inexpensive Cameras 
eras. Binoculars. All makes 
Technical Supply Co., 

N 36, N. Y 
GUARANTEED Repairs on Cameras, Binoculars, Elec- 
tronic Flash. Synchronization. Curtains Installed. In- 
quiries Welcome. Precision Camera Repair Co., 22 
East Broadway, New York 2, N. Y. 

LEICA Owners—Fast dependable repair service. Leica 
trained specialists, Master Camera Service, Inc., 6426 
N. Western Ave., Chicago 45, Illinois. 

SAVE—Service Your Own Equipment General Photo- 
graphic Maintenance Manual $2.00. Binocular Mainte- 
nance Manual $1.00. The Mills School of Camera 
Repair, 1857 North Western Avenue, Hollywood 27, 
California. 

COMPUR, Pentacon, Contatiex, Graphic, Wollensak, 
Kodak, Zeiss ikon, Leica, Bolsey, Prontor, Argus and 
Robot Shutters a Specialty (Prompt Service). Central 
States Camera Repairs, 3114 E. Douglas, Wichita 8, 
Kansas. 

CAMERA Repairs by an expert. Experience, equipment 
are why | guarantee my work for 3 years and give 
you free lens cleaning kit. Henry Herman, 350 Hewes, 
B’klyn 11, N. Y. 


October, 


1781 


Movie Cam- 
Free estimate. Modern 
Dept. PP, 55 West 42nd St., 














1959 


Pc 


INSTRUCTION | 


MAKE Money With Your Camera. 5 proven profit 
making plans for freelance photographers. Nothing 
else required but your camera and film. Terrific 
opportunities. Ma ppd. Nelson-Pierce Co., Box 130, 
Farmingdale, L. 1., New York. 


LEARN Seca Complete Home Study Course in- 
cluding all equipment. Easy payments. Money back 
Guarantee. Full Price $23.50. Write for Free literature 
today. A-| Arts, 3944 West Lawrence, Chicago 25, III. 


PORTRAIT Oil Coloring—Professional instruction. Mod- 
ern Course. Easy to learn and earn at home, full or 
part time. Free Booklet PP, ‘‘Magic of Oil Coloring."’ 
Hamilton Studios, Inc., Seaford, New York. 


A fascinating hobby or 





OIL Coloring Photographs 
profitable sideline for those with artistic taleet. 
Learn at home. Easy simplified method. Free booklet 
National Photo Coloring School, 835 Diversey Park- 
way, Dept. 2257, Chicago 14. 


PHOTOGRAPHY For Pleasure or profit. - Learn at home. 
Practical basic training. Long established school. Free 
booklet. American School of Photography, 835 Diversey 
Parkway, Dept. 2257, Chicago 14, Illinois. 


CAMERA Repairmen greatly needed! You can learn 
manufacturers’ service methods at home, in your spare 
time! Free, big illustrated book tells how! Write today, 
National Camera Repair School, Dept. B-10, Englewood, 
Colorado. 





BIG Money in Photography. Train quickly at home or 
in New York in America’s largest photographic school. 
Veteran approved. Send for Free illustrated book. New 
York Institute of Photography, Dept. C-99, 10 West 
33 Street, New York 1, New York. 





LOW READER 
RATE 


Popular PHOTOGRAPHY 
has established a new classi- 
fied rate for readers only of 
15¢ per word—minimum 
10 words. This reader rate 
can only apply to those ad- 
vertisements describing for 
sale, barter and/or exchange. 
merchandise of a purely per- 
sonal ownership, and not in 
any sense merchandise or 
services offered on the part 
of a dealer or others. The 
commercial rate remains 90¢ 
minimum 10 


per word, 


words. 











LEARN While Asleep, Hypnotize with your recorder, 
phonograph or amazing new Electronic Educator end- 
less tape recorder. Catalog, details free. Sleep-Learn- 
ing Association, Box 24-ZD, Olympia, Washington. 
MAKE $20,000.00 Annually! Learn how! American Color 
Course, Box 38-391, Hollywood, California. 





BUSINESS OPPORTUNITIES 


CAMERA Repairmen greatly needed! You can learn 
manufacturers’ service methods at home, in your 
spare time! Free, big illustrated book tells how! 
Write today, National Camera Repair School, Dept. 
X-10, Englewood, Colorado. 


PHOTOGRAPHERS, Earn Part Time, 
B-6, Glen Echo, Md. 


CAMERA STORES! Someone ‘“‘borrowing’’ your personal 
copy of Popular Photography each month? You ought 
to be taking advantage of Popular Photography's con- 
venient re-sale plan. Sell Copies in your store. . . per- 
form a good service for your customers . with no 
risk involved. For details, write: se! Sales Depart- 
ment, One Park Avenue, New \ork 16, 


CAMERA Owners! Earn $50.00 wackend instruc- 
tions $1.00. Information Free! Kline, 935-PH, North 
Austin, Chicago 51, Illinois, 


TRANSPARENCIES Wanted! Up to $500.00 each. For 
information write: American Color, Box 38391, Holly- 
wood, California. 

AGGRESSIVE Photographers! Proven earnings to $200.00 
and more weekly selling photographs! Processing 
Completely Eliminated! Send $1.00 for Guaranteed 
complete instructions; Photographers International, 
Box C-149, Irvington, New Jersey. 

EARN Extra money selling advertising book matches. 
Free samples furnished. Matchcorp, Dept. MD-109, 
Chicago 32, Illinois. 





write PCI, Dept. 

















MISCELLANEOUS 


FREE liberally illustrated catalogue Plus 
photo of exclusive Movies, Photo's & Color 
25¢ covers all handling charges. 
Dept. PP-10, 26 East 17th St., New York, N. Y 


BUY Wholesale: 100,000 Nationally Advertised Prod- 
ucts. Appliances, Cameras, Sporting Goods, House- 
wares, Watches, Typewriters, Tools, Clothing, etc. Dis- 
counts to 60%. Buy-Rite, Box 258, Hawthorne 9, 
New Jersey 

ARTISTS—Photographers: Human Interest subject ret- 
erences, Free Listings: Slides, Box 384, Chicago 90. 
WE Expose, You Develop. Interesting Subjects. 120 
Film, 12 Poses $2.00; 24 poses $3.50. 35MM Film, 
20 poses $3.00; 40 poses $5.00. Satisfaction Guaran- 
teed. Lanco, Dept. U-6, Box 133, Rugby Station, Brook- 
lyn 3, N.Y. 


SHOPPING GUIDE 
Classified 


A handy reference to items not necessarily photo- 
graphic, but of wide general interest. 


sample 
Slides 
Emess Enterprises, 








BUSINESS OPPORTUNITIES 


FREE Writers Catalogue giving manuscript markets. 
Write Literary Agent Mead, 915 Broadway, New 
York 10. 


QUICK Profits, with no capital! Take orders for maga- 
zines your neighbors like, want. Make cash on the 
spot. We show how with Free kit. Get yours now. 
Write McGregor Magazine Agency, Dept. 531, Mount 
Morris, tilinois 

YOUR envelopes addressed accurately, reasonably. 
Fast service. We have capable addressers in your 
city. Glenway System, Box 6568, Cleveland 1, Ohio. 


MAKE $25-$50 Week, clipping newspaper items for 
publishers. Some clippings worth $5.00 each. Particu- 
lars free. National, 81-DG, Knickerbocker Station, New 
York. 

JOBS Overseas! Write Janecek Development Co., 

Hub Station, New York 55, N.Y. 


AMERICAN Overseas Jobs. High "Pay. | Men, Women. 
Transportation Paid. Free Information Write: Trans- 
world, Dept. 9R, 200 West 34th St., New York 1. 
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COSTUMES and PROPS 


LEOTARDS Bikinis, Costumes. Actua! photo illustra- 
tions. $1.00. Stan Stanton, Liberty 3. N. Y 





SKYSCRAPER-Heel Shoes! Photo Catalog, $1.00. Fine- 
craft, Box 442-P, Hollywood 28, Calif. 


PIN-UP, Dance Costumes, Bikinis Opera Hose, Tights 
Catalog 50¢; Quincon, Box 422, Quincy, Mass. 


| 
| 
| 


STAMPS & COINS 


REVISED coin bargain catalog, 25¢! Dollar Collections 
7? Indian Cents 6 Liberty Nickels)—both, $1.89! 
“Prices Paid’’ listing, $1.00! Sullivan, 128—FH East 
Fourth, St. Paul 1, Minnesota 


MISCELLANEOUS 


FLORIDA'S Biggest Lot Vaiue! No 
monthly. Full price only $133 
Ocala. High, dry, adjoining city 
phones, churches, schools, shopping 
lakes. World's best fishing! Write 
CM Huysman, Box 467, Belleview 


HI-Fl, Recorders. Free Wholesale Catalogue 
125-X, East 88, N.Y.C. 28 


TAPE recorders, Hi-Fi Components 
Equipment, Tapes, Unusual Values 
ner 69-02 P, 174 St 


“WINEMAKING; Beer 
Eaton Book 


CUSTOM 
styles 
Calif 


Money Down! $5 
Between Orlando and 
streets, electricity 
in heart of 3000 
for Free photos 
Florida 


Carston 
Sleep Learning 
Free catalog. Dress- 
Flushing 65, N.Y 

Ale Brewing." Illustrated. $2.00 
Box 1242-D, Santa Rosa, California 


Corsets, Smali-waisted modern 
Catalogue free. H-G Co., Box 471 


victorian 
Palo Alto 


Night Football continued from page 73 


one-stop differences between the middle of 
the playing field and the sidelines and be- 
tween the sidelines and the lower grand- 
stand. 

There built-in limitations in 
shooting blurred motion: (1) it’s hard to 
tell which shutter speed will give the best 


are two 


effect of motion with a particular subject 
(but as a general rule of thumb you can 
figure that speeds between 14 and a full 
second will give you extreme blurring of 
action, while speeds of 4 to 1/30 sec will 
result in modified blur): and (2) it’s even 
harder to go back and reshoot a picture in 
which the shutter speed wasn't right or the 
exposure was a bit off. That's where your 
patience comes in. 

[ experimented with different films and 
filters to see which produced the best color 
effects. | found that unfiltered Type A 
Kodachrome was the most satisfactory for 
taste. Other films had a tendency to 
turn green in the blacks and heavy shad- 
ows. And although I was told that some of 


my 


the stadium lights were carbon ares—which 
a bluish-white light of daylight 
quality—I found that Type A film (bal- 
anced for 3200 K or normal tungsten light- 


produc e 


ing) gave good color rendition. 

I took these photographs at the Orange 
Jowl while a student at the University of 
Miami (where most games are played Fri- 
day nights). Since this is a “big league” 


school, many newspaper and wire service 
photographers covered the games. This 
meant it was hard for an amateur to get 
onto the field, but I did it by shooting some 
black-and-white pictures for the school 
paper and magazine. This turned out to be 
less of a handicap than I thought it would 
be. The editors wanted photo-reportage 
mostly of the game’s highlights—touch- 
downs being scored and some significant 
action shots—while my project called for 
abstractions of the routine 
place, so to speak. 


or common- 


By using one camera for color and one 
for black-and-white, I found that getting 
both kinds of pictures during the course 
of a game wasn’t too hard. 

Incidentally, at many fields photogra- 
phers are required to kneel at the side lines 
to give front-row spectators a clear view. 
Kneeling can be tough on your knees—it 
helps if you use a small but sturdy carry- 
ing case to sit on. Leave the strap on your 
shoulder so you can get the case out of the 
way fast if a play heads for you. 

When the season was over I had about 
1000 transparencies of eight night games 
and one daylight game. About half were 
technically bad and about half the re- 
mainder were poor pictures. This left about 
250 slides for me to edit down to about 
two dozen—which represent what I feel 
about the game of football._—t 
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GET REA Y FOR THE SPACE ana SCIENCE ERA! SEE SATELLITES, MOON ROCKETS CLOSE- uP 


AMAZING OPTICAL BUYS 


*. and OTHER SCIENTIFIC BARGAINS 


See the Stars, Moon, 
3” ASTRONOMICAL REFLECTING TELESCOPE 


Photographers! Adapt your camera to this Scope for ex- 

cellent Telephoto shots and fascinating photos of moon! 

60 to 160 Power-——Famous soso Palomar Type! An 
Unusual Bu 


i. mbled—Ready to use! 
Rings of 


Ay a - the . 
fs lane lars, 4 
P p I ». Sta c 


ers 








TERRIFIC BUY! AMERICAN MADE! 


SOPAQUE PROJECTOR 


Projects illustrations up to 3”x3%” and enlarges them 
to 4 ft. wide. Ideal for sales meetings, designers, artists, 
schools, clubs, scout meetings, parties, “show-and-tell,” 


jal mount 
both axes. os mer and 
ameter 
high-speed Fy 10 wirvor. 
Telescope comes equipped 
with a 60X eyepiece anc 
a mounted Barlow Lens, 
giving you 60 to 160 pow- 
er n Optical Finder Tele- 
scapes always so essen- 
tia is also included 
Sturdy, hardwood, port 
Th tripod. REE with 
aluable TAR 
CHART pilus 272 page “HANDBOOK. “OF HEAVENS’* 
*“"HOW TO USE YOUR TELESCOPE’’ BOOK. 
Stock No. 85,050-P. $29.95 Postpaid 


414," Reflecting Telescope—up to 270 Power 

Stock No. 85,006-P. .$74.50 F.0.B., Barrington, N.J. 

TAKE PHOTOS OF THE MOON 

Th rough Your Telescope Brand new! American made! Never before 

with EDM tems been offered for $9.50. Surplus from des 

List price $34.50. A beautiful 4-element system Eeount ed in 

CAMERA HOLDER satin finished aluminum, grooved for spiral focusing. Black 

for TELESCOPES glossy plastic cap >. of barrel 194”, length 244”. You 

can now make a low cost 35m = slide projector that will 

Bracket attaches permanently to ae or - fr acting tele- compete with any on the marke Excellent for color or 
scopes. _ mov ‘able rod holds camera o »-piece to take 
Moon or terrestrial telephoto shots of dis- 


lack and white ee ee —— 
ects. White metal projection sc reen permits you to Oraer Stock Numbe: OS, 50 postpaid 400 lines per inch. Mounted 
>» sun spots! Includes brackets, 2834” rod, projection 


r SO 
R LONG esr anes PROJECTION. F FL. Anastigmat, 35mm Projection in aluminum tube 4%” long, 
screws, directions Stock i 
$9.95 Pstpd. 


0.D. 21% in No. 50,216-P ts38. 30 value) $12.00 pstpd. di Demonstrates spec- 
Order Stock No. 70,162-P SALE! TERRIFIC WAR SURPLUS BARGAIN! ; use to light 
Send Check or M.O.—Money-Back Guarantee) 


AERIAL CAMERA LENSES 
NOTICE! Big variety ...at a fraction of Government cost! 
Color Effects in Photograph Gutainahie With Our Diffrac- 24” f.1. with diaphragm and tens cone — used. 
$ Are Written Up in POPULAR PHOTOGRAPHY Weight 25 ibs. 
° pase 83. Here We “otter Low Cost Grat- 
AMAZING! 


Own Experimentatio Stock No. 85,059-P . $39.50 Utah 
AMAZING! NOW. AVAILABLE Same as “er but new. Weight 2s Ibs. 
REPLICA REPLICA GRATING 
GRATING Low, Low Cost 


$59.50 F.0.B. Utah 
Weight 6'%, Ibs. 
50 Postpaid 
SS 

(3400LINES £_ > See All The Colors Of The Spectrum with shutter and diaphragm. Weight1 ib.. 6 ozs. 

penincn / Take Unusual Color Photos at Night! Stock No. 70,189-P $24.50 Postpaid 

This is a MAJOR event! Replica MIRROR TYPE BEAM SPLITTER FOR TRICK PHOTOGRAPHY 
bi 


49. 
telephoto with or, and diaphragm. 
= 
/ grating—for the first time on film This inexpensive beam splitter makes **double-exposure’ 


instead of glass—.t very low price Bnetens aphs in one shot. Operation is simple 7 hold the beam splitter 
Breaks up white light into full os nt woe ry e gle So your camera. Y able to take a picture of ob 
aa a “4 . Re s 8 nigh é Pa and, simultaneously € tts @ t ang s to the 
spectrum colors. An exciting dis the beam splitter can be turned to ‘ob jects straight 
play. 13,400 lines per inch. Diffraction Grating has jec t are above the camera, also o t ve beam splitter transmits 
been used to answer more questions about the struc- reflects lg. None is absorbed beam splitter is / 


ture of the material world and the universe than any thick. Color characteristics are 
$2. 00 Postpaid 
$24 value—American-made 


other single device. Use it for making spectroscopes, Stock No. C—O! eee ° 
WAR SURPLUS! — INFRARED SNOOPERSCOPE | (.. nich quats 25 


for experiments, as a fascinating novelty. First time 
ymm cam- 
: Govt. Cost $900—Bargain at $39.50 era. Brand new 


available such large size—-so cheaply. Comes in clear 
WATCH YOUR FILM DEVELOP IN DARKROOM reflection coated 
source is furnished 


etc. No film or negatives needed. Projects charts, dia- 
grams, pictures, auanan: lettering in full color or black-and-white. Operates on 115 
volt, A.C. current. 6-ft. extension cord and plug included. Operates on 60 watt bulb, 
not included. Approved by Underwriters’ Laboratories, Inc. Size 12” x 8” x 
Weight 1 Ib., 2 oz. Plastic case with built-in handle. 
Stock Neo. 70, 19GP. wc ccccccccccccccccccs oeeOe POSIRENE 


41%" wide. 


plus 








MOUNTED 35MM TESSAR PROJECTION LENS : . | 
F/3.5 83mm F.L. Coated Lenses 


Tessar sys- 
ign change 


have 


New Hand 
Spectroscope 
Never before such low price. 


For the first time—employs 
replica grating on film—13,- 





check 





Ts 
Stock No. $0,280-P 
$2.50 postpaid 





vant ANASTIGMAT 35MM 


CAMERA LENS 
AND SHUTTER 


-l., no mount or shutter. 


1 
#/4.5, 634" t.1. 87-P, wt. 6’, Ibs.. .$65.00 Postpaid 





SPECTRUM 


F/3.2 ... f.1. 44mm. A 





Lenses low 
For color 


plastic protector 
Stock No. 50,202-P ... includes 2 pieces 
8” 
Converts infrared to visible light. See in total darkness or black and white. Shutter 
without being seen. Use in lab, factory. classroom. etc -eds T., B. 200, 100, 50, 


x 542"—1 veneeees type, 1 
reflecting type ° .$ 2.00 Pstpd. 
om piece transmis- $ 5.95 Pstpd 
io " - stpd. Completely portable. Operates on two flashlight bat- 25 0 is diz ag /3.2 
Stock eee 50, 203-P. reflecting teries (not included Image is quite good Pe! be , iris diaphragm £/3 
Qype © ie. mw EO GB, . 02. osc ccecscces $10.95 Pstpd. made even better by careful focusing. Size 111.” x 8” 
Weight with carrying case 12 lbs. No infrared light 





New! 2 in 1 Combination! Pocket-Size Stak Re. 20083 


50 POWER MICROSCOPE 
and 10 POWER TELESCOPE 
Useful Te 


lescope mbined in 


and Microscope c« 
: Imported! 
roscope 
Sharp focus at any range 
looking at small object 
Order Stock No. 30. 0s9-P 
Send Check or M. O. $4.50 Pstpd. 
Satisfaction Guaranteed! 


Baal 
INSTRUCTION BOOKLETS 


Easy to tollow—accurate—8'¥/2 x 11 page size——-many 
illustrations. Do-it- yourself—Save! and have Fun! . 
rice 





ock No. 

How to Build Projectors 

Homebuilt Telescopes 

Method to Clean Precision Optics. . 

Observing the Sun 

ALL ABOUT TELEPHOTO LENSES. 

How to Condense and Project righ 

with Lenses 

Reticles and Their Uses 

ULTRA CLOSE-UP Ppotogresns . 

Infra-red Light and Its Uses... 

Homemade Stereo-Adapters .. 

Homemade Stereo-Viewers ....... 

Photo Micrography with Pen 

Microscope 

Dummy Cameras 

Collimating System 

“Building a Ceadonaee a 

Time in Astronomy. 

Fun with Optics 
SE YOUR TELESCOPE 9055-P 60c 

(Includes directions on how to take photographs 

thru your telescope) 


ORDER BY STOCK NUMBER 





October, 1959 


Stock No. 85,098-P 
INFRARED LIGHT SOURCE AVAILABILITY! 


You will need a 6-volt transformer or 6-volt auto battery to operate 


Stock No. 80,035-P + ++++++$10.00 Postpaid 
NEW BINOCULAR-TO-CAMERA HOLDER 


OR_EXCITING TELE- 


(See below 
$39.50 f.0.b. Barrington, N.J. 


PHOTO PICTURES bring 10 “> 


F aim. Pie - Be ft 

F oF ame aseen- 
NEW CAMERA-TO- you focus the telescope. Then lo 
NOCULAR HOLDER. it in this positio or pos 
Ideal for long range photos other than i you scribe 
of wild life, ships, people, a mark yo 


Stock No. 70,182-P 


distant objects 7 times near- 
er with a 35mm camera, 
7x50 binocular and our 


planes, etc. Camera and bi- 
nocular attach easily. Use any binocular or monocular— 
any camera, still or movie. Take color or black and white 
shots. Attractive gray crinkle and bright chrome finish, 





tage 
asit 1 film 
you ge 
Before 


Synchronized for flash 
-... $9.50 Pstpd. 
Stock No. 30,312-P— 
Not synchronized 
$8.50 Pstpi. 


TELESCOPE ROLL-FILM CAMERA 


This 


model uses rolls of 

area will t 

16 in diameter The 

of this model is the 

With each camera 
a plec of ground glass 
loading film in the 


positions 


$29.50 postpaid 





10” long. Full directions for taking telephoto’s 











SEND CHECK OR MONEY ORDER. SATISFACTION GUARANTEED! 


EDMUND SCIENTIFIC CO., sarrincron, NEW 


Take Telephoto 
Shots Thru 
7x50 MONOCULAR 


This is fine quality 


Optics for 


Amer- 


Stock No. 70,223-P $11.50 postpaid 
ican made instrument — 


: , war surplus! Actually 1/2 


of U. S. Govt. 7 x 50 Binocular. Used for general ob- 
servation both day and night and to take fascinating 
telephoto shots with your camera. Brand new. $95 
value. Due to Japanese competition we close these 
out at a bargain price. Directions and mounting hints 
included 

Stock No. 50,003-P 


lenses, 


ments 
cessories. 
microscopes, 


$15.00 Postpaid 


items, math 





quest Catalog P 


won" FREE CATALOG-P | 


100 Pages! Over 
1000 Bargains! 


the Space 
Era! Huge selection of 
prisms, 
surplus optical instru- 
parts and ac- 
Telescopes, 
satellite 
scopes, binoculars, in- 
frared sniperscopes, 
science experiment 
learning 
and teaching aids, Re- 


war 


JERSEY 





THAT’S A GOOD QUESTION | 


Can color enlargements be 
made without a negative? 

Is there any possible way to get color 
enlargements made from Kodacolor prints 
without the negatives? — Don 
Martinez, Calif. 

ANSWER: It is possible to make new color 


negatives by copying your prints, and then 


Gardner, 


to make enlargements from the negatives. 
This is not a standardized service, and is 
not likely to be cheap, The job can be 
handled by any studio or laboratory which 
does color copying work. W hether the re- 
sults will be satisfactory depends on the 
quality of the prints and the degree of 
color fidelity you expect. 


Do automatic cameras 
make better movies? 

I am interested in a movie camera of the 
“electric eve’ type with automatic expo- 
Are with 
cameras more satisfactory than those made 


sure control. films taken such 
with conventional equipment and separate 
exposure meters?—Albin W. Nelson, Eau 


Claire, Wis. 
ANSWER: Automatic exposure control en- 


ables untrained beginners to get good re- 
sults with amazing consistency. It is ideal 
for the fan who wants to load and shoot 
without a lot of preliminary study. Only 
in advanced amateur, who has learned to 
make his own meter readings and to in- 
terpret them accurately, can get as good 
exposures of average subjects or can hope 
to get better movies than automatic expo- 
sure control would give him under unusual 
lighting conditions. The choice really de- 
pends on how much time and effort you 
want to expend in learning to master your 
equipment, and on how you like to work. 


Are filters interchangeable 
with multi-contrast papers? 

Can Kodak Polycontrast filters be used 
with Du Pont Varigam paper, and Varigam 
filters with Polycontrast paper? If not, why 


not? —D. Joseph Donovan, Watertown, 
Mass. 


ANSWER: The filter-contrast relationship 
of these two papers is not the same. Hence 
filters for them cannot be used interchange- 
ably. Both employ yellow filters for soft re- 
sults, but Varigam increases contrast by 
shifting to blue while Polycontrast 
achieves the same end with progressively 
deeper purple hues. You can manage to 
make prints of some sort, of course. by ex- 
posing one paper through the filters in- 
tended for the other—but only by teaming 
up one manufacturer's filter 


paper and 
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full contrast 
range, in measured steps, that makes this 
system of printing worthwhile. 


series can you achieve the 


What causes moving lines 
in films of a TV screen? 

I shot some TV scenes in black-and-white 
with my 8-mm camera, using {/2.8 and 
shooting at 16 fps. The pictures are fine ex- 
cept for a horizontal line that keeps mov- 
ing down the screen at a fixed, slow speed. 
The TV picture was all right. What caused 
the lines?—Mitchell State, Phoenix, Ariz. 


ANSWER: Television images are produced 
by a beam which scans the picture tube in 
a pattern of horizontal lines, 30 times per 
second. At no single instant is there an en- 
tire picture on the TV screen. Persistence 
of vision makes the image seem full size 
and continuous to our eyes. The camera 
doesn’t see it that way. At 16 fps it catches 
every other scanned image with an expo- 
sure of around 1/35 to 1/40 sec—less than 
the 1/30 sec it takes the beam to scan an 
entire picture. A portion of the tube re- 
mains dark, producing a horizontal line. If 
the camera were operating at precisely 15 
fps, it would catch each TV frame at 
exactly the same phase and this line would 
remain stationary. Since it was running 
faster, each picture was caught in a differ- 
ent phase and the line appears to move. It 
takes special cameras. interlocked with the 
TV reproducer. to get satisfactory televi- 
sion movies. 


What blurs time exposures 

made with camera on tripod? 
Shouldn't a tripod guarantee sharp time 

exposures? Sometimes mine are blurred, 

even though I know focus was accurate and 

the subject remained still.—J. L. Hall, 

Berwyn, IIL. 


ANSWER: There are key points you must 
watch to avoid blur due to camera move- 
ment, even when using a tripod and cable 
release. Puffs of wind can set up vibra- 
tion; wait for it to subside. Pause to let 
your camera steady itself after making ad- 
justments. Hold the cable release loosely. 
so it curves. If you draw it taut, you will 
move the camera as you take the picture. 
Squeeze the release smoothly—don’t jab 
at it. During an exposure on “bulb” or 





Every month Porutar PHorTocrRAPHY 
receives close to 1.000 letters from read- 
ers. We'd like to reply to them all. but 
this would be an impossible task. Instead 
we'll answer the most interesting ques- 
tions each month in this department. 
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“time,” hold the release steady and keep 
slack in the cable until you have closed the 
shutter. 


Why don’t my filter shots 
look like those in books? 

I have three filters (vellow. green and 
orange) and I want to get sparkling cloud 
effects in black-and-white. I always allou 
for the filter factors, yet even when skies 
are deep blue my pictures never come out 
like the examples I've seen in books. The 
clouds are washed out and the sky doesn't 
get dark enough. Whats wrong?—Lee 
Golden, Vancouver, B.C., Canada 


ANSWER: your trouble is 


overexposure. Most of us have a tendency 


Chances are 


to use a little more exposure than needed 
“just to play safe.” With filters like these. 
overexposure weakens the pictorial effect 
you want and may even result in pictures 
that look like they were made with no 
filter at all. Keep your exposures near the 
minimum, not the maximum. and watch 
those filter effects pop out. 


If exposure isn’t correct, 
should it be over or under? 

In taking color slides, is it better to have 
any error you may make fall on the side of 
overexposure or underexposure?—Duncan 
Shepard, Louisville, Ky. 


ANSWER: This is a matter of taste. Many 
photographers prefer results obtained with 
slightly less exposure than recommended. 
Shadows appear deeper and most hues are 
somewhat more intense than in the original 
scene. Overexposure has the opposite ef- 
fect, making colors appear lighter and 
softer. If you have a brilliant projector and 
a good screen, slides made with slightly 
less than normal exposure (14 or 4 stop) 
probably will appeal to you. 


Is it possible to shoot by 
the light of a full moon? 

Moonlight seems very bright, once your 
eyes are accustomed to it. Can you take 
pictures by it? What exposure is required 
under a full moon?—Peter Campbell, Bos- 
ton, Mass. 


ANSWER: lighted only by the 
moon require long time exposures with 
camera on a tripod or other firm support. 
Try from 15 minutes to half an hour or 
more, with lens wide open. The time that 
gives best results will depend on the speed 
of your lens and film, how clear the air is, 
and how light important objects are within 
the scene you want to show. 


Scenes 





LONG-RANGE TELEPHOTO 


the only 
~~ twin-lens 
reflex. with 
interchangeable 
lenses 


7” CLOSE-UPS 


F 


DOCUMENTARY 


from 7-inch close-ups to long-range telephoto... with one camera! 
Interchangeable lenses, the 25-year dream of twin-lens reflex enthusiasts, is now a reality! 
Think of it! You can switch lenses right in the middle of a roll — ‘normal’ lenses 

for standard shooting, long focus and telephotos for portraits, candids, news sports, 
travel. And each lens-set delivers quality — quality that has already proved 

itself among the nation’s top professionals. 


And think of this! With the Mamiya C2, you can focus as close as 7 inches without 
auxiliary attachments of any kind. You get richly detailed close-ups, hairline sharp. 
OTHER FEATURES INCLUDE: fresnel-type focusing-screen * self-erecting, removable 
focusing hood with built-in magnifier and sports finder * M and X fiash synchronization 
engraved exposure-factor scale for close-ups * shutter speeds: 1 second to 


1/400th and ‘B’ « ASA film speed reminder. 


If you are at all serious about photography, you owe it to yourself to see the 

Mamiya C2 right away. Your dealer will be happy to show you why the Mamiya C2 
has come to be known as “the giant step forward in twin-lens photography.” 
MAMIYA C2 with 80mm f/2.8 lens set (focuses to 7”) $169.50; 105mm f/3.5 lens set 
(focuses to 1612”) $93.00; 135mm f/4.5 lens set (focuses to 24%”) $103.00; 

180mm f/4.5 lens set (focuses to 36”) $139.50. All accessory lens sets supplied 

with leather case. For illustrated brochure, write Dept. PP-10 

MAMIYA « A Division of Caprod Ltd., 111 Fifth Ave., N. Y. 3, N. Y. 

In Canada: Precision Cameras of Canada, 77 Vitre St. W., Montreal, P. Q. 
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Fully Automatic 
Smm Kodak Cine Showtime Projector! 


New projector threads film completely, 
even onto the take-up reel, and starts the 
show—automatically. 


Just snap on your reel of movies, flick 
the switch, place the film leader at the 
sprocket-feed, and the automatic Show- 
time Projector takes over. It does the 
entire threading job—right onto the take- 


up reel—and starts the show, automati- 


cally. 

And what a show! A revolutionary, 
new-type high-lumen lamp enables the 
Showtime to project 8mm movies as big 
or bigger than life with brilliant results! 


~ 


Kodak Cine Showtime Projector. Automatic film-threading and reel-loading. $137.50. 


Show your movies up to 5 feet wide— 
they still stay sharp and alive with crisp 
detail. 

With the Kodak Cine Showtime Pro- 
jector you control forward projection, 
“stills,” reverse and power-rewind 
action—from one illuminated panel. 
And 400-foot reel capacity lets you pro- 
gram uninterrupted half-hour shows. 

It also offers: a fast 34-inch f/1.6 lens 
... lifetime lubrication . . . built-in-case 
construction ... storage space for two 
400-foot reels. See the completely auto- 
matic Kodak Cine Showtime Projector 
in action at your dealer’s—soon. 


Prices are list, include Federal Tax, and are subject to change without notice. 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 





(Model with variable-speed control and built-in dry splicer, $167.50.) 


Sprocket-feed auto- 
matically grasps film 
from your fingers ... 


passes it through 
gate and loop guides 
and then... 


feeds it onto take-up 
reel—and starts the 
show, automatically! 





